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Comment.
As we go to press, the most heavily publicised show business 
ventures are the Edgley circus and the Elizabethan Theatre Trust 
sponsored tour of two plays: The Two o f  Us and Pleasure o f  His 
Company.
Each venture is presented in terms of its international stars—and 
probably the preliminary campaigns splashed around enough money 
to make sure of at least break-even box office.
For Edgley's circus this seems fair enough. We don't get enough 
of them in the flesh—and our own Bullens (who have a slice of the 
action as well) and Ashtons will probably benefit indirectly anyway. 
If it is really successful, it should help feed the current swell of pop­
ular theatre; after all something does seem to be happening on that 
front. The top music halls in most states are turning people away; 
Steve Spears is currently exploiting the sawdust and tears razzamataz 
of vaudeville with Young Mo in Sydney; everyone seems to be doing 
Hibberd's song and gag Toast to Melba; and one of the A.P.G.'s 
greatest successes, The H ills Fam ily Show  is now on the road in a 
three state tour just as their Soapbox, acrobatics with music, has. 
Edgley's circus both relates to our current scene and is a commercial 
non-competitor with it.
The other—John Thaw and Sheila Hancock in Michael Frayne's 
The Two o f  Us and Stanley Holloway and Douglas Fairbanks Jnr 
(Douglas who?) in The Pleasure o f  His Company is something very 
different. We've just seen a big promotional splurge on Peter 
O'Toole's Dead-Eyed Dicks . . . and now this. Why?
Surely it would take no casting genius to get two locals for the 
Frayne two-hander who could, with a similar promotional camp­
aign, turn this rather ordinary actors' vehicle into a success? Why, 
then, does a body that has done so much for the development both 
of art forms and artists in this country—The Trust—choose to 
throw its money into importing?
A GREAT DOUBLE BILL FOR 1977
Douglas Fairbanks Jr. 
David Langton
THE PLEASURE OF HIS COMPANY
John Thaw 
Sheila Hancock
THE TWO OF US
T '~  s t?  t  t h - 1 N e  v  Y f ’ r  o ' *  i r  ' i n ^ - t v 1 w *- - r e  ' ^ l i r 1 -e d  "> h '  a b T  t o  • n n r -  n ee
It all seems like a trip into the past: those tired tours that set 
the clock back each time they came and went, pandering to a general 
misgiving that ours could never be as good as theirs.
No one begrudges Sheila Hancock, Stanley Holloway, Douglas 
Who II their chance to work on our stages. But if there's a lot of 
promotional money around, it would do our local industry much 
more good to spend it on our own talent—talent which if properly 
sold would fill theatres every bit as effectively as imported equiv­
alents.
If, for the ad-man, the more glamorously packageable artist is the 
one from elsewhere—then why not push interstate tours? The revival 
of John Bell's Much Ado  at Nimrod this year is something other 
states would be clamouring to see if only they knew. And no doubt 
each state could think of at least one show that would fit that sort 
of bill.
The problems of the performing arts in the West—and that has 
our chief focus this issue—are the problems of Australian in micro­
cosm . . . except that so vast a state as W.A. can hardly be called a 
microcosm. The size and remoteness of the state, the gulf between
The Trust is a public body disbursing public funds. This venture 
is an unequivocally commercial one. If it is viable then it should be 
on a commercial not (even partially) a subsidised basis. If it fails 
why should the Australian taxpayer foot any of the bill? Public 
money for the arts is, in te r alia, to allow a local industry the right 
to fail; that failure should somehow be identifiable with the national 
interest. It is hardly the case here.
city and country, present difficulties that are not peculiar to the 
West. What is interesting—and Collin O'Brien's highly urbane 
reviews over the past six issues have also shown this to be so—is that 
Perth shows all the signs of a burgeoning local culture that is yet 
part of the national mainstream. At the moment they too are having 
a festival, and it's one where East (Popular Theatre Troupe, Old 
Tote, A.P.G.) is easily mixed with West.
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AUSTRALIAN OPERA 
Canberra Theatre (49 1723)
Madam B u tte rf ly  (Puccin i) in Ita lia n : Mar 3, 8, 
11 ,15 , Producer, John C opley; designers, Michael 
S tennett (costumes) and Henry Bardon (sets); 
conduc to r. Carlo Felice C illa rio . Lam berto  Furlan 
o r R ob in  Donald as P in ke rton ; Jenn ife r 
Berm ingham as S uzuki; R onald Maconaghie o r 
John Pringle as Sharpless; M ie tta  Sighele as 
B u tte rf ly .
Lakm e  (Delibes) in French: Mar 4, 9, 12, 16 
Producer, N orm an A y rto n ; Designer, Desmond 
D igby; conduc to r, Peter Robinson. Joan Carden 
as Lakm e; Anson A ustin  o r  H enri W ilden as 
Gerald; R obert A llm an  as N ilakan tha ; Rosemary 
Gunn as M a llika ; Graeme Ewer as H adji, Lyndon  
Terrac in i o r Pieter van der S to lk  as Frederick. 
Carmen (B izet) in French: Mar. 5, 10, 14, 17 
Producer and designer, Tom  L ingw ood ; con­
du c to r, Russell Channell. Margreta E lk ins as 
Carmen; Isobel Buchanan as M icaela; Ron 
Stevens o r Reginald Byers as Don Jose; R aym ond 
Myers as Escam illo.
NEW SOUTH WALES:
ACTORS COMPANY (660 2503)
A n d  N o w  A t  Last The N ibb le  N obb y 's  N uts  S how  
by Ray Biechler and D erry Blazer, d irected by  
Rodney Delaney (to  March 5).
N orm  and A hm e d  and R oy's  C lub Shows, by 
A lex Buzo, d irected by Rodney Delaney (from  
March 17).
The Caretaker, by H aro ld P inter, schools p ro ­
d u c tion  (fro m  Mar 21).
AUSTRALIAN OPERA (26 2976)
Sydney Opera House (2 0588)
Opera Theatre: La Boheme (Puccin i) in  Ita lian :
Feb 19 (m at) 2 1 ,2 3 , 26, (eve)
Producer, David Neal; designer, Tom  L ingw ood ; 
conducto r, Russell Channell. R obe rt A llm an  or 
John Pringle as M arce llo ; Lam berto  Furlan o r 
Anson A ustin  as R o d o lfo ; Neil W arren S m ith  as 
C olline; Gregory Y ursich as Schaunard; Joan 
Carden as M im i;E te la  P ihao r E lizabeth F re tw e ll 
as Musetta.
Madam B u tte r f ly  (Puccin i) in Ita lia n : Feb 12 (eve) 
Producer, John C opley; designers, M ichael 
S tennett (costumes) and H enry Bardon (sets); 
con duc to r, Carlo Felice C illa rio . R ob in  Donald 
as P inke rton ; Jenn ife r Berm ingham  as S uzuk i; 
John Pringle as Sharpless; Leona M itch e ll as 
B u tte rfly .
The Magic F lu te  (M ozart) in English: Feb 22,
24, 26 (m at)
Producer, John C opley;designer, John S todd a rt; 
conducto r, Peter R obinson. R obert Gard as 
Tam ino; Ronald Maconaghie as Papageno; 
Rhonda Bruce as the Queen o f the  N igh t; Isobel 
Buchanan as Pamina; Graeme Ewer as 
M onostatos; G rant D ickson as the Speaker; 
C liffo rd  G rant as Sarastro; C ynth ia  Johnston as 
Papagena.
Carmen (B izet) in French: Feb 25.
Producer and Designer, Ton L ingw ood ; con­
d u c to r, Russell Channell. Lone Koppel W in the r 
as M ichaela; Ron Stevens as Don Jose; Margreta 
E lk ins as Carmen; R aym ond Myers as Escam illo. 
A lb e rt H erring  (B ritte n ) in English: March 13 
(in  presence o f Queen E lizabeth II) .
Producer, John C ox, rehearsed by David Neal; 
designer, Roger B u tlin ; conduc to r, W illia m  Reid.
Nance G rant as Lady B illow s; Lesley S tonder as 
F lorence Pi ke; R honda Bruce as Miss W ordsw orth ; 
L yn don  Terrac in i as S id; Graeme Ewer as A lb e rt 
H erring; Jenn ife r Berm ingham  as N ancy; Rosina 
Raisbeck as Mrs Herring.
AUSTRALIAN THEATRE,
Newtown (51 3842)
The Trip  w r itte n  and d irected by  V incen t Wren 
(fro m  Mar 5).
AUSTRALIAN THEATRE FOR YOUNG  
PEOPLE (699 9322)
A  Toast to  M elba, by Jack H ibberd , d irected by 
R aym ond O m odei, designed by Yoshi Tosa. (on 
to u r o f 16 centres in no rth  and north-w est New 
S outh Wales, Feb 21 to  Mar 19).
N o te : Saturday m orn ing  yo u th  theatre  resumes 
February 12 at N .I.D .A .
BALMAIN BIJOU (827 3652)
W onderw om an, by Reg L iverm ore, d irected by 
Peter Batey (co n tinu in g ).
BONAPARTE'S THEATRE RESTAUR­
ANT (357 2555 or 357 2596)
Cruise o f  a L ife tim e , by  Ron Frazer and John 
M acKellar ( fro m  Feb 19).
BONDI PAVILION THEATRE (30 7211 
or 29 8335)
The Tra in ing Run, by M ervyn R u th e rfo rd , 
designed and d irec ted  by Max Cullen (to  Feb 26). 
The H ills  F a m ily  Show, by the A ustra lian  Per­
fo rm ing  G roup, Touring  p ro d u c tio n  fro m  Pram 
Factory, M elbourne, (fro m  Mar 10).
DANCE COMPANY OF N.S.W.(358 4436) 
Sydney Opera House
Glimpses (M urphy/M argare t S utherland); 
Sequenda V II  (M u rp h y /B e rio ) Mirage (Leigh 
W arren/Tangerine Dream) Deserts (S oko lo v / 
Varese) (March 1—5).
ENSEMBLE (929 8877)
C alifo rn ia  Suite, by Neil S im on, d irected by 
Hayes G ordon, (co n tinu in g ).
GENESIAN (827 3023)
Thark, by Ben Travers, d irected by  Kevin 
Jackson (to  Feb 26).
She S toops to  Conquer, by O liver G o ldsm ith , 
d irected by  E lizabeth Sarks, designed by 
Catherine L loyd , (fro m  Mar 12).
GILBERT & SULLIVAN SOCIETY 
Sydney Opera House (2 0588)
Opera Theatre : The G ondoliers  (G ilb e rt & 
S ullivan) Mar 17, 18, 19. (m at &  eve).
Producer, Brian P hillips; musical d ire c to r and 
con duc to r, Bransby Byrne. R obert H atherley as 
the Duke o f Plaza T o ro ; M ary Blake as the 
Duchess o f  Plaza T o ro ; R oslyn Dansie as 
Casilda; Dam on Beck as Lu iz ; W illiam  M urray 
as the Grand In q u is ito r; John W irth  as M arco; 
Roger H ow ell as G iuseppe; Doreen M orrow  as 
G ianetta; Petah Burns as Tessa.
INDEPENDENT (929 7377)
T ill Bed Us Do Part, by Louis Ife , d irected by 
R ichard Brooks (co n tinu in g ).
A dventures o f  Iskyb ib b le , by S tua rt S m ith  and 
M artin  Erdm an, d irected  by Ray A insw orth  
(co n tinu in g  S a tso n ly ).
KILLARA 680 COFFEE THEATRE  
(498 7552)
M em ories—A  T ribu te  to  Ten Years, devised by 
John H o w itt ( to  Mar 30).
Theai
BALLET OPE
FE B R U A R Y  '
MARIAN STREET (498 3166)
S om eth ing 's  A fo o t ,  based on Agatha Christie 's 
Ten L it t le  Niggers, devised b y  James M cD onald, 
David Voss, R obert Gerlack and Ed L inderm ann; 
d irected  by A las ta ir D uncan; musical d ire c to r, 
Beverly M cM ahon; chorepgraphy b y  Karen 
Jonson. (co n tinu in g ).
MARIONETTE THEATRE OF AUS­
TR A L IA  (357 1200)
Roos, w r it te n  and d irected by  R ichard Bradshaw 
(schools to u r  o f Newcastle fro m  Feb 28).
Roos  and Hands, devised by  the  com pany and 
d irected by R ichard Bradshaw (at Orange Fes­
tiva l, Mar 30-31).
THE M INERVA (358 1221 or 358 1222)
The M in d  W ith the D ir ty  Man, by  Jules Tasca, 
d irected  by Ernie Sarracino. (to  Mar 12).
MUSIC HALLTHEATRE RESTAURANT  
(909 8222)
The Beast o f  Belgrave Square, w r itte n  and 
d irected  by  Stanley Walsh designed by  Tom  
L ingw ood . (to  Mar 5).
L u s t fo r P ow er: Perils a t Parram atta , w r itte n  and 
d irected  by Michael B oddy, ( fro m  Mar 12).
MUSIC LO FTTHEATRE RESTAURANT  
(997 6585)
In  the F a m ily  Way, w ith  the  Toppano Fam ily  
and Lee Young (to  Feb 12).
Once M ore W ith Feeling, by Peggy M o rtim e r and 
Enzo Toppano, d irec ted  by  Peggy M ortim er, 
(fro m  Feb 16).
NEW THEATRE (519 3403)
Causasian Chalk C irc le, by B e rto lt B recht, d ir ­
ected by David Cisek, (to  Mar 19).
Smugglers Beware! by  Eleanor W itcom be, d ir ­
ected b y  Kay N ichols (Sats on ly  to  Feb 26).
NEW ARTS THEATRE, Glebe (660 3922) 
The E lo cu tio n  o f  Benjam in F ra n k lin , by  Steve 
J. Spears, d irected  by  R ichard W herre tt, starring 
G ordon Chater (co n tinu in g ).
NIMROD (69 5003)
Upstairs: Young M o, by Steve J. Spears, d irected 
by R ichard W herre tt, ( to  Mar 5).
Travesties, by Tom  S toppard , d irected by Ken 
H orle r. (fro m  Mar 11).
D ow nsta irs : Tent S how  Pagliacci, by  T im  
G ood ing , presented b y  Comm edia della 
C aram ello; (to  Feb 19).
In n e r Voices, by  Louis Now ra, d irected  by John 
Bell, ( fro m  Feb 25).
OLD TOTE (663 6122)
Drama Theatre, Opera House: The Plough and  
the Stars, by Sean O'Casey, d irected  by Hugh 
H un t, designed by Anne Fraser, ( fro m  Feb 23) 
Parade Theatre : The Father, by A ugust S trind ­
berg, d irec ted  by  Euan S m ith , designed by 
Douglas Heap, (to  Mar 29).
ST JAMES PLAYHOUSE (232 8570)
The Prob lem , by A. R. G urney, d irected by 
Peter W illiam s (w eekday lunch tim e  except 
Thursdays to  Feb 25).
N ext, by Terrance M cN a lly , d irected  by Peter 
W illiam s (weekday lu n ch tim e  except Thursday 
fro m  Feb 28).
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HEATRE
? M ARCH
SEYMOUR CENTRE (692 0555)
Y o rk : Goldberg and S olom on (fro m  Mar 16)
STABLES THEATRE (311111)
The L ife  o f  La dy  Godiva  by Ronald Tavel, p ro ­
duced by the Theatre o f Poverty and In te llec t 
(Feb 9 - M a r  6).
THEATRE ROYAL (231 6577)
The Two o f  Us, by Michael Frayne, d irected by 
| P atrick Lau. (to  Mar 12).
The Pleasure o f  H is C om pany, by Samuel T a y lo r 
assisted by Cornelia O tis S kinner; associate p ro ­
ducers, Frederick J. G ibson and Bernard Jay. 
( fro m  Mar 15).
RADIO DRAMA, A.B.C.
On FM Radio, 8 .30  p.m .
Shakespeare p lays: A n th o n y  and C leopatra  
(Feb 14); Measure fo r  Measure (Feb 21 ); The 
W inters Tale (Feb 28).
I
QUEENSLAND
ARTS THEATRE (36 2344)
N oonday Demons and Leonardo 's  Last S upper 
b o th  by Peter Barnes (U n ive rs ity  Players; to
r March 5).Who's A fra id  o f  V irg in ia  W o o lf b y  Edward A lbee d irected by George R oberts (fro m  March 10 th).
CAMERATA THEATRE (36 6561)
I Tom  by A lex  Buzo d irected  by Doreen W ilson 
(Feb 18 to  March 13).
HER MAJESTY'S (221 2777)
Same Time N e x t Year by Benard Slade d irected 
by  G ordon H unt ( to  Feb 2 6 th ).
P LA BOITE (36 2296)
I B u llsho t C rum m ond  by  Messrs House, Shearman 
etc; d irected by  Rod Wissler (Feb 18 to  Mar 19).
QUEENSLAND THEATRE COMPANY 
(221 3861)
F o r Years / C o u ld n 't Wear M y B lack  by A n th o n y  
Shaffer, d irected by Joe M acColum  (to  Feb. 26).
TWELFTH NIGHT (52 5889)
The M ating Game by R ob in  H aw don, d irected 
by  G ilbe rt S po ttisw ood  ( to  Feb 26).
SOUTH AUSTRALIA
SOUTH AUSTRALIA  
ARTS THEATRE (87 5777)
Beginner's Lu ck  by N orm an Barasch &  Carol 
M oore d irected  by Cecil Reed (Feb 26 to  Mar 5)
A.M.P. THEATRE (51 0451)
Love's a L u x u ry  b y  Paxton &  Hoyle (P roduction  
by the  Nomads fro m  Feb 17-26)
FESTIVAL CENTRE (51 2292)
Space: The H ills  F a m ily  S how  (APG Touring  
p ro d u c tio n , to  Feb 26)
W hile the B illy  Boils  W ith  Leonard Teale (M ar 8- 
19).
Playhouse: School fo r  Scandal by  Sheridan, d ir ­
ected by C o lin  George ( fro m  Mar 5).
Festival Theatre: Giselle w ith  the  Am erican 
Ballet Theatre (to  Feb 27).
Jeune B a lle t de France Cote d 'A z u r  (M ar 1-4).
SHERIDAN THEATRE (267 3751)
Revenge by How ard B ren ton  (Ade la ide Theatre 
G roup; Feb 25 to  Mar 19).
TASMANIA
THEATRE ROYAL (34 6266)
The Sound o f  M usic  by Rogers &  Ham m erste in, 
d irected by John U n icom b; choreographer. 
Sunny Jose; designer, Sue Russell. (Opens 
Mar 18). Tasmanian Theatre Co. &  Theatre 
Royal L igh t Opera.
VICTORIA
ARENA THEATRE
The 20 's  and A l l  That Jazz, a m idn igh t show 
(to  Mar 5).
AUSTRALIAN BALLET (335 1400)
Palais Theatre: The Sleeping Beauty, T ch a ik ­
o v s k y -e d ite d  by John Marius Pet ipa, reproduced 
by Peggy van Praagh, decor and costumes by  
K enneth R ow ell (Feb 23 to  Mar 1).
Eugene Onegin, a ba lle t by  John Cranko based 
on  a poem by Pushkin, Music by  Tcha ikovsky, 
arranged/orchestrated by  K urt-H e inz  S tolze, 
Choreography John Cranko reproduced by Anne 
W oolliam s; scenery and costumes by Jergen Rose 
(M ar 5-11).
AUSTRALIAN OPERA
Princess Theatre (662 1355)
Madame B u tte r f ly  (Puccin i) in Ita lian : Mar. 24, 
26. 29.
Producer, John C opley; designers, M ichael 
S tennett (costumes) and H enry Bardon (sets); 
con duc to r, Carlo Felice C illa rio . M ie tta  Sighele 
as B u tte r f ly ; Lam bero Furlan o r R ob in  Donald 
as P inke rton ; Ronald Maconaghie o r John Pringle 
as Sharpless; Lesley Stender o r Jenn ife r 
Berm inham  as S uzuki.
Lakm e  (Delibes) in French: Mar 25, 30 
Producer, N orm an A y rto n ; designer, Desmond 
D igby; co n duc to r, Peter R obinson. Joan 
Carden o r Rhonda Bruce as Lakm e; H enri W ilden 
o r Anson A us tin  as Gerald; R obert A llm an  as 
N ilakan tha ; Margreta E lkins as M a llika ; Graeme 
Ewer as H adji; John Pringle o r Lyd on  Terrac in i 
o r Pieter van der S to lk  as Frederick.
AUSTRALIAN PERFORMING GROUP 
(9347 7133)
Its  Cingalese fo r  L ig h t'n in g  Y ' K n o w  by Steve 
Mastare, d irected  by Paul H am pton (fro m  Mar 
10 ) .
COMEDY THEATRE (663 3211)
Greek R eview  (Feb
Greek Review  (Feb 25 to  Mar 13).
The Two o f  Us, by Michael Frayne, d irected  by 
P atrick Lau ( fro m  Mar 15).
CAULFIELD ARTS CENTRE (529 4355) 
The A l l  A ustra lian  Pub Show, devised and 
d ire c ted  by Don Mackay (Feb 18 &  19).
HOOPLA PRODUCTIONS (41 4415
Grant Street Theatre:
The Golden Oldies, by D o ro th y  H e w e tt,d i 
by  Graeme B lunde ll (to  Feb 20).
LA MAMA (347 6085)
N o W orries by  C lif f  E llen, d irected by Bruce 
K err, and N orm  and A hm e d  by  A lex  Buzo, 
d irected by M ark Callan (to  Mar 6).
LAST LAUGH (419 6226)
Crackers a t the Savoy w ith  the Busby Berkeleys 
(to  Feb 26).
Sleezeee a cabaret musical by  Louis Now ra and 
Sarah de Jong, d irected  by  D arry l W ilk inson  
(fro m  Mar 1).
MELBOURNE THEATRE COMPANY 
(645 1100)
A theneum  Theatre: The Schoo l fo r  Scandal, by 
Sheridan, d irected by Ray Law ler ( fro m  Mar 15). 
Russell S tree t: The D o ll tr ilo g y  by Ray Lawler, 
d irected by John Sum ner (in  re perto ry  to  Feb 
19).
The F a ll Guy  by Linda Aaronson, d irected  by 
M ick Rodger (fro m  Mar 29).
St M artins: The Game o f  Love and Chance by  
M arivaux d irected by M ick  Rodger (to  Mar 5).
PLAYBOX THEATRE (63 4888)
Hats, by and w ith  C o le tte  Mann and R on 
Challenor (fro m  Feb 24).
ST MARTINS THEATRE (654 4000)
(see also M .T .C .).
Leading Lady, w ith  J ill Perrym an (fro m  Mar 12).
TOTAL THEATRE (662 4991)
L e t M y People Come by Earl W ilson Jnr. d ir ­
ected by Peter Batey (co n tinu in g ).
WINDSOR REGIS (51 6979)
The Naked V icar S how  by  T ony S a ttle r and 
Gary R iley (to  Feb 28).
Son o f  Naked Vicar, by  Messrs S attle r and R iley 
(fro m  Mar 1).
WESTERN
AUSTRALIA
HOLE IN THE WALL (81 2403)
H appy E nd  by  K u rt W eill and Bert B rech t, 
d irected by John M ilson (to  Mar 5).
A  Soldiers Tale by S travinsky (La te  n igh t show, 
fro m  Feb 20).
OCTAGON (80 2440)
Its  Cingalese fo r  L ig h t'n in g , Y ' K n o w  by Steve 
Mastare (A.P.G . to u rin g  p ro d u c tio n ; fro m  Feb 
22 to  Mar 5 ).
PLAYHOUSE (25 3344)
The Plough and the Stars by Sean O'Casey d ir ­
ected by  Hugh H unt (O ld  T o te  to u rin g  p ro ­
d u c tio n  to  Feb 19).
The M iser by  M olie re  d irec ted  b y  Aarne Neeme 
(fro m  Feb 24).
CONCERT HALL
Jeune B a lle t de France, Cote d 'A z u r  (Feb 21 to  
26).
HAYMAN THEATRE, W .A.I.T. (68 5511)
A  M idsum m er N igh t's  Dream  by Shakespeare 
d irected by David A tte n b ro o k e (F e b 1 7 to  M ar6) t
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PLAYWRIGHTS' APPEAL
"S ince  th e  A ustra lian  C ouncil tu rned  dow n a 
grant last Novem ber fo r  the annual National 
P layw righ ts Conference in Canberra next May, 
th ings have tu rned firs t g loom ier then brigh te r. 
The E lizabethan Theatre T rust, stunned by the ir 
ow n governm ent cut-backs, retrenched ou r 
adm in is tra to r. D ismayed at the th o u g h t o f the 
Conference being abandoned, ha lf a dozen 
theatre  people came fo rw a rd  w ith  guarantees 
and support; and w ith  new courage we presented 
a revised budget to  the Theatre Board in January. 
A t  the  tim e  o f going to  press it appears we have 
the $8 ,200  fo r w hich we asked, covering salaries 
fo r  the A rtis t ic  D irec to r, A d m in is tra to r and 
fou rteen  actors.
Fu rthe r m oney has come in fro m  state grants 
(except N.S.W .); bu t even on o u r starvation 
budget we stillneed $13 ,000  in priva te  donations. 
Business organisations are being lobb ied ; we need 
p ro o f th a t the theatre  profession is w ith  us. The 
conference com m ittee  is very gra te fu l to  H ila ry  
Linstead o f M. &  L. fo r  her ba ttle  c ry  on ou r 
behalf. M. &  L. have already p u t th e ir  ow n 
m oney on the lin e ."
Katherine Brisbane.
(See Le tte rs  b e lo w —Ed)
PUTTING THE STAMP ON THE 
ARTS
"Since Melba made her debu t in opera at 
Brussells in  1887. A ustra lian artists have w on 
in te rna tio na l acclaim  in the  Perfo rm ing A rts. 
A nd  I am especially de lighted w ith  th is  series o f 
stamps issued on 19th January, 1977, and du ring
Performing Arts
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the  Festival o f Sydney, fea tu ring  the  P erform ing 
A rts , in paying tr ib u te  to  ou r many fin e  and 
ta lented artists in Drama, Opera, Balle t, Radio 
F ilm s &  Television.
A ustra lia  has fea tured fam ous A ustra lians 
since Henry Lawson 1949, Melba 1961, Banjo 
Paterson 1969, A dam  L. G ordon 1970, Dame 
Mary G ilm ore  &  Marcus C larke 1973; Austra lia - 
Asia m o tifs  w ith  Japanese "N o h "  p lay o f the 
Im perial C ourt; The D isp lay  created by  S ir 
R obert H elpm an; a singer o f the Classical Chinese 
Opera.
Various postm arkers include M oom ba Fest­
ival, M elbourne 1969-76. Since the  P h ila te lic  
Sales Centre opened 1971 the Sydney Opera 
House was used and is being used fo r  each new 
issue. H enry Kendall M em oria l Park 1973. Then 
tw o  special postm arkers were issued o f The 
Sydney S ym phony Orchestra,and the  A ustra lian  
Ballet, when the  Opera House opened 1973.
As one o f m y m any hobbies, I have managed 
to  co llec t a large num ber o f Stamps fro m  around 
the  W orld  perta in ing to  the P erfo rm ing A rts. 
M y co llec tio n  is called Phila te lic W orld , Music 
&  Theatre in M in ia tu re . I am endeavouring to  
annota te  it  as a h is to ry  o f the  A rts  w ith  stamps, 
and give geographical, h is to rica l, a rtis tic  and 
personal background o f the artists po rtrayed on 
these m arvellous m in ia tu re s th a t are so taken fo r  
granted?
M arguerite G. M cN e ill.
SYDNEY FESTIVAL THEATRE
"T he  problem s in ge tting certa in  theatre  
companies to  pa rtic ipa te  in the  Sydney Festival 
came about because some funds were unsecured 
u n til the beginning o f December. We d id  w ant 
the Q .T.C. to  go in to  the  Theatre R oyal, and 
the  A .T .Y .P . involved, b u t the y  w anted a con­
tra c t be fore the end o f  Novem ber, w h ich  forced 
us, re lu c ta n tly , to  le t them  go.
"T h e  m oney d id  come th roug h  and indeed 
we spent in excess o f $60 ,000  on theatre  and 
dance. Some, like  the N im rod  w ith  Young M o  
and Treasure Is land  were backed fin a nc ia lly , 
o thers such as the one-man shows o f Colleen 
C liffo rd  and A lex  A rchdale  were p rom oted 
w ith  advertising.
"B u t a w hole  string o f thea tre  groups were 
included, fro m  yo u th  groups to  puppeteers, and 
o f  course we d id  present the In te rna tiona l Music 
Fo rum , sotheatre  w asn 't, in m any senses,ignored. 
A nd we are negotiating now fo r  the  Q .T.C. to  
v is it the next Festival in 1978?
Stephen H all, D ire c to r Sydney Festival
ly p r r e s  \
ROYAL WATERWORKS
"T h e  Queen w ill make a speech and w ill then 
sw itch on the foun ta ins  at the  sou thern end o f 
the plaza th a t w ill send w ater flo w in g  dow n 
th rough  a series o f ponds. . . tow ards the Play­
house."
Des C orcoran, occasional acting Prem ier, S .A. 
on the  March 22nd o p en ing o f the  Hajekdesigned 
plaza, the fin a l stage o f  the  $20m  Adela ide 
Festival Centre.
M.T.C. NOT ALL THAT BAD
" I  en joy w o rk in g  w ith  the M e lbourne Theatre 
C om pany. C erta in ly  I d o n 't  w o rk  fo r  it  fu ll tim e : 
I d o n 't  w an t to  do th a t fo r  any organisa tion . . . 
one day I ' l l  do an a rtic le  fo r  y o u ,a  real c ry  from  
the  heart on being a free-lance d ire c to r in th is 
c o u n try !
"T h e  com pla in ts  th a t the  M .T.C . is huge and 
m o n o p o lis tic  are in  some respects tru e , bu t I 
d o n 't  know  th a t it's  such a bad th in g . I t  is im p o rt­
ant to  have at least tw o  really big companies 
w here you  can get all the  back-up and expertise 
you  need to  do certa in shows.
"A n d  speaking as a d ire c to r, the  k ind  o f 
technica l back-up one gets at the  M .T.C . is firs t 
rate; it's  no t always as good elsewhere! Moreover,
I've  pu t up ideas to  the  com pany—o f shows tha t 
I've  w anted to  d o —and jus t as m any have been 
accepted as rejected.
"W ith  a com pany like  the O ld T o te  . . . they 
inv ite  a d ire c to r to  do a p ro d u c tio n , presum ably 
because he's a recognised d ire c to r, and then 
th e y 're  no t interested in w ha t th a t d ire c to r has 
to  say abou t choice o f p lay. That seems to  me 
an inconsistency.
"T h e n , w ith  theatres like  the  Pram Factory 
and N im ro d : they have th e ir  ow n people and 
th a t, in the m ain, is tha t. Sum ner a t the  M .T.C. 
has been p re tty  adventurous about ge tting new 
people in ."
M ick  Rodger, free-lance d ire c to r.
mTEItS TO
Dear Editors,
W ithdraw al o f A ustra lia  Council support fo r 
ou r N ational P layw righ ts Conference th is  year 
is a serious b lo w  when the  fledg ling  local industry  
desperately needs support at a basic level.
N o  one w ou ld  question its im portance in th is  
respect, bringing toge the r w ith  theatre  p ro ­
fessionals, w rite rs , d irecto rs, actors, agents and 
publishers, fo r  nearly tw o  weeks intensive w o rk ­
shopping and discussion.
M. &  L. Casting suggest th a t all readers o f 
th is  magazine c o n tr ib u te  fin a n c ia lly  to  get the  
Conference on the  road again. Perhapsdonations/ 
cheques cou ld  be sent care o f Theatre A ustra lia  
Y ours sincerely,
H ila ry  Linstead,
M. &  L. Casting.
Kings Cross.
Though the A us tra lia  C ounc il has given some 
m oney (see above) there is s t i l l  a $ 1 3 ,00 0  s h o rt­
fa ll and we w o u ld  be happy to  pass on donations  
to  the  Conference com m ittee . They shou ld  be 
made o u t to  the A us tra lian  N a tion a l P layw righ ts  
Conference, who no d o u b t w il l  issue receipts. 
E d ito r.
wish to  p o in t o u t f irs t ly  th a t the  o rig ina l 3tasis 
p ro jec t had a d e fic it o f $9 ,000  w h ich  was met 
fro m  A.P.G . funds. Secondly, to u rin g  the Sylvia 
Plath show was seen as a possible w ay o f o ffse t­
tin g  the  d e fic it o f  the  new Peer G y n t  p ro ject, 
w h ich  w ill s till have a d e fic it o f at least $2,000, 
and th a t also w ill be met fro m  A.P.G . funds. It 
should be clear fro m  th is  expend itu re  o f $11 ,000 
th a t the A .P.G . has given substantia l support to  
the  Stasis G roup, at least equivalent to  th a t given 
to  o th e r A .P.G . activ ities.
Yours sincerely
Margaret C lancy
fo r  the  A.P .G . Executive
Dear E d ito r,
In yo u r Quotes and Queries co lum n in V o l. 1 
No. 3 o f Theatre A ustra lia , John Sm ythe , re fer­
ring to  the S tatis G roup 's pro jects on Sylvia 
Plath and Peer G yn t, states q u ite  falsely th a t 
" .  . . the A.P.G. co llec tive  . . .  is being less than 
supportive o f its se lf-w illed o ffsp ring  bo th  on 
financia l . . . and ideo logical . . . g rounds." We
Dear E ditors,
In the  Christm as issue, K atha rine  Brisbane 
states th a t the  B lack Theatre in R edfern opened 
a year ago w ith  The Cakeman. Th is is incorrect. 
The Cakeman was produced b y  Bob Maza in 
January 1975, i t  was now  by m y reckoning, 
January 1977.
It 's  a b it  hard to  see w hat K atha rine  Brisbane 
means by saying the  thea tre  has com e a long 
w ay. In 1975, the  audience was largely b lack, 
the  play had guts and was invo lv ing : in Dec­
em ber 1976, according to  y o u r reviewer, the 
audience was all w h ite , the  play was rough bu t 
invo lv ing , the  b lack  actors had grow ing exper­
ience, the  w h ite  actors were gutsy.
W hy doesn 't Theatre A us tra lia  inv ite  some­
one involved in the  B lack Theatre fo r  a com m ent 
on th e  g row th  o f th e ir  e xc iting , raucous bra in­
ch ild?
S incere ly,
Sally M orrison  
Kew , V ic to ria
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IQUERIES/
LOCAL FARE FORQUEENSLAND
'''F o r the  f irs t tim e  ever, plays w r itte n  by 
Queenslanders w ill dom ina te  the  subscrip tion  
season o f a Brisbane Theatre. Three o f the  seven 
plays fo r  the f irs t 1977 subscrip tion season at 
La B o ite , M ilto n , w e re w ritte n  by Queenslanders— 
and tw o  o f the plays are prize-w inners.
Heading the  lis t o f Queensland plays is J ill 
| Shearer's d o u b le -b ill. The K ite  and The B oat 
’ w h ich  have jus t w on the Utah-Cairns cen terary 
f irs t prize o f $1 ,000  and gold m edallion.
The o th e r p rize -w inn ing  play caused a fu ro re  
when it  was f irs t produced by the same theatre  
I com pany in  1931. I t  was George Dann's In  
B eauty i t  is F in ished  w h ich  w on  a prize o f 50 
pounds at the t im e —a prize attacked by S m ith 's  
W eekly as being awarded to  a "so rd id  drama o f 
in ter-breeding o f alien races.”
The th ird  p lay is b y  the  w om an w ho, among 
o th e r th ings, makes the in te rva l f r u i t  cake fo r  
| La B oite , Mrs Lorna Bol. Her play Treadm ill is 
> a tru e  sto ry  set in the  1940's about the problem s 
o f being a w om an.
"T h e  Queensland plays are o n ly  the  begin­
ning o f a big Queensland push. We plan to  do 
I m ore th ings Queensland and to  use ou r theatre  
to  m irro r Queensland socie ty , inc lud ing  con tem ­
po ra ry  p o litics . W atch o u t Season II 1977 at 
La B o ite ."
Rick Billinghurst, Artistic Director,
La Boite, Brisbane.
OGILVIE ON THE LOOSE
" I t  is a feeling o f re lie f and release: a fte r fo u r 
years o f sixteen hours a day I feel to ta lly  and 
w o n d e rfu lly  in lim bo .
"O n e  o f the  reasons I le ft Adela ide was to  
get the  chance to  move in o th e r d irections. Most 
o f m y life  seems to  have been connected w ith  
regional companies like  the  S .A .T .C . and the  
M .T.C.. A nd  the  Adela ide com pany is really 
another example o f  w ha t the  M .T.C . and th e  O ld 
To te  have been do ing all these years—a m ore 
obvious exam ple even. There 's perhaps m ore 
varie ty  in M elbourne audiences: at the  S.A .T.C .
I was rea lly fee ling the  res tic tion  o f having to  
w o rk  hard preparing plays fo r  such a com fo rta b le  
class. A nd  they really d ic ta te  w hat succeeds in 
Adelaide. The greatest adventure the  audience 
had over the  last couple o f  years was E quus— 
w h ich  I th o u g h t a load o f m idd le  class crap.
"A c tin g  again in  the  ch ild ren 's  show O ld  
K ing  Cole was a real jo y . I h a d n 't been on stage 
fo r  tw o  years, and the  ro le suited p e rfe c tly — 
w ith  the  tra in in g  I'd  had as a c low n . A nd  th a t 
experience o f being an acto r made me th in k  
o f all the  w rong th ings I've  done in the rehearsal 
room  as a d ire c to r—so m any th ings I've said to  
actors th a t m ust have meant s im p ly  no th ing  to  
them !
" I  w an t to  use 1977 to  do very l i t t le  w o rk ; 
the re 's  Lucrez ia  Borgia  fo r th e  A ustra lian  Opera 
b u t I 'd o n 't  have any o th e r fixe d  plans. I w ant 
tim e  to  look  b o th  backward and fo rw a rd , and I 
w an t the freedom  just to  do a lo t o f th in k in g ."  
George Ogilvie. Former Artistic Director, South 
Australian Theatre Company.
i r \
THE EDITOR
Dear Sir,
M oom ba's Festival o f Theatre  is going fro m  
strength to  s trength in  its general acceptance 
among am ateur theatregoers and the  general 
pu b lic .
I t  began as a one-act festiva l and a fte r a break 
developed in to  a n ine -n igh t season o f fu ll- le ng th  
plays fo r  am ateur groups. The event to o k  a great 
leap fo rw a rd  last year w hen i t  was held in a 
professional theatre  fo r  the  f irs t tim e.
The Festival organisers came o u t o f th a t one 
w ith  a small p ro f it  as the  result o f near-capacity 
attendances each n igh t. A nd  long be fore the 
1977 event was announced, the  organiser 
was inundated w ith  so m any requests fro m  
groups to  take pa rt th a t a selection com m ittee  
had to  sit dow n  and ten  groups were chosen to  
com pete.
For the  f irs t tim e  prison group at Pentridge, 
Mess Hall Players, w il l be tak ing  pa rt. Fo rm erly  
know n as Players A nonym ous, the  group has 
steadily  developed in q u a lity , and gradually 
th e ir  a n o n ym ity  has been dropped. I t  was hoped 
th a t the  Mess Hall Players w ou ld  take part 
"o u ts id e "  w ith  the  rest o f the  com petito rs , bu t 
prison au tho ritie s  tu rned  the request dow n , and 
the  g roup w ill stage its  p ro d u c tio n  in " A  D iv i­
s io n "  a t Pentridge as a Sunday m atinee, and fes­
tiva l ticke th o lde rs  w ill be able to  a ttend . Several 
hundred o f  the p u b lic  n o rm a lly  a ttend  the  
g roup 's  regular p roductions at the  gaol. The Fes­
tiva l en try  is N ig h t o f  the A uk .
The Moom ba festiva l arose when the  annual 
V ic to r ia n  Drama League one-act festiva l w ent 
in to  abeyance because o f d w ind lin g  interest. 
C u rio us ly  enough, fo llo w in g  the  grow ing success,
plans to  revive its ow n festiva l la ter in 1977. 
Joan Blair,
Organiser. Moomba Theatre Festival
Dear Sir,
I was catching up on m y reading o f Theatre  
A ustra lia  and in pa rticu la r re fer to  B ill R edm ond's 
a rtic le  in  the  O ctober/N ovem ber issue. I agree 
w ith  a great deal o f w ha t B ill has to  say about 
the  lack o f basic tra in ing  to  prov ide good tech­
nicians fo r  the  fu tu re , however I should p o in t 
o u t to  all readers o f y o u r fine  magazine th a t 
a lthough J.C. W illiam son Theatres is now  no 
longer in the  business, the  fo rm e r em ployees o f 
th is  organisation are now  leasing the  premises 
and running th e ir ow n businesses, thus m a in ta in ­
ing the  expertise w h ich  is available in so few  
areas in Austra lia .
'The F irm  Scenery Makers', under the  d ire c t­
ion  o f  Ivan C aln in , s till produce scenery and 
props and 'Scenic S tud ios ' under Ross Tu rne r 
and Paul K a thner handle a great va rie ty  o f w o rk  
and indeed prov ide a service on thea tre  p ro d u c t­
ion w h ich  is unequalled in th is  co u n try . I t  is the  
w o rk  o f the  people in these tw o  com panies th a t 
kep t the  standard o f p roductions a t J.C. 
W illiam son Theatres so high fo r  so long and I 
feel it  should be know n th a t th e y  have con tinued  
th e ir  good w o rk .
Y ours fa ith fu lly ,
John Robertson 
South Yarra, V ictoria
DEPOLITICISING FILM  
QUEENSLAND
"Queensland plans to  set up a F ilm  B o a rd -  
like South A ustra lia , like  New S outh Wales . . . .  
and i t  has w orried  a few  o f us th a t i t  cou ld  be 
po litica l in its op era tion  o r e ffect.
We w ant to  guarantee th a t excellence is 
fostered : there's a lo t o f gutsy w o rk  going on 
up here, som ething w h ich  m igh t no t be recog­
nised.
So we're setting up a F ilm  In s titu te : a group 
o th e r than the  Board, a depo litic ised  group w ho 
can speak w ith  an a u th o rita tive  voice, give 
awards, conduct seminars . . . .  a group w ho  can 
make people aware dow n-sou th  o f the  high 
standards up here—and show fo r  instance there 's 
no need to  im p o rt a crew  i f  shooting in Queens­
land *
Jon Dawson. Assessor Experimental Film  Board
BENJAMIN IS BEST
Stephen Sondheim , A lan J. Lerner and Hal 
Prince, over fo r  the  music theatre  fo ru m  saw 
(see p. 8) The E lo cu tio n  o f  Benjam in F ra n k lin  
recently.
" I t 's  the  best p lay I've seen all year—I never 
tho ugh t I w ou ld  have come 13,000 m iles to  see 
such a p la y ."
Stephen Sondheim
DIANE HERE FOR PREMIERE
T W
Diane C ilen to  is in  her A ustra lian  hom eland 
to  set up the  w o rld  prem iere o f F o r Years / 
C o u ld n 't Wear M y B lack by  A n th o n y  Shaffer. 
The t i t le  was to  be W idows Weeds (as announced 
in last m o n th 's  Q &  Q) b u t the y  have reverted to  
the  orig ina l. Theatre-Austra lia  w ill be fea tu ring  
an in te rv iew  w ith  bo th  Diane and A n th o n y  
S haffer in the  next issue.
" I  came o u t w ith  a recording o f  the  p lay by 
the Greenw ich Theatre actors, and all the  cuts, 
fo r  Joe M acColum  w ho w ill be d ire c ting  it  here.
I w il l be d irec ting  it  at G reenw ich later in  the  
year and hope fo r  a transfe r to  the  West End.
" I 'v e  seen some o f the  rehearsals, w h ich  
looked very encouraging, and T o n y  is com ing 
ou t (he arrived 31st January—Ed.) to  be in  on 
the  fina l stages and fo r  th e  opening on February 
9 th .
"M y  o th e r reason fo r  being here is the  school 
we're opening fro m  A p r il 2 4 th  a t the  fa rm  I have 
bought N o rth  o f  Cairns. O ur aims can 't be 
exp la ined in a sentence, b u t it 's  d e fin ite ly  not 
some k ind o f nud is t co lo n y  as some o f the press 
have im plied.
"M y  long te rm  plans in A ustra lia? Y ou 'd  
be tte r f in d  o u t about those du ring  the interview ?
Diane Cilento^
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P R O D UC TIO N S
The Golden Oldies seems to  have d ispe lled any 
G rant S treet (M elbourne) grem lins and is p lay ing  
to  good houses. A  na tiona l to u r  seems on the 
cards. Hoorah fo r  Hoopla.
Big Toys, so the w ord  goes, is the  t i t le  o f the 
next P atrick W hite  p lay fo r  the  T o te  (S ydney), 
w ith  Jim  Sharman again d irec ting . Seems like  a 
classic a u th o r/d ire c to r re la tio n sh ip in th e  D ex te r/ 
Wesker, H a ll/P in te r mode.
Tarantara, the  G &  S m edley, has had a stunning 
success w ith  seven weeks at Marian Street 
(Sydney) and fo u r weeks at the  Theatre Royal 
(S ydney). Marian S treet's fo llo w -u p  is S om e­
th ing 's  A fo o t  a musical spoof o f Agatha Christie 's 
Ten L it t le  Niggers.
The A ustra lian P erform ing G roup are tak ing  
th e ir to u r o f  The H ills  F a m ily  S how  to  Sydney's 
Bondi Pavilion where it  w ill fo llo w  M ervyn 
R u th e rfo rd 's  play The Train ing Run  w h ich  has 
done w ell.
PLACES
The A .T .Y .P ./O ld  To te  A rm ida le  p ro jec t w il l be 
in  s itu  th is  m on th . The U n ivers ity  o f New 
England are lending the group a van. A ccom m o­
da tion  is a prob lem  because the com pany mas­
co t, a huge S cottish deerhound be longing to  
Barbara Dennis, is trave lling w ith  them .
A  m in i P layw righ t's  Conference? As a Festival 
p re lim ina ry  in Perth, "Plots and Plans" is a fo u r 
day w orking-and-sharing sem inar focussing on 
w ritin g  fo r ch ild ren . A m ongst those involved is 
Andrew Ross, recently  w ith  M .T.C ., now  at 
Perth's Playhouse.
The West End? A fte r  fifte e n  years in the  lunch 
tim e  theatre  fie ld , and then some to u rin g  excu r­
sions in to  Sydney's vast western suburbs, the 
Q Theatre is tak ing  up a home base in Penrith 
and launching in to  evening presentations o f  fu ll-  
length shows. T h e ir f irs t program m e o f five  
plays (Engaged, W hat the B u tle r Saw, A  H ard  
God, Lo ck  up Y our Daughters and The E n te r­
ta iner) w ill each p lay Penrith fo r  tw o  weeks, 
then a week each in Bankstow n and Parramatta. 
The H unter V a lley Theatre Com pany, a fte r the 
long struggle o f th e ir f irs t season in Newcastle, 
have w on the  f ig h t fo r  survival. S tate and 
federal grants make 1977 look  a m uch (re la tive ly ) 
rosier prospect.
PEOPLE
Carole Raye is t i l l  p laying to  fu ll houses in 
C alifo rn ia  S uite  at the Ensemble.
Brian Thompson, w ho w orked on Superstar 
looks like ly  to  be the  designer fo r  The Best o f  
L io n e l B a rt musical in London.
Cameron Allen, w ho w ro te  the  ou tstand ing score 
fo r  Sum m er o f  Secrets, is do ing the m usic fo r  
N im rod 's  T w e lfth  N igh t d irected by  John Bell. 
Kim Carpenter is to  be the designer.
Martin Phelan, AnnHady, Betty Lucas, Elizabeth 
Chance, Martin Vaughan and Brendan Lunney 
are o f f  to  the Perth Festival w ith  the  To te 's  
p roduc tio n  o f The P lough and the Stars.
M ore m ovem ent: Ruth Cracknell, Ron Falk, 
Brian James and Kevin Miles to  the S outh A us­
tra lia n  Theatre Company.
Norman Hetherington and his puppets are tak ing  
part in '77 Leap, a three day pe rfo rm ing  arts 
festiva l " fo r  young people o f all ages" at the 
S eym our Centre in Sydney fro m  February 24 th .
There's been a growing need within our 
theatrical community for ameeting ground 
for people interested in writing musicals— 
somewhere to discuss the methods involv­
ed; the problems of creation and product­
ion; the very future of the medium itself.
Hence the  International Music Theatre Forum  
o rig ina ted  and organised by Ms A m y  M cG rath 
and held as pa rt o f the Festival o f Sydney at 
the  N.S.W. C onservatorium  fo r  one week in 
January.
The Forum  inv ited a num ber o f professionals 
fro m  England and Am erica . T h e ir b r ie f was to  
come and te ll us o f  th e ir  experiences and to  give 
practica l advice on  the co n s truc tio n  o f The 
Musical.
THE MASTERS
A L A N  JA Y  LE R N E R , lyricist (Paint Y our 
Waggon, M y F a ir L a d y  etc; collaborator w ith  
Loewe, Previn, Bernstein, W eill);
H A R O L D  P R IN C E , producer (Broadway—
F id d le r on the R o o f, West Side S to ry  etc.— 
and Hollyw ood—Damn Yankees, Pyjam a Game 
etc.);
STEPHEN S O N D H E IM , composer/lyricist (A
F u nny  Thing Happened on the Way to  the F o r­
um , Com pany, A  L it t le  N ig h t M usic . . .); 
IR V IN G  B A U ER , playwright, Broadway play- 
doctor;
STONE W IT N E Y , Broadway co-director and 
stage manager;
A N D  M O R E.
International Musical l 
last month because of a 
theatre.
W ILLIAM  SHOUBRI 
forum, and of the need
THE CLASSES
There were open seminars and there were 
masterclasses th ro u g h o u t the  week. A t none 
were there ever less than a hundred people in 
attendance—local w rite rs , ly ric is ts , composers, 
d irec to rs , choreographers; people w ho have been 
involved w ith  the  musical in A ustra lia  fo r  a long 
tim e .
Afterwards;
"T he re  was a great fee ling o f fru s tra tio n  and 
im patience in ev idencefrom  the  people invo lved" 
(Prince);
The A ustra lian  Music Centre w ill act as a 
re pos ito ry  fo r  lib re ttos , scripts, ly rics , sheet 
music and tapes; and it  w il l keep a list o f names 
so th a t people look ing  fo r  co llabora to rs  can 
locate o th e r interested ind iv idua ls ;
A  decision th a t there w ill be o th e r Forum s— 
no t so large perhaps, bu t sessions where people 
can present m ateria l, have it  pe rfo rm ed and 
critic ised .
THE PROBLEMS
W hy was th is  art fo rm  in such a depressed 
state in A ustra lia? Some blam ed the  lack o f sub­
sidy; others prevailing snobbery against such a 
"ba s ta rd ised " fo rm  as the  m usical; and others 
doub ted  w hether A ustra lia  cou ld  even create a 
great m usica l—it  was a pecu lia rly  Am erican fo rm .
T o  th is  last gripe, bo th  Lerner and Prince 
countered th a t A ustra lia  had jus t the  same lack 
o f  cu ltu ra l tra d itio n s , the same e lec tric  and 
p ioneering sp ir it, the  same po w e rfu l energy tha t 
helped create the  hyb rid  art fo rm  o f the  musical 
in A m erica . They saw we now  had a un ique voice 
and manner in ou r p layw righ ting ; the  days o f a 
d is tin c tive  "A u s tra lia n  m u s ica l" cou ld  no t be 
fa r o ff .
P rince : Subsidy is now  necessary. Its the  o n ly  
w ay m ateria l can be w orked on and developed. 
Creators o f musicals should have the  same right 
as p layw righ ts  to  fa il. A nd the  musical is more 
expensive; m ore people are involved. A  musical 
depends on understanding co llabora tions.
A  Voice . There 's a te rr ib le  them -and-us snobbery 
in the  A ustra lian  A rts  scene. F rom  the v iew po in t 
o f O ffic ia l R ecogn ition  p a rticu la r ly , the  musical 
is looked do w n on as in fe r io r to  dram a, ba lle t 
and opera.
Bauer (b ew ilde re d ): In Am erica there's very 
l it t le  subsidy fo ra n y  o f the  d ram atic  arts. Perhaps 
tha ts  to  th e ir  d e trim e n t . . . b u t w hat does exist 
is the financia l backing o f big business.
W itney : Its a m a tte r o f salesmanship. If the 
p ro d u c t is good enough, i t  can be sold.
MUSIC
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Stephen Sondheim
guls came together in Sydney 
rld-wide shortage of product in musical
|
¡¡E reports on this unique and pioneering 
Australian musicals.
General D em u r: Business houses here a ren 't 
interested in supporting  the  unknow n. T h e ir 
m oney goes to  the  big estab lishm ent—Opera, 
Balle t. . . .
The Panellists (as one): Its s till a m a tte r o f  sales­
m anship!
One Bob E llis : A ustra lia  doesn 't have the sort 
o f audiences to  sustain a theatre  o f big musicals. 
Austra lians a ren 't interested in theatre . T h ey 're  
interested in sport.
(W itney : So are Am ericans)
A ustra lia 's  Bruce B a rry : Well then , w ha t about 
the  Leagues C lub C ircu it. . .
A CHORUS LINE
"A  Chorus L ine  was created by  people w ho 
w anted to  say som ething about th e ir  personal 
experiences. It began w ith  a g roup o f people 
ta lk in g  in to  a tape. . . .p u ttin g  dow n th e ir life
histories, th e ir  fears and fru s tra tio ns ; th e ir 
personal hopes. They d id n 't  go in to  i t  w ith  the 
over-rid ing in te n tio n  o f m aking a big musical to  
go im m edia te ly  on to  B roadw ay, w ith  cast 
albums and f i lm  contracts. I t  was a pow erfu l 
personal invo lvem ent th a t generated i t ' '  (Sond­
heim).
"T h e  small musical is viable . . . W hat is needed 
is a w o rkshop  s itu a tio n ."  (Prince)
"O n e  doesn 't w r ite  a musical about concepts, 
one w rites about peop le " (Lerner)
Sondhiem 's masterclass on ly r ic  w rit in g  was 
o f  enorm ous interest. He stressed th a t lyrics 
were no t p o e try —the y  are made to  be sung. Be 
clear, and banal i f  necessary; fo r  one should 
never make an audience sweat over lyrics.
He ta lked  o f  songs th a t speed th e  s to ry  along 
and songs th a t are com m enta ry  o n ly . B ut he 
dem onstrated the re  m ust always be a reason fo r  
the song.
H aro ld Prince's masterclass on d ire c tio n  
po in ted  o u t how  the  best songs all have the m at­
erial in them  to  fa c ilita te  th e ir staging; the y  d ic ­
ta te  th e ir  ow n manner o f presentation.
A nd  so on ; in to  closer and closer de ta il. The 
p ro p o rtio n  o f d ialogue to  the  w ho le ; w hether 
and w hy  dia logue, a song, o r a dance ro u tine  
best suits the con ten t o f a pa rticu la r scene; the  
cues fo r  songs; the  re la tionsh ip  between song 
and character, between ly r ic  and music. . . .
P rince : Am erican musicals expressed a certa in  
am ount o f the  Am erican s p ir it  . . . b u t the y  also 
discovered, fo rm u la ted , m oulded, th a t sp irit. 
Put a name to  it. B ut, whatever else, the  im p o rt­
ant th in g  is th a t y o u r shows say som et 
ant th in g  is th a t y o u r shows say som ething 
m eaningfu l to  an A ustra lian  audience. D o n 't 
w rite  w ith  a beady eye fixe d  on Broadw ay o r the 
West End.
S ondhe im : Beware o f ty p in g  y o u r creations on 
the  Am erican sty le. D o n 't lo o k  overseas fo r  
a ff irm a tio n  o f A ustra lian  ta le n t.
P rince: W hat m atters is y o u r f irs t audience—and 
th a t w ill be an A ustra lian  one.
FINALE
The week was c lim axed by a concert in the  
Seym our Centre. I t  was a magical evening, and 
standing room  on ly . Sondheim  sang songs fro m  
his shows. Local artis ts  sang some fro m  Lerner's 
shows and there were tw o  songs fro m  orig ina l 
A ustra lian musicals. They stood up w e ll;th o u g h  
it  was pa in fu l to  note how  m any people never 
even knew those musicalse
even knew those musicals existed. The A us tra lian  
negativism all over again? The hope is th a t the 
Music Theatre Fo rum  changed a few  people's 
a ttitudes and gave others the  heart to  go on 
w ork ing . B u t th is  event m u s tn 't exist in  a vac­
uum . I t  must be fo llo w e d  up. " A  musical depends 
on understanding co lla b o ra tio n s " (Prince) Thats 
w hat we must do now; co llabora te .
AUSTRALIAN DOUBT
A  nagging question recurred th roug h  the 
sessions—the Australian-ness o f a musical.
The D o u b t: because o f  the  in f lo w  o f d iffe re n t 
cu ltu res and e th n ic  groups in to  Am erica , it  had 
a w ide spectrum  o f musical styles to  w o rk  on 
and adapt; A ustra lia  doesn 't.
Le rn e r A . J. (amazed): We all use the same notes 
d o n 't  we?
P rince: Y ou d o n 't  have to  use A ustra lian  h is to ry  
to  make an A ustra lian  musical. I t  isn 't necessary 
to  w rite  about The O utback o r Ned K e lly . T ha t's  
parochia l. The fact th a t its  w r itte n  in A ustra lia  
by  an A ustra lian  and showing signs o f a d is tin c t­
ive A ustra lian  mode o f a tta c k —th a t makes it 
A ustra lian .
(A ud ib le  re lie f. Applause)
Discussion o fte n  came back to  the D iscovery 
o f  the A ustra lian  Soul . . .  o r s p ir it, o r psyche . . 
A  Voice: We must w a it fo r  i t  to  be created. 
A n o th e r V o ice : I f  we do th a t w e 'll w a it fo r 
b lo o d y  ever.
Le rner: W ell, w rite  about tha t.
HEATRE FORUM
Page 10 Theatre-Austra lia  Feb-March, 1977
RICHARD BRADSHAW— Puppeteer
When I chided h im  once on being a K en tu cky  
C o lone l—w hich is true , by the w a y—he said, 
"Yes. A nd  someday I 'l l  call m y show Colonel 
Bradshaw's K e n tu cky  Frayed P u p p e ts !"  Th is is 
typ ica l o f his sense o f hum or: in a w o rd , po in ted . 
When he gave his benefit show fo r  the Play­
w righ ts  Conference a year ago, he announced 
interval by saying, "W e ll, ladies and gentlem en, 
I 'd  say 'tu rn  on the  ligh ts ' bu t please d o n 't  con­
fuse illu m in a tio n  w ith  e n lig h tm e n t". Th is was 
an obvious reference to  the Liberal Party's slogan 
th a t ushered as in to  ou r present D ark Age.
N ow  he is back fro m  a m on th -long  to u r  o f 
Japan. The to u r  was sponsored by the fam ous 
Japanese puppet theatre PUK and included his 
shadow plays and pieces such as Super Kangaroo, 
A lf ,  C ircus, and others. B ut w h ile  he is most 
w ell know n as a shadow puppeteer, his latest 
w o rk  is in solid pu ppe try . As Head o f the  M a rion ­
ette Theatre o f A ustra lia  he is tak ing  ou r national 
puppet theatre  in to  all new d irec tions.
" I 'm  try in g  to  extend gradua lly  the audience 
upw ards," he said. " Roos, fo r  instance, has more 
appeal fo r senior p rim a ry  o r secondary to o ; even 
fo r  adults. T ry ing  to  create a com ple te  fantasy 
is no t, now , I feel, the  preserve o f puppets. Leave 
th a t to  cartoons, film s , and such. Illus ion  is w hat 
we w ant to  create. I f  the  character is strong 
enough, it 's  in te resting to  see how  fa r you can 
go to  show tha t it 's  jus t a p u p p e t."
In th is  w ay he th in ks  in pure thea trica l terms. 
There is no d is tin c tio n  here between puppet 
and live acto r; fo r he a ttem pts  to  create an image, 
o r illus ion  o f rea lity , all the m ore stark because 
the  audience knows how  it  is being created. 
People are du lled  to  v iolence on the  screen, fo r 
exam ple. B ut w hen, at the  end o f  Hands, the  pop 
star is ac tua lly  pu lled apart, we know  the teeny- 
boppers are ge tting w ha t they really dreamed o f!
"T o  con tinue  along those lines . . .  a consist­
ent strong character is w hat is im p o rta n t—no t 
necessarily a b e au tifu l scu lp tured puppet. Ideas 
and characters, the  tw o  th ings a puppet play has 
to  have. Hands starts o f f  w ith  gloved hands and 
gradua lly in troduces puppets—rod puppets, 
string puppets, f in a lly  a large pop star w orked 
by three puppeteers w ho sings the song 'Hands 
O ff '.  In anothe r piece, one hand is a cow 's udders 
and a fte r it  is m ilked  it  picks up the pail and 
w alks o f f !  In a sk it about a spider, w hen the  tw o  
hands w h ich  fo rm  the spider are h it w ith  a karate 
chop, th e y  separate and w a lk  o f f  in opposite 
d ire c tio n s !"
In his shadow puppe try  to o , he is so aware 
o f the grotesquerie o f puppets, o f the  po ten tia l 
fo r  b lack hum or in them . O ften  his hum or
by Roger Pulvers
borders on the cosm ological.
"R oos, o f course, is d iffe re n t, because we 
are using hand-held puppets. N ow  a m a jor prob­
lem w ith  th is  k ind  o f puppet is th a t the y  are 
d if f ic u lt  to  w alk. W ith  o u r w allabies, th e y  d o n 't 
have to  w a lk ; the y  hop. So the y  are ideal creat­
ures fo r  th is  k ind  o f p u p p e t."
A n o th e r fea tu re  o f his p u p p e try : each puppet 
is p e rfec tly  suited to  its in tr in s ic  character.
" I  th o u g h t o f T V , too , w hen I devised the 
blue costum e fo r  the  puppeteers and the back­
ground. They use chrom a-key now  and th is  can 
e lim ina te  the b lue figures a ltogether against a 
s im ila r background. Plans fo r  the  fu tu re?  
H m m m . Yes, a perm anent pe rfo rm ing  home fo r 
the  M arione tte  Theatre in  a cen tra l c ity  location. 
In fac t, I'd  say th a t the  chances are fa ir ly  good 
th a t we m igh t have th is  by the  m idd le  o f th is  
year. That w ou ld  be ou r com pany o f fo u r  pup- 
peteers plus m e and g manager/stage d ire c to r. 
Th is  w ou ld  mean less to u rin g  and a repeto ire  o f 
shows to  do . By the m idd le  o f th is  year we w ill 
have fo u r shows th a t can be done by fo u r  pup­
peteers. My aim  m ore than anyth ing  is to  do 
shows fo r  adults, b u t we have to  start by  ex tend­
ing the range o f present shows firs t. N ow  I'm  so 
bogged dow n by adm in is tra tive  problem s. I 
resigned so m any tim es last y e a r!"
There are s till obstacles in a c o u n try  where 
p u ppe try  is no t taken seriously by m ost theatre  
people. Y e t R ichard Bradshaw's range o f  ta le n t— 
fro m  the  high com ic to  the grotesque th rough  
every conceivable typ e  o f p u p p e t—is greater 
than th a t o f alm ost any o th e r A ustra lian  p lay ­
w rig h t, d ire c to r, o r acto r I can th in k  o f. In 
A m erica  he may be a C olonel, bu t fo r me, here, 
he is no less than ou r Shadow M in is te r fo r  the 
A rts !
a tribute to the A.P.G.
Jack Hibberd
A Stretch of the Imagination
Barry Oakley
Bedfellows
A Lesson in English (Double Bill No. 1)
John Romeril
I Don’t Know Who To Feel Sorry For 
The Floating World
David Williamson
The Removalists
Don’s Party (new film edition)
Three Plays: The Coming of Stork —
Jugglers Three — What If You Died Tomorrow 
The Department 
A Handful of Friends
today better than ever
Currency Press Pty. Ltd. Australia’s drama publisher 
distributed by Cambridge University Press (Aust.) Pty. Ltd., 
Melbourne and Sydney
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THE MARIONETTE THEATRE OF 
AUSTRALIA
ROOS
Roger Pulvers
ROOS devised and directed by Richard Bradshaw. Drama 
Theatre Sydney Opera House, N S W Opened 3 ¡.77.
I t  is no t o ften  th a t Asian thea trica l inventions 
are successfully adopted in the  west. N ow  the 
M arione tte  Theatre o f A ustra lia , in w hat am ounts 
to  a re d e fin itio n  o f the  re la tionsh ip  between 
puppet and opera to r, have done it. A nd they 've  
done it  na tu ra lly , and w ith  a s ty le  o f th e ir own. 
They've made it  w o rk .
I t  is a tim e  when many puppet theatres around 
the w o rld  are w rapped in bunraku . In th is  sense, 
the  use o f hooded figures v is ib ly  ho ld ing puppets 
in no t un tried  in the west. The Swedes, w ith  
th e ir amazing puppet thea tre  (w h ich  is fu lly  state 
supported) have done it. B ut the  M arionette  
Theatre o f A ustra lia 's  use o f vis ib le operators is 
m ore than just a bo rrow ed  device. It f its  in per­
fe c t ly  w ith  the message o f the  s to ry  tha t, sadly, 
the fate o f animals is in the  hands o f man.
The show begins w ith  in tro d u c tio n s . First 
o u t is Ocker the Q uokka, "a ll the way fro m  
W .A ."  O cker is w ary o f  the  hooded figu re  behind 
h im . "F ie keeps fo llo w in ' me around. W here's his 
face?" he says. The operators are all dressed in 
baby blue, before a blue backdrop . Ocker refers 
to  his opera to r as "a  great big blue b lo b ."  This 
im m edia te ly  calls a tte n tio n  to  the presence o f 
the  puppeteers. It is a wise th ing  to  do fo r  aud­
iences w ho are no t used to  seeing them  on stage. 
I t  is done very unselfconsciously. B ut it is also 
wise tha t it  is no t m entioned again. The audience 
w ill fo rge t th a t they are there.
O cker is fo llow e d  by  R ita  and Rat Kangaroo 
and a snooty Banded Hare W allaby, the fo rm er, 
w ith  ra tted ha ir a k ind o f Moonee Ponds m ar­
supia l, and the la tte r a pouched pom and con­
fida n te  o f governors-general!
Then in lum bers Big Red, operated by three 
puppeteers, one o f w hom  m anipulates his 
scratcher! Red wears a co rk -rim  hat, carries a 
swag, and is a kangaroo o f very few  words. In 
th is  character, as in Ocker, R ichard Bradshaw's 
superlative hum or strikes. Big Red sings a Law- 
son ba llad, "F reed om  on the W a llaby ."
A fte r  a tree kangaroo fro m  no rthe rn  Queens­
land flies in on a vine like  the daring young man 
on the f ly in g  trapeeze, we are in troduced to  a 
fa m ily  o f parma wallabies. Th is w allaby was 
th o u g h t e x tin c t in A ustra lia  u n til very recently. 
We w o n 't  ask how  a w a llaby species macropus 
parm a  go t an uncle w ho 's  a koala named Uncle
BIG RED the swagman kangaroo from  Roos operated by  three puppeteers. . .a 
combination o f  'Black Theatre', Bunraku, and rod puppetry.
Photo: Douglas Thompson.
A lb e rt! O ld A l, fu rth e rm o re , has a m onkey on 
his back: he shoots pure resin o f euca lyp t da ily  
by chewing on gum leaves!
A nyw ay, Uncle A lb e rt advises W elby the  boy 
w a llaby th a t he should f ly  to  New Zealand on 
Royal A lbatross A irlines  to  fin d  a mate (in  th is  
case, b io lo g ica lly  speaking). So W elby goes o f f  
to  R otarua. He is m et by tw o  k iw is  w ho pe rfo rm  
a haka in a love ly , vigorous, pu ppety  w ay. These 
k iw is  are held by rods connected to  the legs, 
a llow ing  fo r some fancy leg-w ork. It is another 
example o f the b r ill ia n t adaption  by the  M arion­
ette  Theatre o f  su iting  the puppet to  the role.
A fte r  being warned by a paranoaic kakapo 
about the man fro m  the  zoo, W elby meets up 
w ith  the dama wallabies, ac tua lly  parma w a ll­
abies sent to  New Zealand 100 years ago by 
Gov. Grey. They, along w ith  kookaburras, live 
on Kawau Island in New Zealand. B ut in rushes 
the  H a irb rea th-H arry v illa in  to  snatch W elby and 
his pouched param our to  the Sydney Zoo. W elby 
is, in a w ord , hopping mad. H ow  W elby is re­
un ited  w ith  his fa m ily  and h o w th e  evil man fro m  
the  zoo turns ou t to  be a regular guy a fte r all is 
the  s to ry  o f Roos.
There are so m any innovations th a t w o rk  
well in th is  p lay. When a joey comes o u t o f 
mama w allaby 's  tu m m y  we know  we are seeing 
the k ind  o f beau tifu l th e a tr ic a lity  th a t on ly  
puppets can master. The ligh t b lue hoods and 
backdrop , to o , no t o n ly  provide cover; the y  are 
a fine  con trast to  the brow ns and reds o f the 
animals. The voices o f the  operators were always 
clear and separately id e n tifia b le , som ething th a t 
is ex trem e ly  im p o rta n t in th is  genre.
There is, to o , a great deal o f room  fo r  expan­
sion. There is the space above the  tab le, in the 
"s k y " ,  w h ich  can be used. B unraku  is in the air. 
A  rod is called fo r, I feel, when the  w a llaby flies 
a kite. The opera to r's  hand so close to  the  k ite  
spoils the illus ion . A nd the table is s till to  be 
w orked ou t e ff ic ie n tly . I t  appears th a t the oper­
ators are no t sure w hat to  do w ith  a puppet once 
it's  o f f  the tab le b u t s till v isible. The tab le should 
be the length o f  the stage.
A ustra lian now  has one o f  the tw o  or three 
best puppet theatres in the  w o rld  in the  M arion­
ette  Theatre o f Austra lia . The ir theatre  is, 
perhaps, the most stark, innovative, and impress­
ive d ram atic  in s titu tio n  we have in th is  coun try .
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MICHAEL EDGLEY IN TER N ATIO NA L, BULLEN BROS, KELLOGG'S
1° ojy
THE GREATEST CIRCUS O N  EARTH
Garrie Hutchinson
I
Michael Edgley's latest 'a ttra c tio n ' (that's  
w hat th e y 're  called) is dubbed The Greatest 
Circus on Earth. Doubtless you  w ill have noticed 
1 th a t the R ing ling B rothers ' Barnum  &  Bailey 
o u t f i t  tr ie d  to  stop them  using th is  nom encla ture, 
c la im ing it  was to o  close to  the  tim e  honoured 
fo rm u la  "T he  Greatest Show On E a rth ''. I f  the 
tru th  be know n , there is o n ly  one circus on 
earth , the  artists being pe ripa te tic  employees o f 
o ld  established firm s. Th is is as it  should be. The 
I w o rld  should have the o p p o rtu n ity  o f seeing 
* people w ho have spent th e ir  lives perfecting 
some very strange, m in ia tu ris t acts. The excep­
tio n s  to  th is  in te rna tio na l w anderlust are the 
honoured artists o f the  Soviet U n ion  and China 
w ho prefer to  travel in na tiona l groups. A t least 
th e ir  governm ents prefer i t  th a t way.
Th is co llec tio n  scores w ith  six acts ou t o f 
n ineteen: no t a bad percentage. I t  makes the  
n igh t w ell w o rth  the p rice—provided you buy a 
seat where you can see. Some o f the  o th e r acts 
are w o rth  seeing fo r th e ir weirdness if  no th ing 
I else.
1 Circus is one o f  the  o ldest fo rm s o f  theatre ,
and one th a t has remained m ore o r less the same 
since the  firs t neanderthal learned how  to  juggle. 
There 's no d o ub t th a t Austra lians, like  the  rest 
o f  the  w o rld , are fascinated by strange, o ften  
dangerous skills  developed to  a death de fy ing  
degree. Even bad jugglers wandering around 
parks and streets are com pu ls ive ly  w atchable. 
Part o f the  reason I suppose is th a t it  is easy to  
te ll the m asterfu l fro m  the  aw fu l, the  measure 
o f  success no t being a sub jective fee ling o f 
being "a f fe c te d "  b u t w he the r the  fo o l fa lls  o f f  
the  rope. Death in the  circus is a present possib­
i l i ty ,  if  overplayed by the actors.
A t  its best, though , c ircus does inspire a cer­
ta in  am oun t o f s p ir itu a lity : like  m ounta in  
c lim b in g , o r Shakespeare. Y ou can have you r 
o rd in a ry  actors fo o lin g  around w ith  juggling, 
tu m b lin g , trapezing , w irew a lk in g  o r balancing; 
give me The Great Doval w a lk ing  on s tilts  on his 
high w ire  any day. T ha t's  no t to  say th a t circus 
techniques, like  m any ideas fro m  the  'sim ple 
thea tre ' o f com m edia, pageant, procession, 
puppets and so on have no t in filtra te d  the  A us­
tra lia n  theatre . They have. A  cu rren t exam ple is 
the  h igh ly  popu la r and reasonably s k ilfu l Soap­
b o x  Circus fro m  the  A ustra lian  P erform ing 
G roup. Here circus techniques plus propaganda 
and jug music are used to  great e ffec t. But how ­
ever good as jugglers those people are, it  isn 't 
the  same as the  magic achieved by a master like  
R ud i Schw eitzer. It may o n ly  be a level o f 
superlative sk ill and practice, b u t his hat tr icks  
give me a sense o f the  impossible. That fo r  me 
is th e  essence o f  it. The achievement o f the  
im possible, no t necessarily, bu t usually o f the 
death de fy ing  k ind .
In the  last few  years, w ith  the  fash io n a b ility  
o f televised O lym p ic  gym nastics, we have been 
able to  see th a t tu m b lin g  as an a r tfu l sport is 
m uch fu r th e r advanced than many o f its circus 
exponents w ou ld  have us believe. The w o rk  o f 
Eastern European gymnasts makes m any o f the
stunts o f acrobats pale in com parison. Con­
sequently much in th is  circus along these lines 
was second ra te—especially the  Boichanovi 
T roupe do ing a five  person high pyram id  o f f  
spring boards, and the  bo ring  M echkarovi T r io  
do ing balance beam tr icks . T h e ir fo lkishness is 
easily outclassed by the  m em ory o f Nadia 
C om anici, the  Rum anian gym nastic heroine o f 
M ontrea l.
On the  same level, o th e r tr ic k s  were mere 
copies o f tra d itio n a l Chinese acrobatics, seen 
here in the fo rm  o f the  Kwang Chow Acrobats 
a few  years back. Where the  Duo K r is to ff  sent 
a lady up a th ir ty  fo o t pole balanced on her 
partners shoulder, the Kwang Chows sent m any. 
Where Les Castors d id  fo o t jugg ling on u p h o l­
stered leather chairs, the Chinese juggled huge 
urns on th e ir  backs.
The best acts, the  tra d itio n a l circus acts, sur­
passed these tr iv ia l interludes. N o t th a t they 
were the  most t r iv ia l—there was Daisy Bentos 
w ho poses tw e n ty  feet o f f  the  ground hanging 
by her ha ir, and L il ly  Y o ko i w ho d id  b icyc le  
tr ic ks  on a gold plated b ike.
There was Rogana, Baroness o f Balance, w ho 
clim bs a w o b b ly  ladder balancing a tra y  w ith  
fu l l  w ine  glasses on the  h ilt  o f a sw ord , whose 
t ip  is balanced on the t ip  o f a dagger, and wear­
ing very lit t le . Th is is death de fy ing  to  a m ajor 
degree, I suppose. One s lip  and the sword w ou ld  
skewer the lady. There were the  fly in g  Terrels, 
a tr io  o f sexy trapeze artists w ho do some sim ple 
tr ic k s  to  the tune  o f disco music. Best t r ic k  is 
a tr ip le  som ersault, b u t it  happens to o  q u ic k ly  
to  cause much exc item ent.
I've m entioned R udi Schw eitzer, a te r r if ic  
juggler, especially w ith  hats. He alm ost makes 
them  ta lk . A nd  then there is the  m ajestic ta len t 
o f the  Great D oval, a high w ire  w a lke r o f genuine 
genius. He is really the  on ly  one w ho gives a 
scent o f w hat has been a ttrac ting  adults to  the 
circus fo r  m illen ia , w hat made B lond in  an in te r­
na tiona l hero, w ha t makes w ire  w a lk ing  magic. 
He in  fac t d id n 't  do  his celebrated headstand on 
the  w ire , b u t he d id  sk ip , jum p , nearly fa ll,  and 
w a lk  on stilts . They say he can hang by his toes, 
and I'm  happy to  believe he can w a lk  on air. He 
makes it  all w o rth w h ile .
There are o th e r acts, and all toge the r the y  
make up a fin e  circus, one w o rth  going ou t o f 
yo u r w ay to  see. H app ily  the re  are o n ly  a few  
anim al acts, inc lud ing  fou rteen  very fr ie n d ly  
lions. The day o f the  trave lling  menagerie and 
freak show has th a n k fu lly  gone, leaving the  
circus to  the  creation o f amazement in w illin g  
adults. Th is is the last thea tre  where the  sus­
pension o f d isbe lie f is forced by skills  you  can 
see and measure.
Th is c ircus is on the  way to  m y ideal o f an 
ad u lt circus, where a select group o f actors per­
fo rm  the  im possible in a ten ted  tem ple  fo r  the 
benefits  o f m u ltitudes  o f us pedestrians. The 
next th ing  I wish is th a t M ichael Edgley m igh t 
realize we aren 't te r r ib ly  interested in seeing 
his wedding photos in the  program . He ought 
to  be m ore hum ble.
The B o ichanovi Troupe.
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D O N ' T  F O R G E T  
T H E
S M A L L E S T  T H E A T R E  IN  
THE W EST
CURRENTLY AT
HOLE in the WALL 
THEATRE
8 Southport Street, Leederville, W.A. Phone 81-2403
•  FEBRUARY 5 TO MARCH 5 -
The Kurt Weill/Bert Brecht Musical
"H A P P Y  E N D "
•  FEBRUARY 25 TO MARCH 5 -
A late-night Festival of Perth show Stravinsky's
"THE SO LDIER 'S  TALE"
U N B ELIEVA B LE ECLECTICISM.!
READINGS
RECORDS &BOOKS
Books on Drama and related Subjects 
a t o u r C arlton  B ooksto re :
Freeing The Natural Voice—L in k la te r " to  present a lucid view  
o f the  voice and to  prov ide a series o f  exercises to  free, deve­
lop and strengthen the vo ice " h.c $15 .00  postage: $1 .10 
Materials of Dance as a Creative A rt A ctiv ity—M e ttle r especial­
ly  useful fo r teachers o f dance interested in the  M e ttle rm e tho d . 
$18.75  postage $1.75
Circus Techniques—Burgess. Juggling, equ ilib ris tics , vau lting. 
$11.50 postage $1 .10
Dramatic Concepts o f Antonin Artaud—Sellin  $3 .90 
postage .60
Psychodrama: Theory and Therapy—ed. Ira Greenberg 
The best co llec tio n  on th is  subject available! pap $6.35 
postage $1 .10
An Actor Prepares—Stanislavski h.c $6 .95  postage $1 .50 
Improvisation for the Theatre—S po lin  Classic by the o rig ina to r 
o f Theatre Games, h.c $10 .25  postage $1 .50 
Fanshen—David Hare. Hare's latest published play. $4.45 
postage .60
384 Lygon St., C arlton, V ic  3053 (03) 3476085 
366 Lygon St., C arlton , V ic  3053 (03) 3477473 
132d Toorak Rd, S outh Yarra 3141 (03) 2671885 
710 G len ferrie  Rd., H aw tho rn , V ic  3122 (03) 8191917
|Q  theatre group pty ltd.|
iwSFw Q theatre at night! f
a f t e r  f i f t e e n  y e a r s  o f  p r o f e s s i o n a l  l u n c h  h o u r
T H E A T R E ,  A N D  T H R E E  Y E A R S  IN T H E  W E S T E R N  A R E A ,
T H E  Q T H E A T R E  NOW B R I N G S  Y O U  F U L L - L E N G T H  
N I G H T - T I M E  P E R F O R M A N C E S  O F  T H E  B ^ S T  SH OW S IN T O W N
Penrith Bankstown Parramatta
FOR INFORMATION WRITE TO: THE 0 THEATRE, 
P.O.BOX 10, 
PENRITH, 2750.
TELEPHONE : 
(047) 215735
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Informative 
Thought Provoking
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Amer's Theatrical Times,
15 Montgomery Avenue, Sth. Granville, 2142
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*
I wish to subscribe to Amer's Theatrical Times.
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1 1 monthly issues for $10.00 (students: $7.00)
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mad© payable and crossed »o: W . AMER PTY. LTD. (Includes postage)
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Name:
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p o lic y  are m u lt ip le - th o s e  a ttendant upon the 
esoteric, the  qu a in t and novel. I 'm  sure there are 
adm irab le th ings in the a c tiv ity , b u t he m igh t 
end up scratching cho ok-like  over well-pecked 
ground. More im p o rta n tly , it  should be asked: 
w ha t is the con tem porary a d a p ta b ility  o f these 
desperate and even escapist unearthings? The 
Game o f  Love and Chance, despite its new tw o - 
cen tu ry  la te r French po lish, remains a period 
piece. Because it  is so fragile  and insubstantia l, 
any recostum ing o f th is  M arivaux play w ill on ly  
weigh it dow n ; cosm etics on a corpse. The adapt­
a tion needs to  produce an u tte r ly  new play.
The p rod u c tio n  is schem atica lly c lu tte red  
w ith  anew business-device fo r  nearly every scene, 
you  name we have i t :  croque t, boating, ro lle r 
skates, punching bag, mah-jong, m o to r-cyc lin g , 
a tandem , ba ttledo re  and shu ttlecock etc. The 
more gu llib le  members o f the  audience seemed 
tic k le d  p in k  by  th is  parade o f an tique  recre­
ations. For such a p le thora  o f scenic business, 
m om ents o f genuine com ic in te rest were a larm ­
ingly few  and fa r between: the chosen business 
generally had an aw kw ard and inorganic re la tion ­
ship w ith  the d ram atic  m aterial at hand, para­
do x ica lly  d ilu tin g  the th e a tr ic a lity  o f  the 
characters. Y e t in the  end M ick  Rodger s 
approach is p robab ly  the  best: p lo n k  these 
cha tte ring  and fa tuous skeletons in a picturesque 
and d ive rting  landscape.
The actors, as you  can imagine, had a struggle 
on th e ir  hands. O n ly  S im on Chilvers, th a t 
tho roughbred  o f  the  M .T.C . stable, managed to  
t ro t  th rough the evening w ith  requis ite dead-pan 
verve, though even his sens ib ility  seemed taxed 
by the avalanche o f corn. Lex M arinos, at least 
sporadica lly broke  o u t o f his Chico M arx per­
sona, a role th a t appears to  have haunted h im  
over the years, and looked sp lend id ly  at one w ith  
the unctuous and facile  valet A rlequ ín . The 
others, to  th e ir c re d it, gave it  all the y  had. The 
actresses especially, w ho displayed unw arranted 
f id e lity  to  th e ir  realizations o f the  tw i t t y  female 
stereotypes th a t the p lay boasts.
In the end, I fou nd  it  a p re tty  d isappo in ting  
n igh t,lack ing  s ty le ,g rita n d  incisiveness, n o tw ith ­
standing the  le v ity  and p re d ic ta b ility  o f  the 
m ateria l. I fe lt qu ite  a lo t o f sym pa thy fo r  the 
galahs up the  back, w ho m ust have w ondered 
w hat the hell they were do ing there, w atch ing 
all th is  fe line  foppishness in 1977.
MELBOURNE THEATRE COMPANY
THE GAME OF LOVE A N D  CHANCE
Jack Hibberd
centuries, insufferab le  in all hands except the  
rare genius like  Shakespeare w ho at his best 
bathed the genre in an iro n ic  moral ligh t.
A d m itte d ly  the m istaken iden tities  (tw o  ser­
vants pretending to  be mistress and master 
respectively) are deliberately set up, d isp laying 
a healthy touch  o f cyn ic ism , instead o f  it  being 
an accident. Again the play m igh t seem to  be 
exposing the  m ask-like and mere ro le -p laying 
tenuousness o f  social s ta tion . A n  earnest M arxist 
m igh t even see in it  an a ttem p t to  satirize and 
derogate class barriers. Deep dow n , however, it 
is jus t ano the r ennervating rom an tic  French tra c t 
on the om nipo tence o f true  love—among mem­
bers o f the  same social caste. As such itpa les beside 
the  w o rk  o f Beaumarchais w ho p ro fo u n d ly  
shocked his audiences w ith  insubord ina te  ser­
vants, a p re-revo lu tiona ry  s p ir it th a t induced da 
Ponte and M ozart to  w rite  th e ir  masterpiece The 
Marriage o f  Figaro.
As com edy The Game o f  Love and Chance 
possesses none o f the  exponen tia l in tricacies and 
remorseless logic o f a Feydeau. The fac t th a t fo r  
his tim e  M arivaux da ring ly  w ro te  in prose and 
no t the stale verse o f the hacks means l i t t le  now. 
Plays are o n ly  remembered fo r th e  qu in tessential 
freshness and e las tic ity  o f the ir d ram aturgy, 
regardless o f tem pora l fash ion and non-fashion, 
fo r  th e ir  enduring capacity to  s tupefy  ou r con ­
tem pora ry  im aginations. Tha t is w hy  so few  
plays survive, and all the  o thers m ust be th o r ­
ough ly  m odern ized o u t o f th e ir  doc ile  to p ic a lity .
Theperils  o f M ickR odqer'ssearch-and-restore
Lex M arinos, Catherine W ilk in . P ho to : David Parker.
THE GAME OF LOVE AND CHANCE by Pierre de Marivaux. 
St Martin's Theatre, Melbourne Victoria Opened 1 1 .¡.77. 
Director, Mick Rodger: Designer, Tony Tripp 
Sylvia JANICE FINN; Lisette, CATHERINE WILKIN; M. 
Orgon, EDWARD HEPPLE; Mariox, MERVYN DRAKE; 
Dorante, SIMON CHILVERS; Arlequin, LEX MARINOS.
I have always detested latecomers in the 
theatre . So it  was w ith  great m o rtif ic a tio n  th a t 
I s lunk some fifte e n  m inu tes late in to  th is  p ro ­
du c tio n . M y g u ilt, however, soon evaporated. 
F irs tly , there existed a carnival, indeed a raga­
m u ffin  and m ost un-St. M a rtin 's -like  atmosphere 
in the  a u d ito riu m . The ca llow  adolescents o f 
D ing ley East and A irp o r t N o rth  seemed to  have 
tu rned  ou t in force, creating a m ilieu  no t un like  
th a t o f an Ita lian  p ic tu re  show where loud con­
versation, qu ips, burps, m in o r ba rtering and the 
m astication o f sweets prov ide a rich  social d iscord. 
Secondly, the f irs t f ifte e n  m inu tes had pa ten tly  
been spent in a p lo t-e rec ting  exp os ition  easily 
com prehended a fte r a b r ie f span in the seat.
M y im m ediate im pulse was to  dash o u t, snap 
up a few  cans at the local, jo in  in the sport. A 
glance around to ld  me th a t th is  was no t to  be. I 
sat among the sedate and c iv il. The frabjous 
P hilis tines were up the back, and fu rthe rm ore  
th e y  were en joy ing themselves, no t bouncing o f f  
th e th e a tre —the silences w e re those o fd isg run tled  
ennui, the  shouts o f good-natured m ockery ; all 
in all apt responses to  the  proceedings.
The Game o f  Love and Chance is a simple- 
m inded prim od ia l French farce o f the  eighteenth 
cen tu ry  adapted and tit iv a te d  up in to  the early 
pa rt o f th is  cen tu ry  by d ire c to r M ick  Rodger. 
The au thor, Pierre Carlet de M arivaux, a card and 
denizen o f Parisian lite ra ry  salons, achived n o t­
able success as a p la yw rig h t. Th is  exam ple o f his 
w o rk  is one o f those m is ta ken -id en tity  fro lics  
th o t tn  hoiAiitrhpH end manacled the  thea tre  fo r
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THE 2 0 ’s AND  
ALL THAT JA ZZ
Raymond Stanley
THE 20's AND ALL THAT JAZZ. Arena Theatre. (opened 
21.1.77). Conceived, written, directed and performed by John 
Diedrich, Caroline Gilmer. & John O'May. Musical Director, 
Michael Tyack. Choreographer, Jillian Fitzgerald.
A  po tte d  biographical m usical, Gershwin, 
centred around the  Am erican com poser and 
using his music, opened at S outh Varra's Arena 
Theatre at the end o f O ctober 1975. I t  was the 
b ra in -ch ild  o f John D iedrich and John O 'M ay, 
w ho perform ed in it w ith  Caro line G ilm er and 
N ata lie Mosco, w ith  a small orchestral accom p­
an im ent. Presented on ly  at m id n ig h t on Fridays 
and Saturdays, the  local c ritics  d id  no t w ant to  
know  abou t it. Soon though , by w ord  o f m ou th , 
the show became a c u lt and the re  were some 
w ho in the end cou ld  boast o f having seen it  18 
tim es!
In February 1976 the  m in i m usical, having 
undergone certa in revisions, was transferred to  
the  To ta l Theatre where it was grudg ing ly  re- 
v ie w e d b y th e  c ritics  w ho, m iffe d  at having missed 
o u t before, were no t over-enthusiastic. (C urren t 
m a in line M elbourne reviewers do  no t appear to  
be keen on musicals anyw ay!) There were plans 
a fo o t to  take the show to  Sydney, Canberra and 
Adelaide later th a t year. Insu rm ountab le  co p y ­
righ t d iff ic u lt ie s  on the Gershwin music arose, 
however, and the show can never be revived.
The same team is now  at w o rk  again, tu rn in g  
th e ir  a tte n tio n  to  Am erica in the tw en ties. I t  is 
a very d iffe re n t type  o f en te rta inm en t, and in-
John O 'M ay, C aroline G ilm e r &  John D iedrich.
deed fa lls in to  no set category, perhaps branching 
o u t on an orig ina l line o f itso w n ^  In tim a te  revue, 
maybe, is the  nearest descrip tion  one can give 
i t— b u t lacking any to p ic a lity .
The three pe rfo rm ers—D iedrich , O 'M ay and 
G ilm er (Mosco having re turned to  A m erica )—have 
done a great deal o f  research, devised and scripted 
the w o rk  themselves, as w e ll as se lf-d irection . 
The result m igh t w ell have been a cock-eyed 
a ffa ir. M iracu lous ly  i t  holds f irm ly  toge the r in 
most departm ents.
The b lack and w h ite  setting is an Am erican 
bar in the  20 's, constructed in fro n t o f the  stage, 
w ith  staircases on e ither side. Thus there is a 
pe rfo rm ing  area above the  bar, on the  stairs, and 
in f r o n t—w ith  the audience on three sides. The 
orchestra is situated at the back o f the stage. 
S tools are propped up at the  bar; there also is 
a tab le  w ith  a couple o f chairs to  one side. A ll 
useful props.
In n ine ty  non-stop m inu tes the tr io  presents 
its  version o f the 20 's. D uring th a t tim e  m ore 
than  70 tunes are gone th roug h , m ostly  ever­
greens bu t occasionally an u n fa m ilia r one in te r­
spersed. Dance rages o f the  pe riod  are presented: 
the  Racoon, B lack B o tto m , V ars ity  Drag and 
Charleston. As w ell as com edy the en te rta in ­
m ent has m om ents o f pathos. There are cameo 
scenes w h ich  p in p o in t w ha t was happening in 
A m erica at th a t tim e ; accented are such th ings 
as p ro h ib it io n  and m arathon dancing. One 
q u ic k f ire  segment rushes th roug h  th e  decade 
focusing on newspaper headlines.
V ary ing  the  con ten t as m uch as possible, and 
h igh ligh ting  the  tr io 's  versatile ta lents, come 
im personations o f a black-faced A l Jolson, Chev­
alier, Eanny Brice, Helen M oran, Noel Coward 
and Eddie C antor. One h ila rious item  features 
in flic ke rin g  ligh ts  the  exaggerated acting o f 
s ilent film s ; anothe r focuses on the  inadequacy 
o f f i lm  ido ls ' voices at the  advent o f sound.
Each is provided w ith  one stop-the-show  
m om ent. Fo r John D iedrich  it  is a m oving m ono­
logue as F a tty  A rb u ck le  re la ting w ith  great 
s incerity  the  true  facts o f the Rappe affa ire , 
w h ich  do no t always co inc ide  w ith  the generally 
public ised d is to rted  versions. C aro line G ilm er 
plays on the heart strings w ith  her rendering o f 
D o ro th y  Parker's short s to ry  One More. A nd 
John O 'M ay, w ho earlie r stops the  show as 
bouncing pop-eyed Eddie C antor singing "H o w  
'Y a Gonna Keep 'E m  D ow n on the Farm ?"g ives 
an e xce rp tfro m  S cott F itzgera ld 's Crazy Sundays.
Opening co ld , the show gave no sign o f f irs t 
n igh t nerves; no th ing  seemed to  go w rong, lig h t­
ing cues were righ t on tim e , one cou ld  no t have 
hoped fo r  anyth ing  sm oother. O bviously there 
w ill be revisions o f the  co n te n t: fo r th is  reviewer 
atleast some o fth e  earliercam eo sketches seemed 
a lit t le  weak and pointless. B u t th is  is a m ino r 
qu ibb le . The cast w o rk  u tte r ly  as a team , w ith  
no one seeming be tte r than  the  others. M ention 
should be made o f the  h igh ly  e ff ic ie n t hard­
w ork ing  four-p iece orchestra under the  d ire c tion  
o f ta lented young pian ist M ichael Tyack.
Th is tim e  around D iedrich , O 'M ay and G il­
mer are no t w o rry in g  about c ritics . They know  
the y  have a ready-made audience fro m  th e ir last 
show. I f  anyone likes to  review the show, o ka y— 
bu t the y  are no t p u ttin g  o u t feelers in th is  d ir ­
ection . They stress the  show is o n ly  being per­
fo rm ed fo r 14 perform ances, and there is no way 
they w ill extend the  run. No w ay the y  w ill trans­
fer. No way? W e ll ......................... !
Footnote: Where b u t A ustra lia  w ou ld  a 
group re-create a period away fro m  th e ir own 
cou n try?  B ut w hat was happening in A ustra lia  
at th a t tim e? D id it  have enough o f its  own 
id e n tity  w o rth  showing on the  stage? The tunes 
w ou ld  have to  be Am erican anyway. A nd does 
the m ateria l s till exist fro m  w h ich  to  research?
HOOPLA PRODUCTIONS
THE GOLDEN
Bruce Williams
THE GOLDEN OLDIES by Dorothy Hewett. Grant Street 
Theatre, Melbourne, Victoria. Opened 18.¡ 77. Director, 
Graeme Blundell: Designer, Peter Corrigan.
Robbie, Nora, MARION EDWARD: Esme, Ellie, MAGGIE 
MILLAR
The firs t o f the oldies is th o ro u g h ly  s tu ffed : 
an e ff ig y  on her deathbed, receiving her da ily  
enema fro m  the  ever-so-breezy d is tr ic t nurse 
("D o  a jobb ie  fo r  R o b b y ") w h ile  Mrs A ., the 
o ld ie 's  daughter, whines and remembers and 
calls to  M r A .. M r A ., ano the r e ff ig y , spends ten 
years d ram atic  tim e  reading in the next room , 
leaving his w ife  to  waste and p ine u n til scene 
three, when she in her tu rn  becomes the old ie . 
Breezy R obby then tu rns  in to  the  daughter's 
keeper as w e ll, th is  tim e  in the  guise o f a house­
keeper w ho absconds w ith  the linen , bu t turns 
up to  weep buckets at the graveside. In the  last 
scene we see the  in h e rito r, Mrs A .'s  daughter 
E llie , lick ing  over the relics o f these tw o  gener­
a tions o f repressed, pe tit-bourgeo is  fe m in in ity .
Th is is H ew ett co u n try , the  su ffoca ting  
in te r io r o f "an  A ustra lian  m idd le  class v illa " ,  
where the  men have lost whatever in terest 
the y  may have had, w h ile  th e ir  w om en struggle 
w ith  de p riva tio n , try in g  to  f in d  w ha t w ent 
w rong am ongst the iron ing  boards, the  o ld 
photographs, the  echoes o f Crosby and C o m o - 
all th a t shellac a llure fo r  w h ich  th e y 've  traded 
th e ir  lives. The tw o  ladies we see on stage are 
the  bew ildered and deprived, w hom  death is 
fo rc ing  in to  search. Offstage is H ew ett's  b itch  
goddess, the v ita l, am oral " t r u th te l le r "  w ho has 
lived ou t her impulses, revelled in ch ild ren  and 
lovers, and is the re fo re , to  the  v illa -w o rld , a 
standing reproach. Her name th is  tim e  is 
Rebecca.
They w an t her back, because her tu rbu lence 
w ou ld  ra ttle  loose those Venetian b linds tha t 
shroud the  set. Mrs A ., though loa th ing  her absent 
daughter's wantonness, aches fo r  som ething 
o th e r than the rem ote care provided by her sec­
ond daughter. Fo r D r E llie , sister Rebecca has 
been the  in to le rab le  (ye t rid icu lous) shadow 
over her life . B u t b o th  ladies are d isappoin ted. 
Rebecca has k illed  herself. Even unbounded 
im pulse, i t  seems, ca n 't release th is  fa m ily  fro m  
the  curse o f em ptiness. A t the  end o f the  play, 
we see E llie , in spite o f  her hatred, va in ly  calling 
to  the  dead Rebecca w h ile  a stuck record mocks 
her e ffo rts .
It 's  a p lay fu ll o f c ra ft and con trivance , using 
slides, scrims and a com plex array o f songs to  
cha rt the course o f m em ory. Y et in scale, o f 
course, it's  fa r sparer than H ew ett's  earlier w o rk  
( The Chapel Perilous, fo r  exam ple) w h ich  showed 
a gargantuan love fo r  the  resources o f the  theatre
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and a postive ly  D ickensian w illingness to  m u lt i­
p ly  and d iv ide  w hole packs o f characters. Th is 
p lay  has the sparer, fo rm a l con tro l o f The T a tty  
H o llo w  S to ry , and it  takes th a t play 's preoccu­
p a tio n  w ith  splin tered sub jectiv ities even fu rth e r.
C learly, it's  going to  be hard to  do. Having 
created th is  closed, self-absorbed w o rld , H ew ett 
also requires a certa in am ount o f d ire c t address 
fro m  actors to  audience. B oth Maggie M illa r 
and M arion Edward seemed uncom fo rtab le  at 
these m om ents. To  add to  the actor's troub les, 
th e  am oun t o f  in te rac tion  between them  is 
do w n to  a m in im um . The play is com posed o f  a 
series o f in te rrup ted  m onologues, and where 
d ia logue does occur, its sub text is, to  say the  
least, obscure. Then there 's the  prob lem  o f 
how  an acto r engages w ith  m ateria l so intensely 
priva te. M arion Edw ard, w ho  had m uch the  
easier task as the nurse and housekeeper, breezes 
and flu tes  away w ith  much panache—and some­
th in g  m ore, a sense o f the  stubborn  ordinariness 
fo r  w h ich  these desperate o ld  dears are all very 
w e ll. On Maggie M illa r fa lls the  burden o f the  
priva te  m emories, and a lthough she was con­
s is ten tly  w o rkm an like , the  pa rt demanded 
(perhaps im m odera te ly) a deeper co m m itm e n t 
w h ich  she was rarely able to  give. I liked  the 
snapping ten ac ity  o f Jier o ld ie , and in the  last 
scene, where I fe lt the w ritin g  was touch-and-go, 
she managed very w ell the rh y th m  o f sudden 
fee ling d ispu ting  the surface e ffic ie ncy  o f Dr 
E llie .
Nonetheless, the  last scene d id  lose m om en­
tu m . The cries to  the absent Rebecca clinched 
no th ing . A nd o f  course, they w e re n 't meant t o — 
th is  isn 't a play in w h ich  issues are resolved or 
b rough t to  fru it io n . D o ro th y  H ew ett has been 
w o rk in g  in th is  tra c t o f fa m ily  land since (at 
least) her long poem Legend o f  a Green C oun try . 
In  these last, increasingly in tim a te  plays, she 
has tu rned  away fro m  the  de finab le  even to  the 
sh iftin g  w o rld  o f m em ory. She now  w orks inside 
o u t, the subjective f lo w  o f her characters' feelings 
strives to  take shape in d ram atic  action . For a 
p la yw rig h t, th is  is a perilous m idd leground , 
somewhere between im ita t io n  (o f whatever k ind) 
and the fu llb lo w n  sym bolism  she once used. 
There are precedents in late S trindberg , a few  
h in ts  in plays like  Landscape  and Silence, bu t 
fo r  such priva te undertakings, there are, in the 
end, o n ly  priva te shapes. Whatever has been 
exorcised fo r  H ew ett in The Golden O ldies (and 
exorcism  is w hat it feels like) the audience is 
sw irled along in the fantasia to  be le ft at the 
end w ith  no o p tio n  bu t to  go back up the stream 
o f  m em ory in search o f th e ir  ow n order.
Plays can be made ou t o f happenings, o r ou t 
o f  th ings fa iling  to  happen (as in Beckett) bu t
Maggie M illa r  (Esme) and M arion E dw ard  (Robbie). P ho to : P eter Hendrie.
it's  risky to  desert the  category a ltogether. The 
fe w  happenings in The Golden O ldies m erely 
punctua te  the lines o f m em ory, fan tasy, com ­
p la in t, reverie. A ll the  de term inants  o f the  
characters' lives lie in the  past. T h e ir present is 
occupied by  clearing o u t th e ir psych ic lum ber 
rooms, (an image made e x p lic it in the  last scene 
as E llie  picks over the lit te r ) .  The audience is 
e n titled  to  ask fo r  som ething more than  the 
analogy w ith  everyone's experience, since there 
is an unsatisfy ing arb itrariness about the  pa tte rn  
th a t seems to  emerge: E llie  and her m o ther, I i f  e- 
deniers, opposed to  th e  absent Rebecca, w ho 
a ffirm s  life  at the cost o f all the  decencies. I say 
th is  pa tte rn  is a rb itra ry  because the  life  denied 
and a ff irm e d  is som ehow never fe lt  to  be a 
d if f ic u lt  o r arduous—no t even an engrossing 
process. It's  all over, a fte r all. The p lay's b lack 
hum our keeps everyth ing at a distance. That 
opening image, fo r  exam ple, o f the  d isso lu tion
o f the  o ld ie ; we take  it  as lig h tly  as a passing 
cartoon . The constant debunking and under­
cu tt in g  d o n 't  have enough to  w o rk  against, so 
th a t at tim es I fe lt the  s p ir it o f the  play to  be 
cold and dism issive: wom en's life  as a spectacle 
o f  helpless chaos; all impulses runn ing  in to  a 
swamp o f bad fa ith .
Th is is the  second play in H oopla P roductions 
f irs t season. The com pany is a m ost welcom e 
a d d ition  in a to w n  whose theatrica l o p tions  have 
declined in recent years. G olden O ldies was a 
brave and w o rth w h ile  choice. I t  gives M elbourne 
audiences o n ly  th e ir  second chance to  see the 
w o rk  o f someone w ho, despite m y personal 
misgivings, is u n d o u b te d ly  a p layw righ t w ho 
demands a tte n tio n , and whose sk ill (witness 
the  m onologue w rit in g  in th is  p lay) constan tly  
increases. Let's hope the  exorcism  has been 
successful, so th a t D o ro th y  H ew ett can leave 
these shrunken devils to  coo l fo r  a w h ile .
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BRISBANE REPERTORY THEATRE
THE SEA
Richard Fotheringham
THE SEA by Edward Bond La Boite Theatre, Brisbane, 
Queensland.
Opened 21.i.77. Director, Designer, DavidBell.
Willy Carson, PETER MURPHY; Evens, GIL PERRIN; 
Hatch, MICAEL McCAFFERY; Hollarcut, EUGENE 
GILLFEDDER; Vicar, DAVID BELL; Carter, LES EVANS; 
Thompson, WESLEY WALKER; Louise Rafi, BEV. 
LANGFORD; Rose Jones, NATALIE KAYE; Jessica 
Tilehouse, EILEEN BEATSON; Mafanwy Price, GILLIAN 
HYDE; Jilly, SHIRLEY LAMBERT; Rachel, DAPHNE 
ANDERSON; Davis, RHEE HOLLYER; Ladies, MARGARET 
DARLING, RHEE HOLLYER; Understudies, RHEE 
HOLLYER, LEWIS NORMAN
I am always respectfu l in the presence o f the  
creations o f Edward Bond, fo r  his is a consider­
able in te lle c t. I w e ll remember Bingo  (about 
Shakespeare's later life ) at the R oyal C ourt in 
London, and how  the E lizabethan Scholars des­
cended upon a p lay w h ich  traversed th e ir  sacred 
te r r ito ry  o n ly  to  emerge at the end o f long and 
ted ious reviews w ith  the  conclus ion th a t M r. 
Bond had done his hom ew ork  very ca re fu lly  
indeed.
The Sea crosses no special sancturaries o f 
knowledge, bu t it to o  ta xe so u r in te lle c t. A  read­
ing o f Lorenz and A rd re y  on agression, M arx 
and the ex istentia lis ts on the nature o f man, Eric
From m  on the fascist m e n ta lity , and Ivan lll ic h  
on se lf-ce rtify ing  elites w ou ld  all seem approp­
riate, fo r  Edward Bond w rites using th e ir  con­
cepts about v iolence and the nature o f society. 
I t  was I th in k  Max Weber w ho de fined the state 
as being th a t group w h ich  had a m o nopo ly  on 
organized violence in a given te r r ito r ia l area. Mr. 
Bond creates in each o f his plays the  violence o f 
men alienated w ith in  an oppressive society, and 
the  physical representation o f th e ir destructive 
ne u ro tic  fu ry  is c o ld ly  shown as the p ro d u c t o f 
the  pow er re la tionsh ips w ith in  th a t society.
I f  th a t reads a l i t t le  like  the absurd p ro ­
nouncem ents o f the c ritics  in Tom  S toppard 's 
The Rea/ Insp ec to r H ound, I can o n ly  plead theA 
p lay, Bond's ow n prefaces (p a rticu la rly  th a t to  
Lear), and the  cu rren t exce llent La Boite  p ro ­
d u c tio n  in m y defence. I t  is on the surface a 
sim ple enough s to ry ; a b lack com edy o f events 
in an isolated English coastal village in East 
A ng lia  in 1907. A  young man W illy  Carson 
staggers ou t o f the sea c ry ing  o u t th a t his frie nd  
is d row n ing . Tw o men hear his cries; b u t one, 
(the recluse Evens) is to o  d ru n k  to  help, and the 
o th e r (the to w n  draper and pa rt-tim e  coastguard 
Hatch) accuses h im  o f being a spy, a servant o f 
forces no t m erely fro m  over thechannel bu t fro m  
the village, no tab ly  the  g rand iloquen t queen o f 
the to w n  Mrs. R afi, the  dead man's fiancee Rose, 
and the impressionable young w o rk in g  men w ho 
have swallowed Hatch's theories about con­
spiracy, fo re ign  menaces, and extra-te rrestia l 
influences.
The p lay progresses fro m  the d row n ing  to  the 
w ork ings o f the village society, to  the discovery 
o f the  bpdy, the scattering o f the ashes, and W illy  
and Rose's eventual departure fro m  the tow n . 
The s to ry  is given a broad edge o f com edy by 
Mrs. Rafi's theatrica l rehearsals, a trag ic  under­
cu rren t by the representation o f  H atch 's d o w n ­
ward slide to  hom ic ida l madness, and an h is to r­
ical d im ension by the om nipresent boom ing o f 
guns fro m  the  nearby arm y reserve as the 
Edward ian age prepares itse lf fo r  the  retreat fro m  
Mons. A ll the e lem en tsa reca re fu lly  selected and 
honed, fo r behind the s to ry  lies a rigorous p h il­
osophy o f society, an apprec ia tion o f social 
violence, and a be lie f th a t study o f a m icrocosm  
fro m  the past can illu m in a te  the  w ork ings o f the 
society o f today.
Thus in Mrs. Rafi we have bo thav illag e  ty ra n t 
and a p ic tu re  o f fad ing g lo ry  o f  the  B ritish  
em pire in the years be fore the F irs t W orld  War. 
She reigns in absurd g lo ry  in her l i t t le  isolated
village, in d iffe re n t to  the m a rch o f tim e  ye t aware 
o f  i t ,  conscious o f her age and o f concepts like  
the  cash nexus w h ich  she refuses to  come to  
term s w ith . In the  draper Hatch and his fo llow e rs  
we have a study o f  the  fou nda tions  o f the  fascist 
m e n ta lity . Obsessed w ith  order and precision, 
w ith  unpaid b ills  and quan tities  o f c lo th . Hatch 
is a p ro d u c t o f the industria l re vo lu tio n , o f 
Samuel Smiles and the  gospel o f se lf-help; to r ­
tu red  by  his dependence on the w him s o f Mrs. 
R afi and the  counter-pressure o f the B irm ingham  
m anufacturers; unable to  cope w ith  change and 
threatened by the  un know n. His conspiracy 
theories f in d  ready credence amongst Mrs. R afi's 
servants, fo r  th e y  are d e b ilita ted  b y  the  labour 
w h ich  she requires o f them . H atch 's mental 
b reakdow n in the  f i f th  scene, accom plished w h ile  
a ttem p tin g  to  m e ticu lous ly  cu t vast quantities 
o f blue velvet in to  precise three yard lengths, is 
a piece o f  w r it in g  and perform ance I shan 't easily 
fo rge t.
Against these are arrayed th e  characters o f 
resistance and hope. Evens lives by  the beach, 
sees and is no t foo led  b u t is incapable o f positive 
action . He is wise enough to  advise the  tw o  
young p e op le ,W illy  and Rose, to  leave the  village 
("T he re 's  no hope he re") and to  re ject his sol­
u tio n  o f  s to ic  iso la tion  also. The play concludes 
w ith  the vascilla ting Rose agreeing to  leave w ith  
W illy . Where they go, and w hat k ind  o f hope 
the re  is, Bond does no t te ll us. B ut it  is a small 
v ic to ry  nevertheless; a refusal to  be sucked in, a 
refusal to  stand aside. Somewhere, there is hope 
fo r  d row n ing  men.
The p ro d u c tio n  a t La B o ite  is a genuinely 
ou ts tand ing  one. T w o  centra l perform ances, 
those o f Bev Langfo rd as Mrs. R afi and Michael 
M cC affrey as Hatch, were pa rticu la r ly  fin e ; and 
G il Perrin 's Evens and Peter M u rphy 's  W illy  
Carson also caught the  essential qua lities  o f th e ir 
roles. I t  tes tifie s  ye t again to  the  health o f the 
La B o ite  o rganisa tion; to  the  w isdom  o f the ir 
po lic ies o f  tra in in g  young people in every aspect 
o f the  presentation o f a play and the ensemble 
co m m itm e n t th is  has engendered; and to  the ir 
a b ility  to  stand on th e ir  record o f  good w o rk  and 
so d raw  to  th e ir  ranks experienced and ta lented 
actors and d irec to rs  w ho fo r  one reason o r an­
o th e r are earning th e ir  salaries outside the  p ro­
fession.
I fear however th e ir decision to  take ou t a 
quarte r o f the seats and play on a th ru s t stage 
area was no t to ta lly  unconnected to  th e ir  expect­
a tions th a t The Sea w ill no t be a com m ercia l 
success. I hope th e y 're  w rong, b u t i t  must be 
ad m itted  th a t Bond makes few  concessions to  
popu la r view ing.
It 's  a p rob lem  th a t u lt im a te ly  lim its  the 
effectiveness o f  his a rt. Bond h im se lf is c o m m itt­
ed to  re vo lu tio n a ry  change, though  no t in the 
accepted M arx is t sense. He has w r it te n  plays fo r, 
and recited his verse at. Campaign fo r  Nuclear 
D isarm am ent Rallies and the Sharpeville mass­
acre com m em ora tion . B ut in a p lay like  TheSea 
he tries to  express th roug h  a personally know n 
re a lity  (he lived in East A ng lia  as a ch ild  during 
W orld  War Tw o) the v iolence o f the species 
hom o sapiens he h im se lf sees as being bent on 
se lf-destruction  by nuclearho locaust. U ltim a te ly  
I th in k  the  message is to o  devious, to o  detached.
I w onder how  m any o f the  appreciative 
audience (w ho inc luded representatives o f a 
u ran ium  m in ing com pany) made any connection 
between the events in the  play and th e ir  own 
lives. F o r in  essence the message the play was 
o ffe ring  to  them  under the c loak o f m etaphor 
was the same message th a t Bond a rticu la ted  d ir ­
ec tly  at the CND ra lly :
Madmen, peace!
Y ou  w ho bend iron  b u t are a fra id  o f  grass.
Peace!
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brigh te r Faz, b u t apart fro m  some fla t m om ents 
in it ia lly , the  tw o  w orked w ell togethe r. Good 
co n tr ib u tio n s  also fro m  Les Dayman as the 
Baron and Lynde ll Rowe as Daphne and a par­
t ic u la r ly  neat send-up o f  one o f those B ritish  T .V . 
sports com m entators fro m  P atrick Frost in  the 
W em bley scene. The one c ritic ism  o f the p ro ­
d u c tion  as a w ho le  w ou ld  be th a t the  a ttem pts 
to  involve the  audience in the  perform ance 
seemed on the f irs t n igh t bo th  haphazard and 
ra ther unconvinc ing. B ut th is  cou ld  w ell have 
been rec tified  as the  season progressed. Final
M Y FAT FRIEND
Michael Morley
MY FAT FFUEND by Charles Lawrence. The Playhouse, 
Adelaide Festival Centre, Adelaide, South Australia. 
Opened 20.¡.77. Director, Christopher Brown; Designer, 
Shaun Gurton.
Henry, BILL FARLEY; Vicky, PAULA WILCOX; James, 
JOHN MURPHY; Tom, MICHAEL KENT.
O ld  K ing  Cole, the  S .A .T .C .'s end o f year 
p ro d u c tio n  fo r 1976, showed how  e ffec tive  the 
proven com b ina tio n  o f new v igour (in  th is  case 
Roger Chapman's) w ith  o ld values (lack o f pre­
tension, w orkm an  like  perform ances, a tte n tio n  
to  de ta il) can be. B illed as a Christmas show and 
d irected p r im a rily  at a younger audience, it 
nevertheless o ffe red  adults m uch m ore than the  
prospect o f tw o  hours ' thea tre  w h ich  had to  be 
endured ra ther than en joyed.
C hildren 's  Theatre w hich hopes to  appeal to  
adu lts  has a d if f ic u lt  path to  tread : i t  has to  
accom m odate w hat m igh t at f irs t appear to  be 
c o n flic t in g  demands. H ow  to  be fu n n y  w ith o u t 
being twee or in fa n tile : how  to  present a p lo t 
and characters in a w ay w h ich  shows the au thor's  
in te llig en t cra ftsm anship  w ith o u t the tem pta tions 
o f  in te llec tua liz ing  o r ta lk ing  dow n to  the larger 
pa rt o f the audience? Few recent dram atists have 
addressed themselves successfully to th e p ro b le m - 
though  R obert B o lt's  The Thw arting  o f  Baron 
B o llig re w  s till seems to  me one o f the most 
en te rta in ing  and honest a ttem pts. O ld  K ing  Cole 
is no t in th a t class, bu t it is streets ahead o f the 
e ffe te  fr ip p e ry  and leering vu lga rity  o f Lindsay 
Kem p's M r. Punch, the  o th e r ch ild ren 's  show 
presented in The Playhouse th is  year.
There are few  traces o f the nursery rhym e 
O ld  K ing  Cole in th is  sc rip t—apart fro m  the fact 
th a t the king is m erry and has fidd le rs .T he  setting 
is fa iry -ta le  con tem pora ry , the  characters a m ix ­
tu re  o f the u n like ly  and the  recognizable, and 
the  s to ry -line  fo llo w s  an at tim es confusing 
course between a seedy o ff ice , W em bley and the 
K ing 's palace. B ut there are su ff ic ie n t ingredients 
in the p lo t to  ho ld  the a tte n tio n  o f the younger 
members o f the  audience: w ill the weedy bad 
h a lf-w it Baron get the good princess, o r w ill the 
a th le tic  handsome and to ta lly  d im w itte d  C yril 
w in  her hand? A long the w ay the  Baron Wadd 
enlists the help o f tw o  bum bling  jacks-of-all- 
trades to  help h im  w in  the  various contests 
(staged at W em bley) in w h ich  he p its  his under­
sized fram e and disorganized bra in  against the 
splended physique and em pty  head o f the 
posturing C yril. These scenes, w ith  George 
O gilvie and Frank Gallacher as the well-m eaning 
b u t m uddle-hearted conniv ing conspirators, 
provide some o f the funn ies t m om ents, together 
w ith  the fina le , w h ich  features an e laborate and 
preposterously over-com plicated plan to  kidnap 
C y ril be fore he can m arry  the  d a ffy  schoolg irl- 
princess. O f course, even the oldest members o f 
the  audience can see th a t the  choice between 
C y ril and The Baron as a pa rtne r fo r  the Princess 
is a case o f the fry in g  pan and the fire , and 
eve rybody is happy when the  a ttrac tions o f
OLD KING COLE by Ken Campbell. The Playhouse, 
Adelaide, South Australia. Opened 28.xii.76. Director, 
Roger Chapman; Designer, Anna French.
Faz, FRANK GALLAGHER; Twoo, GEORGE OGILVIE; 
Baron Wadd, LESLIE DAYMAN; Sports Commentator, 
PATRICK FROST; Cyril, ANDREW CLARK; Old King Cole, 
JOHN DICK; Old Queen Cole, JUDE KURING; Princess 
Daphne, LYNDEL ROWE.
T w o o  and his overcoat stocked w ith  goodies 
prove irresistib le.
In th is  Harpo M arx ro le George O gilvie 
succeeds in stealing the  show : his sense of 
com ic t im in g  was always sure, the  business 
was never overdone, and on th is  evidence, 
there are several members o f the  S .A .T .C . w ho 
cou ld  learn fro m  his a tte n tio n  to  de ta il. Frank 
Gallacher was less happy as the supposedly
ve rd ic t fro m  m y tw o  younger co-critics? "B e tte r 
than M r. Punch, G ilb e rt and Sullivan and Snow  
W hite. The k idnap scene was best and it  was 
fu n n y  when T w o o  sprayed d is in fe c tan t on the 
lo llip o p , and it  was great to  see the  real lady fro m  
Man A b o u t The House  (Paula W ilco x  happened 
to  be in the f irs t n igh t audience).
T ha t reaction is no t, as it  m igh t appear, an 
irre levant anecdote: fo r  it's  clear fro m  the sell­
ou t season o f M y Fa t F rie n d  th a t there 's a fa ir 
percentage o f o lder Adela ide theatre-goers w ho 
th in k  the same w ay. It showed com m endable 
enterprise on the part o f the  T rus t to  th in k  o f 
f il l in g  the three theatres in the Festival Centre 
over the  ho liday season. A d m itte d ly , the  q u a lity  
o f one o f the o ffe ring s—the unspeakable th ing  
w ith  the so ft-d rin k  t i t le  ( I 'm  no t giving them  any 
more free c o p y )—was the  poorest I've seen 
anywhere; bu t M y F a t F rie n d  goes some w ay to  
restoring one's fa ith  in the  a b ility  o f the man­
agerial side to  select an unsham edly com m ercia l 
p roduct w h ich  is no t an in su lt to  the  inte lligence.
George Ogilvie as Twoo and Frank Gallacher as Faz. P ho to : S.A.T.C.
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B ill  Farley (H en ry), John M u rp h y  (James) &  
Paula W ilcox (V icky ).
Charles Laurence's p lay had a deserved suc­
cess w ith  the  pu b lic  and m ost o f the  c ritics  when 
it  ran in London in 1972-3. A nd  a lthough it 
w ou ld  be encouraging to  f in d  the  T rus t p ro m o t­
ing m ore recent plays th a t m igh t f i t  w hat I take 
to  b e th e irc r ite r ia —w hy no t som ething by  Michael 
Frayn, Max Bennet, or A lan A yckbou rne?—at 
least M y F a t F riend  shows th a t some o f the  o ften  
despised qua lities  o f the com m ercia l and w e ll- 
made p lay are s till e ffective . Fo r make no m is­
take : M y F a t F r ie n d  is no t 's ig n ifica n t', nor does 
it  address itse lf to  real problem s.
Its orig ins in the Maugham-Coward typ e  o f 
ligh t com edy, (w h ich  occasionally veers tow ards 
a m ore b it te r  v iew  o f human re la tionsh ips) are 
obvious. B u t the  p lay  is none the  worse fo r  tha t. 
A t the same tim e , however, and irrrlike Maug­
ham's and Coward's w o rk , some o f the  character­
iza tio n — pa rticu la r ly  th a t o f James and T o m —is 
sketchy and unconvinc ing. B u t there is one 
splended ro le, and in th is  p ro d u c tio n  it  receives 
an approp ria te ly  high-revving perform ance.
It  may be Paula W ilcox 's  presence th a t has 
sold the p lay to  Adela ide 's audiences. Neverthe­
less—and w ith  no disrespect to  her— the  star o f 
the  show is u n doub ted ly  B ill Farley as Henry, 
the  long-term  cam p fla tm a te  o f V ic k y , the  fa t 
fr ie nd  o f  the t it le . She runs a ra ther seedy book 
shop in Hampstead (according to  the  scrip t, bu t 
no t to  the  agressively over-elaborate set) and 
in te rm itte n tly  battles w ith  her w eigh t and her 
tw o  fla tm a tes—Henry cam p, caustic and con­
sciously cute , and James, s to lid , cerebral and 
Scots, w ith  a f la ir  fo r  cook ing  and a p in ing to  
w rite  thfe great S cottish  novel.
We are asked to  accept th a t no-one fancies 
V icky^-a  premise w h ich  c learly  places unreason- 
ble demands on any male's a b ility  to  suspend 
(dis-) be lie f, w ith  Ms. W ilcox look ing  delectable 
even when padded. B ut tha t's  the nub o f the
NEW THEATRE
CAUCASIAN CHALK CIRCLE
Rex Cramphorne
THE CAUCASIAN CHALK CIRCLE by Bertolt Brecht. New 
Theatre, Sydney New South Wales. Opened 15.¡.77. 
Director, David Cisek; Designer, David Hull.
There was a tim e  w hen, in re la tion  to  O ld 
To te  p roductions o f B rech t, I was tro u b le d  by 
the inappropriateness o f the plays' in te n tio n s  in 
a snug com m ercia l/subsid ised co n te x t. I la ter 
th o u g h t th a t th is  was, perhaps, a l i t t le  naive
when I read o f the  B erline r Ensemble's present­
a tion o f The Caucasian Chalk C irc le  in Paris in 
1956: 'M y  f irs t im pression was o f p e trified  
amazement at the  am ount o f m oney involved. 
From  East Berlin  Brecht has transported  dozens
Stan Ross, P h ilida Barle, H a rly  O 'N e ill, Jam ie Stevens. P ho to : G ary M o loney.
p lo t, because we then have to  accept th a t the 
experience o f one n igh t w ith  T o m , an itine ran t 
o il-engineer, f in a lly  p rom pts  V ic k y  to  go on a 
crash d ie t. A las, w hen he re turns, it  emerges 
th a t he really o n ly  fancies fa t w om en: b u t by 
now  V ic k y  has " fo u n d  her real s e lf" . T o ld  like 
th a t, it  sounds a b it  hard to  take, and the  p lo t 
is ce rta in ly  creaky and con trived . B u tth e  w ritin g  
is sustained and w it ty  th ro u g h o u t—except fo r  a 
d re a d fu lly  low  scene a fte r the  in te rva l, w h ich  is 
no t saved by some ponderous d ire c tio n —and B ill 
Farley makes the  m ost o f the  best lines w ith o u t 
fa lling  back on cheap effects  o r some o f the self- 
indu lgen t cavortings seen recently  in The Play­
house. There were one o r tw o  stum bles, bu t they 
can be safe ly pu t dow n to  firs t-n ig h t nerves, as 
can occasional lapses in the  tim in g . Paula W ilcox 
is at her best in the  f irs t h a lf—engaging, and w ith  
good a tte n tio n  to  the  physical incidenta ls o f  the 
role. B u t the  new, slim  V ic k y  seems very much 
o f a piece—no pun in te nded—w ith  the  o ld , fa t 
V ic k y : and ye t the sc rip t and view  o f the char­
acter suggest a som ewhat changed, m ore b r it t le  
cha racte riza tion .
Perhaps the  d ire c to r is at fa u lt here: the  p ro ­
d u c tio n  does no t realize e ffec tive ly  the  some­
w ha t d iffe re n t te n o r o f the tw o  acts, and the 
overall tem po  needs look ing  a t. The set is—as 
one has u n fo rtu n a te ly  com e to  exp ec t—glossy, 
ch ic  and inappropria te . A nd  the  roles o f James 
and Tom  are best passed over in silence. It's  B ill 
F a rley ’s evening. I d id n 't  see K enneth W illiam s 
in the  o rig ina l p ro d u c tio n ; yet a lthough there 
are some obvious W illiam s-derived touches, 
the  perform ance is very m uch Farley 's ow n, 
eschewing the line in ou trageously arch de live ry 
th a t W illiam s has made his ow n, yet is som etimes 
apt to  overdo. It's  q u ite  the m ost polished and 
in te llig e n t perform ance I've  seen in an A ustra lian  
p ro d u c tio n  all year.
o f im pression isticse ttings, hundreds o f costumes, 
a new revolv ing stage fo r  the  Sarah-Bernhardt, a 
new cu rta in , and seventy-six acto rs—scarcely 
m ore than  h a lf o f  his perm anent com pany.' 
(K enneth  Tynan, Curta ins, Longmans, 1961, 
p .389 .) I am even m ore convinced o f  it now  th a t 
I have seen Brecht perfo rm ed in the  p e rfec tly  
su itab le  co n te x t o f  New Theatre, by a cast o f 
tw e n ty -s ix  m ostly  am ateur actors, in m in im a l 
settings. The 'a lie n a tio n 'th a t resu lts from  pauc ity  
o f  perform ance and design skills  does no t c o n tr i­
bu te  to  Brecht's cherished V erfrem dungse ffek t— 
o n ly  to  a k ind  o f num bing o f the  view er's sens­
ib ilit ie s  w h ich  does, f in a lly , begin to  a ffe c t his 
perception  o f the  p lay 's  in te n tions .
I th in k  th a t the p ro d u c tio n  at New Theatre 
(d ire c to r David Cisek, designers David H u ll and 
Linda M cLaugh lin ) is m ounted  w ith  the  best 
in te n tio n s—care has been taken to  present the  
sorts o f p ro d u c tio n  values, the sorts o f settings, 
the  sorts o f  technica l devices—like  the use o f 
masks fo r  the  subord inate  characters—th a t one 
understands to  have been used by B recht, bu t 
th e  result is no t epic s im p lic ity  o r Breughelian 
f id e li ty  o f de ta il o r Boschian n igh tm are c la r ity — 
b u t smallness, dullness, woodenness. I am re lu c t­
ant to  w rite  so harshly o f w hat is, I recognize, a 
hum ble and w ell-m eant p ro d u c tio n  in a largely 
am ateur theatre , b u t I w ish to  make the p o in t 
th a t, som ewhat to  m y ow n surprise, means are 
p robab ly  even m ore im p o rta n t than in ten tions, 
even in th e  perform ance o f B recht.
I t  w ou ld  no t be possible to  w rite  even sum­
m a rily  o f a perfo rm ance o f The Caucasian Chalk  
Circle  w ith o u t m en tion ing  the tw o  great roles 
th a t B recht has created: Grusha and A zdak. I 
th o u g h t Jane A h lq u is t's  Grusha was good in the 
area o f q u ie t s to ic ism  b u t ra ther so ft and senti­
m entalised, th a t Rob Steele's A zdak was com- 
m endab ly v iv id  and real, and th a t ne ither o f 
them  should have been called upon to  sing.
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GEOFFREY S. BELL (in conjunction with THE FESTIVAL OF SYDNEY)
THE SURPRISING SOPRANO
David Gyger
THE SURPRISING SOPRANO compiled by and featuring 
MICHAEL ASPINALL. Tenor, PAUL FERRIS; Piano 
accompaniment, DAVID ANDREWS.__________________
The Surprising Soprano, he calls h im se lf; and 
describes his more-or-less one-m an—or w om an, 
i f  you  p re fe r—show as "an  unexpected recital 
o f arias fro m  opera, operetta  and o ra to r io ."  He 
is vaguely com parable to  the  indescribable Anna 
Russell, though the sweep o f his satire is a good 
deal w ide r and his approach to  his m aterial more 
obv ious ly  scho la rly.
Michael Aspinall is his name, and he is a 
debona ir, knowledgeable young Englishm an o ff  
stage; a student o f vocal techniques and styles 
w ho has published artic les on Pattie and Melba 
and vocal o rnam enta tion  in Rossini's music, and 
w ritte n  cadenzas fo r  such noted singers as 
M ontserra t Caballe. His show, w h ich  had a 
three-week run Sydney's Seym our Centre in 
January, has the  skeletal shape o f a serious 
V ic to ria n  soiree; b u t it  is fleshed o u t by a 
staggeringly versatile array o f devices to  send up 
h im se lf and the genre—som etim es sub tly , some­
tim es coarsely. Between numbers, he explains 
w hat he is about in a cu ltu red  ba ritone  speaking 
voice w h ich  is a good deal m ore evocative o f a 
un ive rs ity  le c tu re rthana  professional en terta iner. 
The biggest prob lem  he seemed to  have in 
establishing a tho rough-go ing rapport w ith  
Sydney audiences was th a t m ost o f them  w ere n 't 
fa m ilia r enough w ith  w hat he was sending up to  
appreciate fu lly  the  subtleties o f his musicianship 
and com ic fla ir .
W isely, Aspinall presented three d iffe re n t 
programs in his S eym our Centre season fo r  it 
was p re tty  clear, on re tu rn  vis its a fte r the  w ell- 
attended prem iere, th a t his com m itted  Sydney 
pu b lic  was small (though it  was also th o ro u g h ly  
en thusiastic). The basic fo rm a t o f all th ree p ro ­
grams was iden tica l :a little o p e ra a n d a n  occasion­
al safari in to  the  ha llow ed precincts o f Schubert 
Heder and the French art song; a lo t o f songs o f 
m onum enta l t r iv ia lity  seemingly chosen, as o ften  
as n o t, fo r  the absurd ity  o f  th e ir  lyrics.
Aspina ll has to  be able to  sing, o f course, to  
bring o f f  his w icke d ly  accurate satire o f the 
pretensions o f singers and songs at all; and his 
perform ance is always close enough to  the  real, 
serious th in g  so the send-up achieves m ax im um  
im pact. He glares at the accom panist du ring  an 
excessively showy in tro d u c tio n  o r in te rlude ; 
hu rriesh im a long  when he's runn ing o u t o f breath 
on an extended note; warbles a l i t t le  to o  sm ugly; 
changes vocal register just a t r i f le  to o  obviously , 
swooping in to  the depths o f a chest tone w ith  
the  k ind  o f semi-astonished facia l expression 
th a t is seen all to o  o ften  in serious recitals by 
artis ts  w ho are jus t a l i t t le  to o  pleased w ith  
themselves o r take themselves to o  seriously.
The fasc ination o f A sp ina ll's  recitals arises 
fro m  his acute perception o f the triv ia  w h ich  
surround the  actual singing: his a b il ity  to  
exaggerate flaw s in vocal technique, p la tfo rm
imperiousness, a rtis tic  self-indulgence jus t enough 
so the y  are fu n n y  w ith o u t being offensive o r 
unrecognisable. The view er m ust be th o ro u g h ly  
a tten tive  to  th e  pe riphe ry o f the  perform ance if  
he is to  get the m ost o u t o f it ;  even the  no t ove rly  
spacious Everest Theatre at the  S eym our Centre 
is alm ost to o  large to  a ffo rd  A sp ina llth e  in tim a cy  
his act demands.
B ut there is a good deal o f pleasure to  be 
derived fro m  his perform ances even if  one does 
no t appreciate all the most subtle innuendoes: 
indeed, possib ly the  greatest s trength o f his art 
is th a t i t  operates on several levels at once. One 
may require an in tim a te  know ledge o f the  fo ib les  
o f p re ten tious lieder singers to  appreciate fu l ly  
the hu m or in a p a rticu la r tw itc h  o f an eyebrow  
o r c ro ok  o f the finger o r o f  subtle change o f vocal 
tim b re , b u t the absurd tr iv ia l i ty  o f some o f the  
V ic to ria n  song lyrics he has unearthed speaks 
fo r  itse lf, his m e lodram atic  version o f Schubert's  
"E r l K in g "  is a splendid to u r  de fo rce  th a t
requires o f an audience no special knowledge o f 
the  Heder syndrom e. O ccasionally, p a rticu la rly  
in his send-up o f the  self-indulgence o f operatic 
sopranos mangling w e ll-kn ow n  big m om ents in 
the  standard re pe rto ry , A sp ina ll becom espred ict- 
able and a lit t le  tr ite , jus t now  and then he slips 
jus t enough o u t o f character so one remembers 
he's s man in drag and an elem ent o f high camp 
creeps in to  the perform ance; bu t such lapses are 
rare.
B oth the pe rform ers w ho assisted Aspina ll in 
his Sydney season deserve favorab le , if  b rie f, 
m e n tio n —the veteran p ian ist David Andrew s o f 
the  Sydney C onservatorium , and the  young 
ten o r Paul Ferris, w ho has jus t re turned to  A us­
tra lia  a fte r a s tudy so jou rn  in London . Andrews, 
w ell know n to  Sydney aria co m p e titio n  addicts 
as a ra ther stern, som etimes even fo rb id d in g  
accom panist, d isp layed a real f la ir  fo r  good 
hum or and self send-up in his appearance w ith  
A sp ina ll: his tra n sc rip tio n  o f the  G avotte fro m  
M ignon, in the  f irs t and th ird  programs, was a 
pa rticu la r l i t t le  gem o f its ow n. Ferris's voice has 
m atured im mensely in  the  past few  years; he has 
developed a pleasingly ly rica l ligh t ten o r th a t 
should stand h im  in good stead w hen he jo ins 
the  Opera in  the  near fu tu re . A nd  he was a th o r ­
ough ly  adept stra igh t man fo r  A sp ina ll's  antics 
in duets fro m  Saint-Saëns' Samson and D elilah, 
and the fina le  fro m  P onch ie lli's  La G ioconda.
Despite th e ir  e ffo rts , though , A sp ina ll's  show 
lingers in the m ind  fo r  his personal ve rsa tility  
and charm, his h ila r ious ly  accurate if  s ligh tly  
overstated m u lt itu d e  o f costumes and his 
obvious enthusiasm fo r  the  music he pe rfo rm s: 
in the  very best sense th is  is a one-man show. 
U n fo rtu n a te ly , theatregoers in o th e r States were 
deprived o f the  o p p o rtu n ity  to  see A sp ina ll th is  
tim e  round; it  is to  be hoped he w ill re tu rn  soon 
and receive w ider exposure.
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NIMROD THEATRE for THE FESTIVAL OF SYDNEY NIMROD THEATRE for 
THE FESTIVAL OF SYDNEY
TREASURE ISLAND
Alison Jones
Treasure Is land  was staged late in January 
by  a happy insp ira tion  on a genuine island: Rodd 
Island, in one o f the  western reaches o f  Sydney 
H arbour and reachedonly by aspecia lly chartered 
fe rry . A  m ost agreeable setting, though  u n fo r t­
unate ly , since no th ing  is pe rfect, on one o f the  
f lig h t paths to  Mascot.
I t  was b illed  by the N im rod  Theatre  as “ a 
ra ttlin g  great adventure s to ry  fo r  all the  fa m ily " ;  
and such, on the w ho le , it was, tho ugh  I was 
s truck, as o fte n  at ch ild ren 's  thea trica l p ro d u c t­
ions, by the high p ro p o rtio n  o f pre-schoolers and 
the tapering o f f  in the o lde r age groups. Th is  is 
always a p ity , since so much o f ch ild ren 's  theatre  
has a degree o f soph is tica tion  w h ich  can o n ly  be 
appreciated by those over five.
I t  is d if f ic u lt  to  cover "a ll the  fa m ily " ,  bu t 
Treasure Is land  w ent as near as possible to  do ing 
so. There was some restiveness among the  very 
small f ry ,  bu t even th e y  fou nd  som ething to  
en joy in the m ore obvious b lood  and th u n d e ry  
b its  and the  occasional com ic touches, w h ile  
the  o lde r age-groups, inc lud ing  the  parents, cou ld  
en joy the  un fo ld in g  o f the s to ry .
Long John S ilver, w ith  his one leg and his 
pa rro t (in  th is  case a sulphur-crested cocka too ) 
is a fa m ilia r, a lm ost m yth o log ica l figu re , though  
many o f us w ou ld  be hard pu t to  i t  to  give a 
clear account o f the s to ry . F ind ing  m yse lf in 
th is  pos ition , I re-read the  b o ok  to  refresh m y 
m em ory and was consequently  very aware o f the  
d iff ic u lt ie s  faced by Ken H orle r in adapting an 
occasionally ram bling, re flec tive ta le  w h ich  ranges 
over a w ide geographical area.
The adaption was generally very successful, 
making the m ost o f  the  in h e re n tly  d ram atic  
nature o f Stevenson's ind iv idua l scenes and 
keeping most o f his d ialogue, bu t cu tt in g  some 
b its  and adding others. The overall tendency 
was tow ards ex te rna liz ing  the  narrative and 
speeding it  up. In his role o f  p roducer, H orle r, 
w ith  the assistance o f e ffec tive  designs by Larry 
Eastwood, made p a rticu la r ly  good use o f the  
te rra in , m oving fro m  the inn (an ex is ting b u ild ­
ing) to  the ship, (suggested b y  the  b ridge—some 
fo r  rigging and some fo r  be low  decks area), and 
thence to  the island, m a in ly  represented b y  the 
stockade. A ll,  o f course, were vis ib le at once, 
and the actors were a llow ed to  range ou tside 
these specific  areas—no tab ly  up and dow n a very 
handy ro cky  slope (just the  th in g  fo r  desperate 
hand-to-hand figh ting ) and even among the  
ground lings, whose ears seemed s ligh tly  im pe rilled  
by  the  cutlass-waving o f Long John and his 
rebellious pirates.
The basic s to ry  was adhered to  m ost fa ith ­
fu l ly ,  and the  add itiona l material generally in 
keeping. (There were some odd exceptions: 
w hen S ilver o ffe rs  Jim  Haw kins, the boy hero, a 
b it  o f  a raw fish and J im  declines on the grounds 
th a t he is no t allow ed to  eat between meals, it
TREASURE ISLAND by Robert Louis Stevenson, freely 
adapted and directed by Ken Horler; designer, Larry 
Eastwood.
Jim Hawkins, IVOR BARNARD; Black Dog and Israel 
Hands, BILL CHARLTON; Billy Bones and Tom Morgan, 
DENNIS SCOTT; Blind Pew and Benn Gunn, BRUCE 
SPENCE; Anderson, GEOFF PARRY; George Merry, 
DERRICK CHETWYN; Squire Trelawney, RON GRAHAM; 
Dr Livesey, ROBERT ALEXANDER; Tom, Dan and Dick, 
RALPH COTTERILL; Long John Silver, HUGH KEAYS- 
BYRNE; Captain Smollett, PETER ADAMS.
b u t th is  was a m in o r lapse.)
The best use o f added m ateria l was on board 
ship, where sea-shanties, led by a pleasant faced 
sailor, w ho la te r d isap po in ting ly  tu rned  o u t to  
be a baddy, and a s to rm  at sea, got th rough  an 
otherw ise d if f ic u lt  voyage in the  m ost agreeable 
w ay. There was m uch raising and low ering o f the 
yard arm , a practice I suspect no t p a rticu la r ly  
nautica l; bu t in the  absence o f sails, it  p rovided 
action  and added some exc item en t by swinging 
around nastily  in the  sto rm .
There was p len ty  o f  ac tion  in the  cutlass, 
p is to l and cannondepa rtm en t, every o p p o rtu n ity  
being seized to  have hand-to-hand action. 
P articu la rly  applauded was the  fa ll o f the  treach­
erous Israel Hands fro m  the  rigging in to  the  sea. 
B ut the  large-scale m ayhem  b u ilt  in to  the  s to ry  
was no t a llow ed to o  m uch prom inence. The 
crue lle r side o f S ilver's character was played 
dow n and his ge n ia lity  and p la u s ib ility  p layed 
up (though it is d o u b tfu l i f  any captain w ith  
eyes in his head w ou ld  rea lly have been taken in 
by h im ) and all very w ell po rtrayed  by Hugh 
Keays-Byrne, w ho handled the  pe rilous ly  uneven 
ground and changes o f  loca tio n  w ith  adm irab le 
s k ill, w ooden leg, b e a u tifu lly  home-made cru tch  
and all.
Stevenson h im se lf com pla ined w hen w rit in g  
the s to ry  th a t he fou nd  it d i f f ic u lt  to  present 
pirates w ith o u t bad language. In presenting them  
on the  stage Ken H orle r fou nd  no such d i f f i ­
cu lties. I d id n 't  de tect anyth ing  stronger than a 
"b ig  big D ." , bu t the pirates were able to  make 
up fo r th is  by  b lustering and shouting and lo o k ­
ing generally v illa inous and by ino ffensive  bu t 
picturesque phrases like  "as s trong as the guts 
o f a dead c a tf is h "  and " I ’ ll stove in y o u r b lo c k ­
house like  a paper bag."
In the  interests o f  understa ting the  sin ister 
qua lities o f  the  adventure, the  eeriness o f 
atm osphere and the a ir o f b rood ing  and fo re ­
boding were played d o w n —they w o u ld , in any 
case, have been a lm ost im possible to  represent 
on such a b rig h t sunny ou t-o f-doo rs  loca tion . 
A nd  (no d o u b t to  avoid o ffe n d in g  the  most 
de licate sensib ilities), I was d iverted to  hear 
th a t when grog was ordered fo r  all hands when 
the island was sighted, a special o rder was given 
fo r  " lim e  ju ice  fo r M r H aw k ins".
My fa vo u rite  character o f a ll, even above 
Long John S ilver, was "p o o r Ben G u n n " (beaut­
ifu lly  realized by Bruce Spence) m arooned on 
the island fo r  three  years, capering up and dow n 
the rock like  the  m oun ta in  goats he had been 
eating, and u tte ring  maniacal cackles. I t  was Ben 
Gunn w ho fo ile d  the pirates, having dug up the  
treasure in his spare tim e  w h ile  w a iting  to  be 
rescued. My one m a jo r qu ibb le  w ith  the  adapt­
a tion  was the  revealing o f th is  p o in t so early, 
thereby m aking the  fina l digging up a b it  o f an 
an ti-c lim ax.
YOUNG M O
Katharine Brisbane
THE RESUSCITATION OF THE LITTLE PRINCE WHO 
COULDN'T LAUGH AS PERFORMED BY YOUNG MO AT 
THE HEIGHT OF THE GREA T DEPRESSION OF 1929 by 
Steve J Spears. Nimrod Theatre Upstairs, Sydney New 
South Wales Opened 21 i 77. Director, Richard Wherrett; 
Designer, Vicki Fetscher; Choreographer, Pamela Gibbons; 
Original Compasition, Musical Director, Roy Ritchie; Piano 
and arrangements, Marlene Dale
Mo (Roy Rene), GARRY McDONALD; Heckler, Lisa (Mrs 
Sherlock), Queenie Paul, GLORIA DAWN; Sadie Gale, Kitty 
Sluice, Mary Lou, Dolly Davis, SUE WALKER; Rabbi, Sir 
Harold van der Sluys, Professor of Comedy, WILLIE 
FE N NELL; Mr Sluice, Bones (Sherlock), Stiffy (Nat Phillips), 
JOHN GADEN; Mrs Sluice, Patron, MARLENE DALE; 
Barman (Ben Fuller), Lawyer, Workman 1, JOHN 
McTERNAN; Dream Dolly, Workman 2, Critic, GARY 
COSHAM; Joe, ROY RITCHIE.
I am le ft w ith  no d o u b tth a t The R esuscita tion  
o f  the L it t le  Prince Who C o u ld n 't Laugh as Per­
fo rm e d  b y  Young M o a t the H e igh t o f  the Great 
Depression o f  1929 ( fro m  now  on to  be know n 
as Young M o) w ill be a great success fo r  N im rod 
Theatre. I t  is a fu r th e r  c o n firm a tio n  o f the  fac t 
th a t the  N im rod  began as, and remains, an actor's 
theatre .
Look ing  back, it  is the actors th a t bring 
m em ories o f all those premieres to  l ife —Michael 
B oddy in Biggies, Don Crosby in The Removalists;  
the  mad team o f the  R oy M u rp h y  S how , in c lud ­
ing John C lay ton , Jacki Weaver and M artin  
Harris; G lo ria  Dawn in A  H ard  G od; E lizabeth 
Chance in K ooka bu rra ; Peter C arro ll as the 
C hristian B ro th e r;Jo hnG a den in  Travesties—and, 
o f  course, the  in im ita b le  G ordon Chater in The 
E lo cu tio n  o f  Benjam in F ra n k lin —to  name a few  
joys a t random . The N im rod  has been foster 
m o the r to  a good m any w rite rs  in its six years 
o f  life ; bu t the  m ost successful seasons have been 
those w h ich  the  actors have made th e ir own.
A nd  so there is no d o u b t th a t the  casting o f 
Young M o  w il l ensure its success. In essence it 
is a nostalgic jo u rn e y  fo r  those w ho remember 
R oy Rene, ou r m ost fam ous c low n , and those 
w ho w ish the y  had such m emories. D irec to r 
R ichard W herre tt has made the  event a senti­
m ental jo u rn e y  also fo r  the  fans o f G lo ria  Dawn 
and G arry M cD onald . A nd  the y  get th e ir 
m oney's w o rth .
G lo ria  Dawn, voca lis t, vaudevillean and 
actress, long -tim e queen o f the Sydney stage, 
was s tru ck  dow n du ring  her lum inous p e rfo rm ­
ance in Gypsy  in 1975 by an apparen tly  te rm ina l 
illness. Against all odds she has survived, by 
p rayer and de te rm in a tion , and survived m iracu l­
ously  to  h o o f it  again and sing o ld  numbers like 
"H arvest M o o n " w ith  a new, golden m e llow  
q u a lity . F rom  an e lde rly  heckle r in the opening 
scene she transform s in to  a soubre tte  in satin and
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again in to  another fam ous figu re  o f vaudeville 
Queenie Paul.
It is no t a tow e ring  perform ance bu t i t  is 
one in her warm , relaxed, fa m ilia r s ty le  and one 
surrounded by the trappings o f vaudeville  theatre  
w h ich  has been home most o f her life .
The fact tha t she is there at all makes G loria  
D awn's perform ance great. E qua lly  fo r tu ito u s  is 
th a t o f G arry M cD onald. A  fine , fe b rile  com ic 
ac to r has developedthrough his a lte r ego N orm an 
G unston, his ind iv idua l brand o f insan ity . He 
re turns to  the theatre  w ith  a new assurance, the  
now -fam ous face o f N orm an ha pp ily  h idden 
behind Mo's s till m ore fam ous cha lk  mask; and 
w ith  a new liq u id  ease o f m ovem ent and a warm , 
consp ira to ria l friendsh ip  w ith  his audience. His 
re incarna tion  o f M o—the w a lk , the  s ib ilan t Jew­
ish accent, the com pulsive, aggressive practica l 
jo k in g —is uncanny.
B ut the sober reason w h y  Young M o  has 
reached N im rod 's  stage at all is, o f course, 
because its au tho r is, in the  w ords o f the p ro ­
gramme, “ A ustra lia 's  cu rren t big h i t "  a fte r the 
success o f The E lo cu tio n  o f  Benjam in F rank lin .
Steve J. Spears is an eccentric and h igh ly  
ta len ted  young w rite r w ho has happened in to  
Sydney at the righ t t im e : a tim e  when th e a tr ic ­
a lity  had fa llen in to  disuse in the  wake o f alm ost 
universal dom estic com edy; and was being re­
tu rned  to  favour by E ric Dare's new k ind  o f 
sensation like  the Lindsay K em p com pany and 
Reg L iverm ore 's  shows.
Benjam in F ra n k lin  com bines outrageous 
th e a tr ic a lity  w ith  a new substance—elusive and 
confused perhaps bu t dem onstrab ly  flesh and 
b lood. Young M o  ¡san earlier piece w h ich  played 
successfully in Adela ide in 1975 and later had 
a b r ie f season in Sydney. R egrettab ly  I cannot 
com pare the perform ances: there are some w ho 
say the y  preferred the f irs t and regret the  passing 
o f  sections o f the  scrip t in the  second ha lf. Cer­
ta in ly  I fou nd  the second ha lf unsatis facto ry. 
The reservations I had were much the same as 
those I expressed about Jack H ibberd 's A  Toast 
to  M e lba—tha t I w anted m ore about the m e t­
abolism  o f the artist.
Young M o  begins w ell w ith  the resurrection 
o f R oy Rene fro m  his c o ff in , fo llo w e d  by anec­
dotes in revue sty le  about his early life , his stage 
debut and his pa rtnersh ip  w ith  Nat P h illips 
(S tif fy ) .  By interval the  show is fa ir ly  bouncing . 
B ut in the second ha lf the  b o tto m  falls ou t o f 
the tram po line . R oy is lectu red about, joked 
about, im m orta lised  on a pedestal. B ut the  man 
h im se lf is le ft w ith  m adden ing ly  l i t t le  to  do. In 
the  H ibberd piece Melba was at least the centre 
o f  the  ac tion  and her life  was absorbing. O f Mo's 
life  and character we see very littlede m on s tra te d ; 
o f the  a rt th a t made all A u tra lia  love h im —alm ost 
no th ing  at all.
There were, as w ekno w n , cop y righ t problem s 
abou t Mo's m a teria l; and it  was th is  com edy 
m ateria l so many members o f  the  audience were 
expecting to  hear, th a t w ou ld  un lock fo r them  
the  secret o f M o's pa rticu la r genius. W ith o u t it 
the  show rings h o llo w —and G arry M cD onald 's 
splendid perform ance.
The m ost peculiar aspect o f the  scrip t, pa rt­
icu la rly  in the  second ha lf, is the  lack o f d ram atic  
ac tion . I t  sparks in to  life  occasionally, fo r 
exam ple in a reconc ilia tion  in doggerel between 
S t if fy  and Mo. B ut m ost o f the action seems to  
have taken place elsewhere and we are le ft w ith  
the  post m ortem . R oy Rene was, according to  
legend, exasperating to  his colleagues, de ligh ting  
in practica l jokes, shocking behaviour, pre judice 
and, according to  his biographer Fred Parsons, a 
to ta l lack o f sense o f hum our. There was in h im  
th a t magical m ix tu re  o f the ch ild like  and the 
single-m inded egotist w hich is as much endemic 
to  the  great a rtis t as his ta len t.
Young M o  is a pleasant and ingenious en ter­
ta in m en t w ith  a d e lig h tfu l cast inc lud ing  the 
fo rm id a b ly  ta lented Sue W alker, John Gaden as 
S tif fy ,  W illie  Fennell and John M cTernan. But 
it  is also deeply unsatis facto ry at the  m ore 
im p o rta n t level. The p lay is a nostalgia t r ip  fo r  
those in the  kno w , those w ith o u t experience o f 
the  fam ous c low n learn very lit t le . Fo r me the 
great d isappo in tm en t lay in the fac t th a t Mo
em bodies a k ind  o f hu m our th a t is deeply Aus­
tra lia n  and owed no th ing  to  the  fo re ign  in­
fluences com m on place to d a y  in ou r te levision 
hum our. The R esuscita tion o f R oy Rene m igh t 
have done som ething to  redress the balance and 
rem ind us o f a tim e  w hen we were m ore unself­
consciously ourselves, at least among the  Aus­
tra lians Mo knew , than  fo r  the  m ost pa rt we 
have been since.
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The resuscitation of The Little Prince W ho Couldn’t Laugh
as perform ed by
YOUNG MO
a t the height of the G reat Depression of 1929
Richard Wherrett (Photo: Gregory Weight)
I f irs t read The R esuscita tion o f . . . and The 
E locu tion  o f . . . s im u ltaneously , jus t over a year 
ago. A t th a t tim e  I was m ore keen to  produce 
M o  than Benjam in, p a rtly  because I was already 
cu rre n tly  rehearsing a one man play (R on B la ir's 
Mad, Bad, and Dangerous to  K now ) and fe lt 
d is inc lined to  fo llo w  it w ith  another, b u t also 
because I responded very m uch jus t to  the  fun  
o f i t ,  having m ost recently  been involved w ith  a 
couple o f w ond e rfu l heavies, R ichard  I I I  and A  
Stree tcar Named Desire. Fo r th a t is very m uch 
just w hat M o  is—fu n , an en te rta inm en t.
As it tu rned o u t, the  C irc le C om pany had the 
rights, and indeed proceeded to  m o u n t th e ir 
very successful Adelaide p ro d u c tio n  in Sydney. 
We w ent ahead w ith  Benjam in. They are as 
e x tra o rd in a r ily  d iffe re n t fro m  each o th e r as 
the y  are in tu rn  fro m  others o f  Steve Spears' 
w orks, such as the  yet unperform ed K ing  R ichard  
and W o u ld n 't I t  Just Make You Weep. Though 
it  w ou ld  be true  to  say th a t Mo has orig ins in an 
established genre o f docum en ta ry  narrative 
(Legend o f  K ing  O 'M a lley  and Flash J im  Vaux), 
the au thor's  d is tinc tive  o r ig in a lity  lies in th is  
a b ility  to  w rite  so d iffe re n tly  fro m  play to  p lay.
I d id n 't  see the  C ircle 's p ro d u c tio n  o f M o,
introduced by Richard Wherrett
and know  no th ing  o f w hy its life  in Sydney was 
so b rie f. B u t I do know , since having read th e ir 
version, i t  was a very d iffe re n t p la y —rough ly 
f i f t y  percent was q u ite  new m ateria l. The version 
I had responded to , and w h ich  is published here, 
is the o rig ina l version, w ith  changes made during 
the  course o f ou r rehearsals. The a u tho r in his 
opening notes, adm its it  is a skeleton and invites 
"flesh ing  o u t ' ',  b u t in fact th e  changes we made 
were no t radical. 'T h e  orig ina l three act fo rm  
became tw o  acts, and songs and dances were 
added, some to  re flec t Mo's
added, some to  re flect M o's  early career in 
Vaudeville , and others pu re ly  to  heighten narra­
tive  m om ent, such as the  rehearsal tensions p r io r 
to  the f irs t S t if fy  and Mo opening, and the  death 
o f Nat Phillips.
I was th ir te e n  when R oy Rene died, and can 
jus t remember hearing h im  on radio. In th a t his 
death occurred tw o  years before te levis ion came 
to  A ustra lia , there exists l i t t le  record o f h im  on 
f i lm , so th a t many people have no visual m em ory 
o f Mo, w h ile  a young generation are like ly  not 
to  know  o f h im  at all.
O ur special p rob lem  the re fo re  was how  to  
realise his stage-craft—his tim in g , his mugging, 
his de live ry , his e x trao rd ina ry  voice and w a lk. 
S trike  Me L u c k y ,  the one fea tu re  f i lm  he made, 
is the m a jor excep tion , and was invaluable to  us 
and G arry M cD onald in p a rticu la r in recreating 
th a t technique. In the course o f th a t research I 
have come to  understand w hy  his fame and 
success spanned fo r ty  years.
Young M o  traces the  f irs t fifte e n  o f those 
years. In 1929 Mo was at the  he ight o f his stage 
career, and th a t date rough ly  m arks a tu rn ing  
p o in t in his life , his marriage to  Sadie Gale and 
the death o f S t if fy ,  Nat Phillips. For the p lay is 
also very much about Nat and his re la tionsh ip  
w ith  R oy, w ith  an a ttem p t to  analyse w hy Mo's 
fame lives on and not S tiffy 's . Was Nat Phillips 
the means by w h ich  R oy Rene's special ta lents 
were realised. W hat makes a star? W hat makes 
fame endure? In life  we do no t know  w ha t is 
going to  happen next; in  a p lay  we m ust not 
know . One o f the pa rticu la r strengths o f Young 
M o  is its a b ility  to  surprise, its constant changes 
o f d ire c tion  and v ie w p o in t and m ood, no t the 
leasto f w h ich is th e  e x tra o rd in a r ily  non-theatrica l 
(a lthough theatrica l because ex trao rd ina ry ) last 
section in w hich the above questions are raised.
For the rest, the surprises are achieved via the 
e xp lo ita tio n  o f a gam ut o f thea trica l tr ic k s  in a 
play about the theatre . Its fo rm  is " ro u g h " . Its 
con ten t is a man whose unexceptiona l off-stage 
life  was m atched by an exceptiona l onstage 
achievement. Th is  is w o rth  remem bering and 
re-experiencing.
STEVE J. SPEARS
STEVE J. SPEARS is Australia's current 
big hit as a playwright. His 'The Elocution 
of Benjamin Franklin', premiered by 
Nimrod and starring Gordon Chater with 
Richard Wherrett directing, is now in its 
sixth month of performances, quite some 
feat for a straight one-man play here. 1977 
will see a nationwide tour of the play 
as well as productions in New York 
and London by impressario James 
Hammerstein, and a further Nimrod tour 
to New Zealand, Hong Kong and Japan. 
Twenty-four year old Steve has been a 
professional writer for three years. Stud, 
a horny, nude historical rock show was 
produced in Adelaide in 1973 and was 
followed a year later by the original 
racist vaudeville hit Africa at the Pram 
Factory. Young Mo was premiered in its 
first version at the Adelaide Festival 
Centre in 1975. Radio 2JJ broadcast his 
Eliza Q and he is currently working on a 
screenplay for the South Australian Film 
Corporation. Steve will shortly be writing 
for seven episodes of a new Garry 
McDonald show for TV's Channel 2.
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The resuscitation of
The Comic M o W ho M ade Everyone Laugh
as perform ed by
g a r r y  McDo n a ld
at the height of the great recession of 1977
For the past few weeks Garry McDonald 
has been living with ghost of one of Aust­
ralia's best loved performers, Roy Rene— 
Mo.
The memories o f Mo are m any and varied to  
those w ho saw o r heard h im  w o rk . When Steve 
J. Spears' p lay Young Mo opened at the  N im rod  
Theatre in late January, it was a fte r m uch re­
w rit in g  o f the o rig ina l scrip t. Plus a lo t o f hard 
w o rk  fro m  a ta lented cast, G arry, G lo ria  Dawn, 
W illie  Fennell, Sue W alker, jus t to  m e n tion  a few .
I ta lked to  G arry in the fina l week o f  rehear­
sals about the  d if f ic u lt  task o f p lay ing the great 
com ic . When o rig in a lly  approached, G arry was
very keen to  do the  part to  get away fro m  his 
N orm an G unston image, a lthough he was no 
great fan o f Mo's at the  tim e .
"Joh n  Bell loaned me a Mo record w hen we 
were doing Measure fo r Measure, b u t he d id n 't '  
impress me very m u c h ," says G arry. Tha t was r 
several years ago.
Having decided to  accept the  role G arry 's 
p reparation began w ith  a lo o k  at the o n ly  f i lm  
Mo ever made S trike  me L u c k y . G arry came to  
m y home to  see the  f i lm  w ith  the  d ire c to r, 
R ichard W herrett. I remember none o f us raved 
abou t it  at the  tim e .
" I  was a b it astounded at th e  f i lm , "  recalls 
G arry. " I  tho ugh t, oh God! B ut it  was a shame 
th a t ou r choreographer, Pamela G ibbons, d id n 't  
see it  th a t day. I t  just rushed over m e—it  was to o  
m uch in one h it. Then we c o u ld n 't get the  f i lm  
again u n til last week. I t  was a lo t m ore he lp fu l 
the  second tim e  a ro u n d ."
by Barry Eaton
Despite th is  G arry feels th a t seeing the  f i lm  
and lis tening to  Mo's records have on ly  been 
m in im a lly  he lp fu l to  his preparation .
Overall has it  been a hard grind?
"Y e s —p a rticu la r ly  in the  f irs t week o f rehear­
sal, w h ich  I resented. I t  was Christm as and I 
really w ou ld  have prefered having the  tim e  w ith  
my kids instead o f w o rk in g  m y ring o ff .  A fte r 
tha t it  got b e tte r ."
H ow  d id  you  get in to  the  ro le in the  early 
stages?
" A l l  th roug h  rehearsals I was lis tening to  
tapes o f Mo, m im ic ing  his voice. I had been t r y ­
ing to  get a copy o f Fred Parson's book, A  Man 
Called Mo, and fin a lly  go t one ha lf w ay th rough  
rehearsals."
Was th is  a help?
"Y es, because in a w ay I just ha dn 't co ttoned  
on to  the character. I 'd  heard all these stories 
about h im . I knew  w hat an ego he had and I 
c o u ld n 't shine to  h im . When I read the  b o o k  I 
saw Mo in a new lig h t. It was really w ritte n  w ith  
great love. Then we saw the f i lm  again last week 
when th ings were bogged do w n a b it and it  he lp­
ed a lo t . "
In w ha t way?
" I  d id n 't  realize how  broad M o's w a lk  was. 
My movem ents have been restric ted by  T V  and 
f i lm  where th ings have to  be played dow n. I 
realized I w asn 't being big enough and a fte r 
spending a sleepless n igh t th ings w orked o u t well 
at rehearsals next day. I t  made me realize how  
fa r I cou ld  g o ."
How  far does G arry get in to  M o's character?
"W e ll, it 's  really o n ly  in the  f irs t ha lf o f the  
play th a t it's  a Mo im personation . I've really 
o n ly  got to  do Mo in a few  scenes and then a fte r 
th a t its a sort o f blend o f w ha t he m ust have 
been like  in real life  and w hat we know  o f h im ."
Having G loria  Dawn and W illie  Fennell in th e  
cast has been a great help to  G arry. They bo th  
w orked w ith  Mo and o f course have many stories 
to  te ll about h im .
"E ve ry  s to ry  you hear about Mo, his ego 
comes th rough. The o th e r characters were o n ly  
there to  feed h im  lines so th a t he cou ld  get the 
laughs. In m y characte risation o f Mo offstage 
all I have trie d  to  do is h igh ligh t his arrogance 
and cock-su red ness."
W hat about yo u r appearance?
" I  have dyed m y ha ir in a semi perm anent 
rinse and I'm  th in k in g  o f f i l l in g  in the  ha irline 
w ith  b lack make up. I ' l l  see about th a t an yw a y ."
The make up itse lf?
"O h  very s im ple. W ill Andrade sent me a 
sample o f Mo's make up. A  s tick  o f Le ichner 
b lack and a s tick  o f w h ite ."
G arry free ly  adm its to  'p in ch in g ' some o f his 
business fro m  o th e r great com ics.
" I  w ent to  see The Great D ic ta to r  last night 
to  p inch a fe w th in g s fro m  th a t,"  G arry adm itted .
" O f  course th is  is w ha t Mo used to  do. He'd 
p inch  fro m  every com ic. Then when som ebody 
p inched th a t b it  fro m  h im  he'd say—the d ir ty  
m u g !"
G arry th in k s  all th is  very amusing and no t at 
all unprofessiona l.
"W h y  n o t, I do i t , "  he laughs. " I  mean even 
Mo's name was pinched fro m  a French c low n  
apparan tly  and his make up fro m  an A m erican 
co m ic ."
There are some th ings th a t G arry can 't master.
" I  can 't do all those fa lls and th ings M o d id , 
because he was tra ined  in vaudeville. Those 
fe llow s  used to  be able to  do te r r if ic  th ings w ith  
th e ir  bodies. M ind you we d o n 't have the  ca lling 
fo r  i t  now adays."
" O f  course Mo was very vulgar in m any o f 
his sketches and once got a lo t o f laughs w ith  a 
large salam i. I am w o rk in g  on th a t at the  
m o m e n t."
M y m ind  had a qu ick  boggle at tha t!
"M a n y  o f the old S t if fy  and Mo skits were 
te r r ib ly  vu lg a r," G arry con tinued , "a lth o u g h  Mo 
never regarded them  as such.”
Mo was renowned fo r  his sp lu tte r w hich 
o fte n  led to  some w et m om ents on stage and 
pa rticu la r ly  in his f ilm . G arry also has some 
problem s here, o r more precisely the  o th e r cast 
members d id !
" I 'v e  had to  stop w o rry in g  about th a t because 
it  happens, "laughs G arry. " I  was do ing th is  very 
tou ch ing  scene w ith  John Gaden, I looked down 
and the re  were tw o  blobs o f sp it on his eye­
b ro w s !"
So fo r  those w ho get a fro n t row  seat—you 
have been warned!
Page 34 Theatre-AustraUa  Feb-M arch, 1977
*■■ *  *  *
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Festival Round Cliff Gillam
The 1976 Perth Festival was rem arkable fo r 
the  num ber o f overseas com panies w hich added 
th e ir  ta lents to  those o f local and eastern states 
perform ers du ring  Perth 's annual cu ltu ra l orgy. 
We had the Negro Ensemble Com pany and the 
L it t le  Theatre o f the  Deaf, as w ell as a b r ill ia n t 
doub le  b ill o f S outh A frica n  p lays—Sizwe Banzi 
is Dead  and The Island. By con tras t, dram atic 
fare o ffe red  fo r  the  1977 Festival, the  Silver 
Jubilee year, w ill be by com panies to ta lly  Aus­
tra lian . The new Festival D irec to r, David 
B lenkinsop, has com e up w ith  a program m e fo r 
the drama w h ich  cou ld  be term ed 'the  A ustra lian 
way w ith  the European classic'. Plays by 
Shakespeare, M o lie re, T. S. E lio t, Sean O'Casey 
and Brecht w ill be pe rfo rm ed, w h ile  parochia l 
enthusiasms w ill be catered fo r  by  the A.P.G. 
w ith  a play about Phar Lap, and by Leonard 
Teale's one-man show W hile the B illy  Boils.
The ob lig a to ry  Festival Shakespeare w ill 
again be provided by W .A .T .C . d irected  by David 
A ddenbrooke, w ho gave us last year's 'ga lactic ' 
Tempest. Th is year the com pany w ill present 
A  M idsum m er N igh t's  Dream, b u t w ith  the 
a d d ition  o f an o rig ina l rock music score by Perth 
musician T im  Hood. In some ways the  Dream  
seems an odd cho ice, given th a t the '76  Festival 
featured John M ilson 's p ro d u c tio n  o f The Faery 
Queen w h ich , as everyone knows, is Shakespeare's 
Dream  fleshed o u t w ith  supererogatory masque 
scenes and music by Purcell. In fact, A ddenbrooke 
has been p lann ing to  produce the Dream  fo r  
some years, and o n ly  held back in '76 because 
The F a e ry . Queen was scheduled. The 1977 
Festival has given h im  his o p p o rtu n ity , and it  is 
u n like ly  th a t com pla in ts  about d u p lica tio n  w ill 
arise, given the rad ica lly d iffe re n t approach 
w hich A ddenbrooke  plans.
The p lay w ill be perform ed in an env iron­
m ent suggesting the tra d itio n a l three-ring circus 
w ith  Puck, to  be played by Edgar M etcalfe, as 
ringmaster. A  five  piece rock band, s ituated in 
fu ll view  o f the audience in a band box over the 
main rear entrance to  the ring, w ill accom pany 
the perform ers at various po in ts  in the play.
Phar Lap &  Flu ghie Telford.
P ho to : H era ld  &  W eekly Times.
A ddenbrooke  is an adm ire r o f the  Polish 
c r it ic  Jan K o tt ,  and find s  h im se lf very m uch in 
accord w ith  K o tt 's  v iew  o f the Dream  as one o f 
the m ost d a rk ly  e ro tic  o f Shakespeare's plays. 
He hopes, in the co n te x t o f the tinsel g lam our 
o f  his circus setting (designed by theatre a rch itec t 
Peter Parkinson, w ho also created the superb 
'space-age' setting o f last year's Tempest), to  
bring ou t e le m e n tso fth e  play fre q u e n tly  avoided 
by the  'gossamer and gentle ly r ic ism ' school.
O f lesser renow n, bu t s till classic o f  the 
tw e n tie th  cen tu ry , is T. S. E lio t's  M urde r in  the  
Cathedral, d irected by John M ilson. Th is play
has been chosen in o rde r to  com bine  b o th  the 
choral and the  d ram atic  societies o f the U n i­
versity in one w o rk , as occurred in last year's 
The Faery Queen, pe rfo rm ed in  the  New For­
tune. I t  is regrettable th a t the open-air New 
Fortune w ill no t be used du ring  th is  Festival, bu t 
M ilson has sound reasons fo r  staging his p ro ­
du c tion  in the proscenium  arched new D olph in . 
L ike  the  New Fortune, the D o lph in  possesses 
an exce p tiona lly  broad and deep stage o f variable 
levels w hich the d ire c to r w ill em ploy to  heighten 
dram atic  m ood and to  present the  tableau effect 
o f th is  very ritua lized  p lay. B u t the  D o lph in  also 
pe rm its  an in tim a cy  between the  audience and 
Becket w hich is rarely possible in an o u td o o r or 
cathedral p ro d u c tio n , where the  in tr ica te  po le­
m ic o f th is  re lig ious dram a is o fte n  e ither lost in 
acoustic odd ities , o r needs to  be so punctuated 
th a t the narrative lacks v ita lity . S tarring Peter 
C arro ll, w hom  most o f us saw w ith  de light in 
The C hristian B rothers, the  presentation prom ­
ises to  be a pow erfu l success.
Music plays a more p rom ine n t pa rt in another 
p roduc tio n  by John M ilson—a seldom perform ed 
w o rk  o f B recht, H appy End. The score by K u rt 
W eill is sparkling, bu t the  p lay is no t s im p ly a 
musical. W ritten  in 1929, the  action  takes place 
in a Chicago o f 1911: Brecht saw in th a t period 
the height o f a c o n flic t between the human 
ind iv idua l and the  overw helm ing, am orphous 
forces o f c ity  organ iza tion . By 1929 Brecht and 
W eill were w ell aware th a t the  struggle was over, 
and the t i t le  o f th e ir  play should  no t be taken 
to o  lite ra lly . T o  emphasize such loss o f id e n tity  
the actors' faces w ill be masked by w h ite  make­
up; it  is secondarily  a convenien t m ethod o f 
do ub ling  up w ith  a cast o f ten when the script 
has some tw e n ty  parts.
The O ld T o te  Theatre Com pany brings us 
Sean O'Casey's The P lough and the Stars, which 
the m a tica lly  has m uch in  com m on w ith  Brecht, 
as we realize when C orpora l S toddart asks us, 
" .  . . a man's a man, an 'e 'as to  fig h t fo r 'is 
co u n try , 'asn 't 'e?". D irected by  the  d is tin ­
guished Hugh H unt, and fea tu ring  the  various
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ta lents o f Ron H addrick, M a rtin  Phelan and 
M a rtin  Vaughan, th is  p ro d u c tio n  at the Play­
house Theatre w ill ce rta in ly  be as popu la r 
as the M elbourne Theatre C om pany's 1976 
o ffe rin g , K id  Stakes. A nd the  set, so im p o rta n t 
in much o f O'Casey, w ill be designed by the  
illus trio us  Anne Fraser, w ho was responsible fo r  
b o th  set and costume in last year's Ray Law ler 
drama.
A t the Playhouse, The N ationa l Theatre 
Com pany w ill co n trib u te  M oliere's The M iser to  
the  a rm oury o f classic plays. However, d ire c to r 
Aarne Neeme w ill no t produce the p lay in the 
classic French sty le o f the  Comedie Française, 
all subtle nuance and b r it t le  elegance. He feels 
th a t Austra lian actors are no t generally c o m fo rt­
able w ith  such a sty le , and w ill the re fo re  bring 
o u t those elem ents in the play m ore congenial 
to th e  emerging A ustra lian acting sty le, nourished 
by the conventions o f 'rough thea tre '. These 
elem ents are, o f course, the  traces o f  the  
Comm edia d e ll'A rte  w h ich  linger in b o th  char­
acter and action in M oliere 's p lay, fo r  all its verve 
and sophis tication .
The Playhouse has fo llo w e d  its usual practice 
o f im po rting  a name English acto r fo r  its Festival 
p roduc tio n , and th is  year John Le M e su rie rw ill 
p lay the lead role o f Harpagon. Designer A nne 
French, fo rm e rly  w ith  the  S outh A ustra lian  
Theatre C om pany, has opted fo r  a costum e 
w h ich  w ill bring ou t the  Pantalone orig ins o f 
Harpagon and there w il be a h in t o f  H arlequ in  
in M a itre  Jacques, to  be played by Dennis M ille r. 
The set w ill consist o f a centra l box rem in iscent 
o f a Punch and Judy sta ll. A pa rt fro m  Le 
Mesurier, the small perm anent com pany at the  
Playhouse w ill be supplem ented by guests fro m  
the  local theatre scene, inc lud ing  Eileen C o lo co tt 
as Frosine, a character w hom  Aarne envisages as 
"v e ry  much a H ello  D o lly  ty p e ” .
Leonard Teale.
Ebullience, to o , can be expected fro m  the 
A.P.G.'s c o n tr ib u t io n , a new play by  a new 
w rite r, Steve Mastare. Based on one o f the more 
curious o f the m y th ic  creatures lodged in Aus­
tra lian race m em ory, the  racehorse Phar Lap, 
an d title d  I t 's  Cinghalese fo r  L ig h t'n in g , Y 'K n o w ,  
the play w ill be produced on the th ru s t stage o f 
the U nivers ity 's  Octagon Theatre.
The A.P .G . have p robab ly  been the  most 
s ign ificant in itia to rs  o f a spec ifica lly  A ustra lian 
style o f acting, draw ing heavily on music hall 
and 'rough the a tre ' tra d itio n s . The Group's 
com m itm en t to  " th e  developm ent o f  a t ru ly  
indigenous theatre , s trong ly  rooted in the  
com m un ity  and dealing w ith  the  m yths and 
realities o f life  in A u s tra lia ", w h ile  laudable in 
itse lf, has to o  o fte n  led in the  past to  the devis­
ing o f fa ir ly  ligh tw e igh t en terta inm en ts, fo r 
w hich exaggerated claims o f 's ign ificance ' have 
been made. It is to  be hoped th a t th e ir  Festival 
c o n tr ib u t io n  w ill be s u ff ic ie n tly  po te n t to  
balance the  heavy dose o f  European cu ltu re  
o therw ise o ffe red , a lthough the p u b lic ity  b lu rb 's  
prom ise o f "a  crazy m ix tu re  o f social realism 
and spectacular fa n ta sy " con ta ins a h in t o f the  
com pany's  fre que n t tendency to  self-indulgence. 
We m ust hope fo r  a success because otherw ise 
the  flag-carry ing w ill be le ft e n tire ly  to  Leonard 
Teale.
Teale w ill be presenting a one-man show in 
the  new dram a centre o f  M oun t Law ley Teacher's 
College. Called W hile the B illy  Boils  and based 
on the later years o f H enry Lawson's life , the  
show w ill be largely a series o f readings fro m  
some o f Lawson's be tte r know n bush stories, 
strung toge the r by Teale's im personation o f the 
aging Lawson, d ipsom aniac and se lf-p ity ing . 
Leonard Teale's vast experience and special 
knowledge o f A ustra lian character and fo lk lo re  
should ensure an en joyable evening's e n te rta in ­
m ent.
In sum then , the  '77 Festival, a lthough lack­
ing the  s tim u la ting  e ffec t o f overseas companies, 
o ffe rs  the prospect o f a varied and generally 
wholesom e theatrica l d ie t. A t  least there are no 
o u tr ig h t dogs among the  proposed plays (and 
even the most cha ritab le  o f  c ritics  m ust have fe lt  
last year's Pinero farce. The Magistrate, and the 
'm usica l' The C urrency Lass belonged in  th is  
category). As to  horses, we must w a it and see. 
I t  seems theatregoers can lo o k  fo rw a rd , on the  
basis o f in fo rm a tio n  already available, to  some 
live ly  debate on the  re la tive success o f the  tre a t­
ments planned fo r A  M idsum m er N igh t's  Dream  
and The Miser. F in a lly , it is in te resting to  note 
th a t com edy, spectacle and song seem to  o u t­
weigh the  m ore serious fare, and fo r  a Festival, 
perhaps, th is  is as it  should be.
The National Theatre Company
1977season 4  Perth. w.a
The Playhouse
THE MISER 
by moliere
With special guest artist 
John Le Mesurier 
24th February—19th March
THE DEPARTMENT 
by david Williamson
24th March—16th April
ABSENT FRIENDS 
by alan ayckbourn
21st April—14th May
OTHERWISE ENGAGED 
by simon gray
2nd June—25th June
TREATS
by Christopher hampton
30th June—23rd July
The Greenroom
ASHES
by david rudkin
22nd April—14th May
YESTERDAYS NEWS 
by jeremy seabrook 
and the joint stock 
theatre group
17th May—28th May
GOING HOME 
by alma de groen
1st July—23rd July
D IR ECTO R : AARNE NEEME. A D M IN IS TR A TO R : TONY YOULDEN. YO U TH  D IR ECTO R : ANDREW ROSS. 
DESIG NERS ANNA FRENCH, JAS CARTWRIGHT. P U B LIC ITY : TERRY GLASER. C O M P A N Y  A C TO R S: ALAN CASSELL, DENNIS 
MILLER, IAN NICHOLS, IAN SCOTT, CAROLE SKINNER, LEITH TAYLOR, LESLIE WRIGHT. Y O U TH  TE A M : MARY HAIRE, JOHN 
RAYMENT. G U EST A C TO R S: EILEEN COLOCOTT, GEOFF GIBBS, IVAN KING, PETER ROWLEY, PIPPA WILLIAMSON.
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“An overwhelming sight...
this, without question, must be the most innovative, the most daring, the most dramatic and 
in many ways, the most beautiful home constructed for the lyric and
related muses in modem times”. MARTIN BERNHEIMER —  Los Angeles Times.
Julie Anthony 
Winifred Atwell 
Claudio Arrau 
The Australian Opera 
The Australian Ballet 
Leonard Bernstein 
and the New York 
Philharmonic Orchestra 
Kerry Biddell 
Dave Brubeck and the 
Darius Brubeck Ensemble 
June Bronhill 
Carol Burnett 
The Bee Gees 
Cilia Black
Don Burrows and Johnny Farnham Merce Cunningham and Willem van Otterloo
George Golla German Bach Soloists Dance Company Roy Orbison
Stephen Bishop Rolf Harris Lorin Maazel and the Des O ’Connor
Pat Boone & Family Colleen Hewitt Cleveland Orchestra Ray Price
Diahann Carroll Hiroyuki Iwaki and the Musica Viva Australia Pacific Brass Quintet
Richard Bonynge NHK Symphony Orchestra Moscow Chamber of Los Angeles
Tim Conway Paul Hogan Orchestra Cliff Richard
Barry Crocker Sir Robert Helpmann Anna Moffo Helen Reddy
Carlo Felice Cillario Kiri Te Kanawa Don McLean Joan Sutherland
Concentus Musicus Vienna Kamahl Herbie Mann Sextet Sherbert
Bette Davis Danny Kaye Melbourne Symphony Silver Studs
Edward Downes Graham Kennedy Orchestra Donald Smith
Dean Dixon Gina Lollobrigida Melbourne Theatre Company
Birgit Finnila James Last Neville Marriner and
The Fires of London Toni Lamond The Academy of
David Frost Radu Lupu St. Martin-in-the-Fields
Dance Company (N.S.W.) Don Lane Birgit Nilsson
Daly-Wilson Big Band Rod McKuen Netherlands Chamber
Jon English Orchestra
Arthur Fiedler Old Tote Theatre Company
Judy Stone
Guiseppe di Stefano
The Sydney Symphony
Orchestra
Smetana Quartet
Harry Secombe
The Stuttgart Ballet
The Shanghai Philharmonic
Society
Maxim Shostakovitch 
Reg Varney 
Digby Wolfe 
Roger Woodward 
Zurich Chamber Orchestra
Listed above are some of the greats who have already appeared at the Sydney Opera House.
We hope to see you here soon.
All the best, Frank Barnes, General Manager, Sydney Opera House.
The Sydney Opera House
The Sydney Opera House has over 900 rooms. It has a Concert Hall which seats 2,690, an Opera Theatre, 1547, a Drama Theatre, 544 and a Music Room 419. 
k also has numerous areas for all forms of entertainments and exhibitions as well as facilities for conventions and catered receptions. For further information- 
Frank Barnes, General Manager, Sydney Opera House, Box 4274, G.P.O. Sydney 2001 NSW. Australia. Telephone 20588 Telex 25525 (Answer back: SOHT-AA25525)
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HOLE IN THE WALL
HO W  DOES YOUR GARDEN GROW ?
Collin O'Brien
HOW DOES YOUR GARDEN GROW? by Jim  McNeil. Hole 
in the Wall Theatre, Perth, Western Australia. Opened 
5. i. 77. Director, Aarne Neeme; Designer, Graham 
Maclean.
Sam, ALAN CASSELL; First Officer, ROBERT van 
MACKELENBERG; Second Officer, BOB FAGGETTER; 
Senior Officer, IVAN KING; Mick, ROD WILLIAMS; 
Brenda, MARTIN JONES; Sweeper, IVAN KING; Levick, 
BOB FAGGETTER; Woman, HELEN HOUGH.
T o arrive at some sort o f assessment o f J im  
M cN eil's  H ow  Does Y ou r Garden G ro w ? it  is 
w o rth  com paring it  to  tw o  o th e r examples o f 
prison plays: the  Ronnie Barker te levis ion series 
Porridge  and Genet's The Maids in  the  A lexander 
Hay version reviewed in these co lum ns tw o  
issues ago. Indeed when one comes to  th in k  o f 
prison drama, there seems to  be a Jot o f it about, 
such th a t one m igh t be forg iven  fo r  fee ling 
som ewhat c laustrophob ic  as shades o f the  prison 
house begin to  close upon the  fu m b lin g  scribe.
As w ith  the M cNeil p lay .Porridge  is grounded 
in realism. However it  is som etimes in danger o f 
suffering fro m  the inheren t weaknesses o f short 
series te levis ion pieces: giving way to  the  g lib  
laugh and the easy paradox ('there  are undesir­
able types in th is  p rison ') and the  im p o ss ib ility  
w ith in  the tim espan and genre o f developing very 
m uch compassion.
One o ther aspect o f Porridge  makes me 
uneasy. There appears to  be, just beneath the 
surface, a ra ther unpleasant acceptance o f 
im m utab le  class d iffe ren ce—the idea prevalent in 
V ic to ria 's  England th a t there is such a th in g  as 
the  crim ina l classes, consisting e n tire ly  o f  reci­
d iv is t w ork ing  class people. These are bo rn  to  
the  recurrent prison sentence as a w ay o f life  
and are the re fo re  no t ob jects o f p ity  o r com ­
passion, un like  the higher class v ic tim s  o f m is­
fo r tu n e  like John Stonehouse w ho  were never 
bo rn  to  go to  prison, and so are ob jects o f ou r 
p ity . Even the m aking o f fo lk  heroes ou t o f 
Ronald Biggs and Ned K e lly  has its reactiona ry 
undertones, as such an a tt itu d e  seems to  accept 
th a t there is an inescapable them-and-us about 
w ho  should 'do tim e ', o r at any rate about w hom  
we should feel sorry fo r  when incarcerated.
A t  the o th e r end o f the prison p lay scale in 
term s o f genre is the  Genet, a poetic  p lay w h ich  
fin d s  its  expression in sym bol and im agery, a 
species o f surreal vis ion. M cN eil's p lay  claims 
no such pretension, ye t w ith in  its realistic genre 
it  manages a v ision and c la rity  based on com ­
passion and the d e ft po in ting  and exp os ition  o f 
the  realities o f prison life . M cN eil abjures senti­
m e n ta lity , preaching or any a ttem p t to  exp la in  
away o r apologise fo r  w hat he so c learly  sees 
and reveals to  us. I t  is realism doing w hat i t  does 
best.
The overrid ing em otion  connected w ith  any 
in s titu tio n a l existence is unutte rab le  boredom , 
as anyone w ho has in v o lu n ta r ily  been in the 
a rm y w ill te ll you  (and m ay Her Majesty forg ive 
me, fo r  I was once re lu c ta n tly  one o f Her 
'gentlem en by act o f pa rliam e n t'). A r t  d iffe rs  
fro m  life  in th is  im p o rta n t respect: life  may be 
bo ring , bu t it is the  fu n c tio n  o f art to  convey
to  us the  sense o f boredom  w ith o u t ac tua lly  
boring us, a d i f f ic u lt  feat w h ich  W aiting fo r  
G odot so b r il l ia n t ly  achieves.
M cN eil also manages to  convey the sense 
o f ennervating boredom  w ith o u t h im se lf being 
boring, b u t his play also triu m p h s  in another 
m ajor respect. W ith  great tac t he manages to  
anatom ize man's nesting in s tin c t, his need to  
set up a satis fy ing dom estic  co n te x t, and he 
does so w ith in  the  specific  w o rld  o f prison 
hom osexua lity . I describe his tre a tm e n t as ta c t­
fu l because it  avoids any easy judgem ent, exp lan ­
ation o r special pleading, and is revealing in a 
most econom ical w ay.
The play centres on the  handing over, by  a 
prisoner about to  be paroled, o f his cellm ate 
'B renda' (ne(e) George) to  a nice b u t ra ther 
scru ffy  o lde r lag. We sense—indeed we see—th a t 
Brenda's in fluence on the  o lde r fe llo w  w ill be 
to  spruce h im  up as he d id  the  parolee. I t  is the  
equivalent o f w hat we see in o rd in a ry  life  when 
a ra ther down-at-heel bachelor s lipp ing in to  
slovenly m idd le  age marries the  r igh t sort o f 
w ife —and it  w ou ld  be u n fa ir no t to  note th a t it 
also happens the  o th e r w ay around.
Whereas Brenda is a hom osexual, the  parolee 
M ick and the  o th e r prisoner Sam are w hat m igh t 
be called s itua tiona l homosexuals. A  closer read­
ing o f the  te x t supports th is . M ick  has a w ife  to  
w hom  he is re tu rn ing ,and Sam acceptsa re la tion ­
ship som ewhat shy ly , b u t w ith  no overt camp 
behaviour. The strength o f the play stems in 
pa rt fro m  the  fact th a t ne ither M ick no r Sam 
show the  least g u ilt o r repuls ion about com ing 
to  term s w ith  the  realities o f prison life , the y  
accept the  status quo  w ith o u t agonising. A nd 
the  w ho le  s itua tion  is given added p o in t by the 
very real a ffe c tio n  between M ick  and Brenda, 
bo rn  o f th e ir  association. The fina l m om ent o f 
the play has Brenda a ffec tiona te ly  hugged sim ­
u ltaneously  by b o th  M ick  and Sam and carries 
the stage d ire c tio n  'Brenda sm iles perhaps cries, 
it 's  ha rd  to say'. I t  is a tru im p h a n t and just 
conclusion to  the e xp lo ra tio n  and subtle  revel­
a tion  o f the  re la tionsh ips w h ich  has been the 
s tu f f o f the play. O n ly  very occasionally do we 
feel th a t the s itua tions are at all con trived  fo r  
the odd laugh. In the  m ain the  action is cred ib le  
and r ive tting , especially considering the length 
and easy pace o f the  play.
The d ire c tion  reveals Aarne Neeme at his 
best, his ta c t and d e ft handling a m irro r o f  the 
te x t. Rod W illiam s plays M ick , the  anchor o f 
the  ac tion , w ith  his custom ary in te ns ity  o f focus, 
c la r ity  and precision. A lan Cassell deploys his 
g if t  o f being able to  com ica lly  undercu t a 
po w e rfu l presence; he never succumbs t o — 
though he som etimes approaches—getting  the  
easy laugh, a weakness he has indulged sometimes 
elsewhere. M a rtin  Jones' Brenda is the best per­
form ance I have seen fro m  h im ; he does how ­
ever occasionally fa il to  m atch the strength and 
ce rta in ty  o f  W illiam s and Cassell. In the  roles o f 
prison warders e t a l Ivan K ing, R obert van 
Mackelenberg and R obert Faggetter show exper­
tise and versa tility .
I t  was good to  see Aarne Neeme in midseason 
fo rm , especially as th is  was som ething o f a fa re ­
w ell fo r a num ber o f us: Faggetter and W illiam s 
are o f f  'back East', Ivan K ing re turns a fte r th is  
season to  the  music hall and I am reviewing Perth 
thea tre  fo r  Th eat re -A ustra lia  fo r  the  last tim e  
fo r  a year, as I w ill be in England on s tudy leave 
by the  tim e  th is  issue h its  the  streets. I do hope 
th a t those sighs I hear are o f at least m ild  d is­
a p po in tm en t, no t re lie f.
R od W illiam s and A la n  Cassell. P ho to : Hole in  the Wall.
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In December 1974, at the end of his 
first year as director of the Hole in the 
Wall Theatre, John Milson issued a 
questionnaire to patrons, asking among 
other things: Do you think the Hole, as a 
subsidized theatre, should present only 
experimental or Australian or classics or 
popular commercial plays or a combin­
ation of these?
The answers were fa ir ly  p red ic tab le  and as 
a result M ilson con tinued the  k ind  o f tigh trope 
act faced by the  m in o r subsidized theatres every­
where, o f balancing A ustra lian  w ith  classics and 
launching in to  the occasional daring experim ental 
o ffe ring  w h ich  at least part o f the audience 
m igh t sw allow  re lu c ta n tly  as a dose o f cu ltu ra l 
m edicine.
The peculiar s itua tion  o f the  Hole in the  to ta l 
Perth Theatre scene demands a fle x ib le  approach 
to  program m ing th a t m igh t, in lesser hands, lead 
to  spineless, haphazard im prov isa tion . In fact, 
over the three years since M ilson to o k  over, the 
theatre  has managed to  acquire a d is tin c t char­
acter, the main elem ents o f  w h ich  m igh t be 
defined as a sure sense o f s ty le  and enterprise.
Where M ilson sees a need to  com prom ise, he 
com prom ises upwards ra ther than do w n : instead 
o f  pu ttin g  on a sure-fire com m ercia l success to  
balance the books a fte r a bad season, he w ill
D irecto r, John M ilson as Joseph K  in  The Trial. 
P ho to : Sa lly M cConnell.
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Laurence Hodge, M ick  G o lo w yn  and M o lly  
Worsnop in  The Les Darcy Show.
P ho to : Sally M cC onnell_______________________
A legal (but only just) drinkmg-and- 
listening-to-jazz club, situated in a not 
very nice part of town, was the unlikely 
birthplace of the very successful Hole in 
the Wall Theatre.
Frank Baden-Powell was a co-ow ner o f th is 
m em bers-only key c lub  where you to o k  your 
ow n grog. They uncorked it, poured it in to  a 
glass and sold it  back to  you , th is  anyw ay was 
w hat was supposed to  happen in o rder to  get 
round the crazy licensing laws o f 1966. A long 
w ith  the small room  fo r the  c lub  was a rather 
nasty ad jo in ing  hall w h ich  came on the same 
lease: Frank had to  p u t it  to  w o rk . He had a very 
w ide and varied thea trica l background—Stage 
Manager at the  Playhouse, acto r, d ire c to r and 
sometimes successful en trep reneur o f theatrica l 
ventures in pubs, halls o r anywhere th a t he 
cou ld  get people to  s it do w n  and w atch  a play.
He needed a pa rtne r he decided, someone 
w ho cou ld  share the financ ia l risk. The new 
theatre  was to  be sem i-professional—w ho could 
co n tr ib u te  a rtis tica lly?  John G ill was pe rfec t—a 
successful advertising man w ith  a love o f theatre, 
especially innovative theatre , and a growing 
repu ta tion  as a d ire c to r.
From  the orig ina l conference, w h ich  went 
som ething like  th is —
F.B.P. W hat do you  reckon we p u t on theatre 
in the hall?
J.G. R ipper, lets get s ta rted—
everyth ing happened as in those u n lik e ly  scenes
lo o k  fo r  an u n fa m ilia r q u a lity  piece instead. 
(In  a 1974 in te rv iew  he expressed th is  as a 
defensive measure against carping c ritics , whose 
in fluence he tends to  overrate, b u t it  has proved 
a m ore positive approach all round.)
A t the beginning o f 1974 the map o f Perth 
Theatre had suddenly taken on new  ou tlines,and , 
w ith  the exception  o f new life  s tirr in g  on the  
campuses, the s itua tion  has remained unaltered.
The m ajor subsidised professional thea tre  is 
the  N ational Theatre C om pany at the Playhouse. 
In 1974 it  added a small (50 seat) theatre  in 
w ha t had been its G reenroom , w h ich  a llow ed fo r 
experim enta l theatre presentations, leaving the  
m ain theatre  free fo r  "sa fe " p lays—classics, the  
less d if f ic u lt  A ustra lian  plays and the  occasional 
pure com m ercia l p roduct.
Th is pulled ou t the rug fro m  under the  Hole, 
w h ich  had seen itse lf as the natura l venue fo r  
a lte rnative theatre , though  in the  years im m ed­
ia te ly  p r io r to  John M ilson 's arrival it  had grad­
ua lly  re linquished its repu ta tion  as the  place th a t 
had pu t on the once daring A m erica ! A m erica ! 
S tudent theatre  was languishing at the W .A. 
U n ive rs ity , though the  W .A . Ins titu te  o f Tech­
no logy w ith  its Theatregoround (associated w ith  
its thea tre  arts course) was beginning to  f i l l  the  
gap, and th e ir  ra ther nebulous W .A . Theatre 
Com pany (n o t to  be confused w ith  the  N ationa l) 
was weighing in w ith  occasional rather grandiose 
p roduc tio ns  o f the classics.
O rig in a lly  John M ilson's aim  had been to  
"ba lance the  d ie t"  o ffe red  by  the  Playhouse. In 
th e  course o f tim e , as the  p ic tu re  grew more 
com p lex, the  k ind o f balance achieved was more 
in the  co n tex t o f Perth Theatre as a w hole .
A  survey o f  the ou tstand ing p roductions
during the past three years (b o th  successes and 
disasters) shows the sort o f  n im b le fo o t-w o rk  
engaged in to  keep up the challenge to  audiences 
w ith o u t e ithe r d riv ing  them  away o r le tting  them  
stagnate in cosiness.
The tw o  m ajor successes o f  1974 were Wi Ide's 
The Im portance  o f  Being Earnest and Kenneally 's 
A n  A w fu l Rose. The firs t, an obvious audience 
pleaser, received an add itiona l boost fro m  the  
charm ing design. The Hole had generally tended 
to  re ly on m akeshift o r toke n  scenery, in keep­
ing w ith  its  "e x p e rim e n ta l"  character, and pre­
sum ably argued th a t the  audience three feet 
away cou ld  no t be foo led  w ith  illus ion  anyway. 
The in tro d u c tio n  o f V ic to ria n  decorative charm 
was thus in itse lf a d ram atic  coup.
The K enneally p lay, on the  o th e r hand, 
caught everyone by  surprise. It was fe lt  to  be a 
popular success. K enneally was no t exactly  a 
household name, in fac t w hen he o ffe red  to  give 
an in fo rm a l press conference at the  thea tre  pre­
cisely tw o  c ritics  tu rned  up. The set was severely 
abstract, re ly ing on m e ta llica lly  g litte rin g  cubes 
and planes. The m ix tu re  o f a recognisable A us tra ­
lian fa m ily  s to ry  and s lig h tly  daunting  relig ious 
m ystic ism , allied to  a luc id  p ro d u c tio n , proved 
irresistable. In fac t, i f  a recipe fo r  success were 
possible, th is  w ou ld  p robab ly  be it.
The surprising fa ilu re  o f H ibberd and Buzo's 
S porting  D oub le  showed th a t recipes can be 
m isleading. I t  ought to  have been a runaway 
success, w ith  its live ly  Oz fo lk lo re  q u a lity , b u t 
the varie ty-sketch fo rm a t was s till new to  aud­
iences, w ho responded b e tte r tw o  years later to  
A  Toast to  Melba. A lso the  size o f the  theatre  
w orked against the  e lem ent o f showbusiness 
razz-ma-tazz the  p lay needed.
The brave fa ilu re  o f the  year was A lm a  de 
Groen's A fte r life  o f  A r th u r  Cravan. I t  caused 
enough controversy to  ensure it  a place in the 
lis t o f m em orable p roductions, b u t its flaw s 
were m any. The cast was uncerta in , no t su ff­
ic ie n tly  experienced to  overcom e weaknesses in 
the  sc rip t. The p lay 's  enorm ously  am bitious 
fram e o f reference was no t sustained by in te llec­
tua l d isc ip line , w h ich  meant th a t audiences le ft 
puzzled and irr ita te d  ra ther than  stim u la ted.
The un forg iveable piece o f com m ercia l com ­
prom ise o f the year was a guest season o f Cowen 
&  K err in  the  unspeakably co rny  n igh tc lub  
en te rta inm en t called S lig h tly  Jewish and M a d ly  
Gay. N o th ing  com parable tu rned up in the  years 
th a t fo llow e d .
1975 was dom inated  by con tem pora ry  Aus­
tra lia n  au tho rs—w ith  seven ou t o f ten plays. 
Barry O akley's Bedfe llow s  easily proved to  be 
the  m ost popu la r, though Peter Kenna's/4 H ard  
G od  also impressed. Th is p ro d u c tio n  by  the  
N ationa l Theatre Com pany v is iting  the Hole 
looked com p le te ly  at home, w ith  Terence Clarke 
d irec ting .
B ut to o  m any o f the  o th e r plays seemed to  
be inc luded m erely fo r  p a tr io tic  reasons—Cove's 
Jesters, Buzo's Tom, and the crazy half-success­
fu l On Yer M arx. M odern classics came to  the  
rescue w ith  a f irs t rate revival o f Tennessee 
W illiam s ' Glass Menagerie and Beckett's  H appy  
Days w ith  an audacious b it o f casting against 
ty p e —Jenny McNae, m ore fa m ilia r as a com ed­
ienne.
The fact th a t 1976 on ly  saw tw o  A ustra lian 
w orks  may be seen as a d ire c t reaction to  the 
overdose o f 1975, o r a fee ling th a t the  N ational
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i COMPROMISING UPWARDS M argot Luke
l. A N  UNLIKELY BIRTHPLACE A lan Cassell
in o ld  H o llyw ood  movies w ith  everyone p itch ing  
in : pa in ting , hamm ering nails, laying bricks, 
carting t im b e r—and sm iling .
The firs t play was to  be The K nack  by  A nn  
Je licoe—rather daring in its  tim e , b u t th is  was 
to  be the k ind  o f theatre  we were going to  do, 
John G ill d irected, A nn  Lucas, M aurice Ogden, 
Kevin Hodges and I made up the cast. We re­
hearsed amongst the chaos, set the  opening date 
and wondered w hat it  w ou ld  be like  w o rk in g  
w ith  the audience on all sides. A fte r  the  dress 
rehearsal we helped move in a couple o f dozen 
m ilk  crates w ith  cushions on to p , as there 
w e re n 't enough seats to  go round. We figured 
we had done everyth ing we cou ld ; w rong! Frank 
had another idea, a small room  o f f  to  the side, 
he decided, w ou ld  make a w o n d e rfu l Green 
R oom —but the entrance was fro m  the  w rong 
side. The Theatre had taken its name fro m  The 
Hole in the Wall C lub, "p e r fe c t" ,  th o u g h t Frank 
and w ith  tons o f enthusiasm , a hell o f a lo t o f 
energy and a 28 pound ham m er he lite ra lly  
battered th rough the wall giving us a reason fo r  
the name, an interesting e n try , and a very very 
dusty  Green Room .
The firs t n igh t was superb; the  audience loved 
the p lay, th e y  loved theatre  in the  round, the y  
even loved the m ilk  crates. They d id n 't  just 
applaud at the end, the y  rose to  th e ir feet. The 
c ritics  raved, journa lis ts  w ro te  a rtic les, radio 
stations ran interview s, som ething very new had 
happened in Perth Theatre and it was w ond e rfu l 
to  be a part o f it.
F rank and John to o k  tu rns  at d irec ting  w ith  
F rank tak ing  the next p ro d u c tio n . R attle  o f  a 
S im ple Man, w h ich  played to  fu ll houses fo r
three weeks and had to  be extended fo r  a fu r th e r 
tw o . The theatre  created a w ho le  new breed o f 
theatregoers fro m  the an ti-establishm ent young 
to  the R olls R oyce—Mercedes Benz set. We d id  
in fac t cou n t several o f these fine  carriages 
parked one n igh t very d e fin ite ly  on the  w rong 
side o f the tracks.
From  there on the ph ilosophy o f the theatre  
was simple bu t no t easy: exc ite  them , surprise 
them , o ffend  them  i f  necessary bu t never never 
bore them . A ll these years la ter it is hard to  p ick  
the h igh lights bu t am ong them  was the p lay 
Shadow o f  Heroes about the then no t long pu t 
down Hungarian R evo lu tion . One nigh t in the 
m idd le o f the play a large group o f Hungarians 
in the audience w ho disagreed w ith  the  way it 
depicted the facts suddenly stood up, shouted 
w hat the y  th o u g h t o f it  in th e ir ow n language 
and stamped o u t. The Hole b rough t back Joan 
Bruce fro m  Sydney to  do The A nn iversary  w h ich 
she hated righ t th roug h  rehearsals, then opened 
to  rave reviews and house fu ll signs fo r  fo u r 
weeks. A  com plete com pany was b rough t fro m  
Adelaide w ith  d ire c to r George W haley to  do the 
incred ib le  Y o u 'll Come to  Love Y our Sperm  
Test. Eileen C o llaco tt's  one w om an play Turn  
On the Heat by local w r ite r Gerald G laskin 
about M a rilyn  M onroe's last n ight o f life . Frank's 
p roduc tio n  o f John G ill's  play Love L ife  o f  a 
Crayfish  and the superb P inter play The H om e­
com ing.
A fte r nearly tw o  years o f exc iting  theatre  
The Hole to o k  a com plete  new tu rn , "O ld  T im e 
Music H a ll" . The place was rem odelled w ith  a 
proscenium arch, tables and chairs. Meals were 
served and a musical show pu t on w ith  a cha ir­
man c o n tro llin g  proceedings.
It 's  success was instant. So m uch so th a t 
thea tre  in the  round never re turned to  th a t 
venue. A  lo t o f actors found themselves w ith o u t 
a theatre  again, b u t no t fo r long. A  meeting o f 
in te resting people was called to  fo rm  a com ­
m ittee , a cha irm an was elected; C ity  C oun c illo r 
K e ith  Frame w ho had become a great supporte r 
o f the  Hole, and a C om m ittee o f nine was 
elected, most o f w hom  s till serve. A  new ly b u ilt 
Warehouse in S o u th p o rt Street looked like  it 
w ou ld  be pe rfect. The C om m ittee d id  th e ir sums, 
crossed th e ir  fingers and rented it. W ith in  eight 
weeks it  had been tu rned  in to  a theatre , and 
opened in August 1968 w ith  the play A  Day in  
the Death o f  Joe Egg w h ich  got great reviews 
bu t no t great audiences. They had to  fin d  us 
again, bu t a bigger p rob lem  loom ed.
The com pany we rented ou r new theatre  
fro m  was also having some financia l problem s 
and w anted to  sell the bu ild ing . W ould we like 
to  buy it?  Sure, b u t how? A n o th e r C om m ittee 
was fo rm ed , again made up o f good friends o f 
the Hole and the y  decided to  buy the bu ild ing  
on a mortgage. The theatre  w o r ld  rent it fro m  
them  and h o p e fu lly  pay fo r it c o m p le te ly—one 
day. W ith  th a t p rob lem  resolved it was back to  
serious theatre , bu t now  w ith  fa r bigger financia l 
responsib ilities, actors were paid m ore, a per­
m anent d ire c to r was appoin ted and s ta ff had to  
be taken on.
O ur repu ta tion  by now  w arranted a small 
grant fro m  the W .A. G overnm ent, bu t neverthe­
less 1969 fou nd  us gently  slipping in to  solvency- 
when ou r guardian angel dropped a play in to
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Theatre Com pany was adequately covering such 
m ateria l.
The emphasis du ring  th is  year was on in te r­
na tiona l thea tre  w ith  a strong elem ent o f cha l­
lenge. S tarting innocuously  enough w ith  the  Aus­
tra lia n  musical The C urrency Lass and A n o u ilh 's  
s ty lish  The Rehearsal, and fin ish in g  w ith  a b rig h t 
December ho lid ay  en te rta inm en t o f M ixed  
Doubles  (short plays by  con tem p ora ry  B ritish  
w rite rs) everyth ing else was e ithe r tough , p ro ­
vocative o r innovative. People are s till arguing 
abou t A rraba l's  The A rc h ite c t and the E m peror 
o f  Assyria, w h ich , to  soften the shock, was ta c t­
fu l ly  played behind transparent cu rta in ing  to  
distance the  audience fro m  A rraba l's  more 
offensive fantasies. Guest d irec to rs  provided a 
va rie ty  o f styles, fro m  O m odei's spectacular 
H am le t to  A lexander Hay's fla m b o ya n t The 
Maids. There was also a chance fo r  local actor 
M alco lm  K e ith  to  t r y  o u t his m im e and words 
adapta tions o f  A n im a l Farm  and K afka 's The 
Trial. The o n ly  pu re ly  A ustra lian  con tem pora ry  
play was A  Toast to  M elba, and audience response 
showed th a t the H ibberd s ty le  was beginning to  
f in d  acceptance.
The three m ain problem s facing a theatre  like  
the  Hole seems to  be a) audience lo y a lty , 
b) w o rk in g  w ith  a changing and sem i-professional 
cast, c) adapting p roduc tio ns  to  the severe phys­
ical lim ita tio n s  o f the  theatre .
The firs t prob lem  seems to  have been solved 
w ith  a reasonable measure o f  success. The nature 
o f the  co n tin u in g  ba ttle  between the  com m itted  
thea tre  d ire c to r w ho wishes to  be innovative, 
and the  b u lk  o f  the  audience w ho wishes to  be 
s tim u la ted , bu t m ildly so, means th a t there is a 
constant state o f tens ion , w h ich  the  d ire c to r
m ust keep jus t short o f breaking po in t.
The w o rk  w ith  pa rt-tim e  o r inexperienced 
actors has resulted in occasional examples o f 
u n fo rtu n a te  casting, bu t no m ore so than  at the  
Playhouse where the prob lem  is caused b y  a 
small perm anent ensemble dem anding some un ­
happy b its  o f  casting. A t  the  same tim e , there has 
been a constant renewal, ta le n t discovered and 
m oving on, creating a sense o f expecta tions and 
discovery.
The physical lim ita tio n s  o f the  theatre  are, 
o f course, fo rm idab le . M is taken ly  called " in  the 
ro u n d " it  is, m ore co rre c tly , a square horseshoe, 
w ith  the audience s itting  around three sides o f 
the acting area, close enough to  tou ch  the  actors 
and to  have them  tr ip p in g  over the  occasional 
fro n t-ro w  fo o t. Th is  is fine  fo r  plays dem anding 
audience d isco m fo rt o r p a rtic ip a tio n , b u t places 
considerable stra in on the  im ag ination when 
illusions o f space are essential o r a p lay relies on 
the visual appeal o f a realistic set. P robably the 
lap idary p roductions, such as Im portance, 
Rehearsal, Shaw's B a ttle  o f  the Sexes and 
B eckett's  H appy Days were m ost successful in 
th e ir  seem ingly e ffo rtless ease o f f it t in g  in to  the  
theatre .
The m ost amazing op tica l illus ion  was how ­
ever Ray O m odei's H am le t, w h ich  seemed to  
doub le  the  stage area and had a spectacular duel 
(staged by M alco lm  K e ith ) proceeding w ith in  
inches o f the  audience.
The changing fo rtune s  o f the Hole in th e W a ll 
may perhaps be seen as a fa ir ly  representative 
re flec tion  o f the  state o f the theatre  and the 
tem per o f audiences as a w hole . Its modest sub­
sidy keeps the wolves fro m  breaking th«  do o r 
dow n , b u t at the  same tim e  does no t a llow  fo r  
to o  m uch d ire c to ria l self-indulgence. I t  m igh t
N eville  Teede in  The Im portance o f Being 
Ernest 1974 P h o to : S a lly  M cConnell.
be seen as a pa rad igm of the  com prom ise between 
ideal and re a lity  th a t has p robab ly  always been 
one o f the facts o f life  in the  thea tre . £
HOLE IN  THE WALL con».
John G ills lap: G irl in  M y  Soup  w ith  A b iga il 
p laying her f irs t pa rt in A ustra lia .
Its  success was incred ib le . It ran fo r  some­
th ing  like  three m onths and w hen we fin a lly  
to o k  it o f f  we moved it  in to  the D o lph in  
Theatre at the  U n ive rs ity  because we co u ld n 't 
stop bookings. However the  smug smiles were 
soon w iped o f f  ou r faces because a fte r th a t we 
suffered a reaction th a t kep t people away in 
th e ir thousands, b u t G irl had at least pu t us 
f irm ly  in the  b lack.
One o f the  Hole 's proudest boasts in the 
early '70 's was its courage in p u ttin g  on A ustra ­
lian plays. In those days w hen you d id  an 
A ustra lian  play you  hoped people w ou ld  come 
ou t o f  lo y a lty  o r cu r io u s ity . H ow  nice to  report 
th a t the most successful play o f 1975 was Bed­
fe llow s, and no one bo thered to  advertise tha t 
it  was A ustra lian .
A p a rt fro m  do ing very 'd if fe re n t ' plays The 
Hole occasionally goes very conventiona l; D ir­
ec to r John Mi Ison's f irs t season at the  Hole was 
a b e a u tifu lly  produced version o f The Im p o rt­
ance o f  Being Ernest. There was also Edgar 
M etcalfe 's Christmas review w ith  d inner suits, 
evening gowns and songs by Noel Coward.
Nevertheless the Hole's purpose is to  be 
young, v igourous and a lit t le  radical, no t so 
easy when you en joy grants fro m  b o th  Federal 
and W .A. Governm ents. N ot th a t there are any 
strings attached to  the grants bu t a theatre , like 
an acto r, m ust w atch fo r  m idd le  aged spread. 
A nd  w hat does one do about it  anyway? Well 
how  does th is  sound: inv ite  A lexander Hay to  do 
The Maids, inv ite  Aarne Neeme to  produce 
H o w  Does Y our Garden G row  and ask the  pris­
oners o f  Frem antle  prison to  do  a p u b lic  per­
form ance o f  The Chocolate Frog. A ll th a t has 
happened in the space o f three m onths. I th in k  
we are do ing a lrig h t. %
N ico lle  D esm archelier and  Bevan Lee in  An 
A w fu l Rose (1974) P h o to : S a lly  McConnell.
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STAR STUDDED 
ATTRACTIONS
O Theatre
RoyalMLC Centre JL King Street
Comedy
Theatre
Exhibition Street
JOHN THAW
Star of TV’s “The Sweeney”
SHEILA HANCOCK
Star of TV’s “The Rag Trade"
IN
THE TWO OF US
with DAVID NETTHEIM and VALMA PRATT
By Michael Frayn 
Directed by Patrick Lau 
Designed by Terry Parsons
SYD:Tue.15 Feb.toSat.12 March 
MELB:Wed.16 March to Sat.9 April
DOUGLAS FAIRBANKS JR.
DAVID LANGTON “tip airs, Downstairs”
CAROL RAYE AND  
STANLEY HOLLOWAY ., : .-
J>LEA$UREo, 
<HIS <§MPflMYBy Samuel Taylor with Cornelia Otis Skinner Designed By Terry Parsons Original London production directed by Peter Dews.
SYD=Tue.15 March to Sat.9 April 
^  MELB Wed.13 April to Sat.9 May
COUNTER BOOKINGS 
SYDNEY-NOW  OPEN
at Theatre Royal Box Office and Agencies for "The Two of Us” first 
6 days in advance. Counter Bookings — two play discount plan 
for first 6 days of both plays available at Theatre Royal Box 
Office ONLY1. NEWCASTLE: Counter bookings Civic Theatre, Party 
bookings and general enquiries Telephone 2 1977 (Newcastle.) 
WOLLONGONG: David Jones Ltd.
Save up to $8 when you purchase two tickets to each play.
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Parsons among others. N ext there is the Sunken 
Gardens, an open-a ir theatre  no t much used 
nowadays bu t once the venue o f a num ber o f 
fin e  p roductions. L a s tly—and th is  is where I grip 
the  arms o f  the  cha ir such th a t the knuckles 
show w h ite  beneath the skin, I g r it m y teeth and 
the  veins stand o u t in pu rp le  kno ts  on the  fevered 
b ro w —there is the  New Fo rtune, the o n ly  theatre 
in the  w o rld  b u ilt  to  the know n dim ensions o f 
an E lizabethan playhouse, the  Fortune o f 1600 
fo r  w h ich  the  bu ilde r's  con trac t s till exists.
W hy are these theatres no t adequately used, 
e ither fo r  teaching o r general c o m m u n ity  cu ltu ra l 
needs? W ell, it w ou ld  be nice to  finger a specific 
ind iv idua l o r organisation fo r  th is  neglect, to  
say th a t so-and-so's egotripp ing keeps o th e r users 
o u t, th a t some com m ittee  is incom peten t o r tha t 
the  U n ivers ity  bureaucracy and com mercial 
approach to  theatre  hire are one or o the r to 
blam e. I t  w ou ld  be nice, b u t no t e n tire ly  true. 
So be fore hom ing on on w hat I see as the  prim e 
cause fo r  the  neglect o f these theatres I'd  like 
to  com m ent (w ith in  the  laws o f libe l) on these 
possible causes.
In the  firs t pace, le t us consider the  malice 
o f ind iv idua ls. I t  is true  tha t when a un iversity 
refuses to  take the study o f drama and the 
perform ance o f it  seriously in th a t they w ill 
fun d  ne ither; un ive rs ity  drama o the r than tha t 
done by students can easily become ind is tin ­
guishable fro m  o th e r am ateur drama. A  univer­
s ity  may do The M iser ra ther than The M onkey's  
Paw, bu t the  underly ing  approach o f the pa rtic i­
pants can rem ain am ateur in the pe jorative sense, 
and the a tt itu d e  'I m ay no t be do ing anyth ing 
m yself, bu t I ' l l  make dam n sure you d o n 't e ither, 
you bastard ' easily prevails.
The U n ivers ity  possesses a Perform ing A rts 
C om m ittee appo in ted  by  the  Vice-Chancellor. 
That the y  are well-m eaning is beyond do ub t, but 
the credentia ls o f some have been at least 
questionable. T o  be negative, I cou ld  name you 
at least three people in the U nivers ity  whose 
c o n tr ib u t io n  to  dram a over the  years and pro­
fessional expertise w ou ld  seem to  make them 
obvious members, b u t none o f w hom  have been 
inv ited by M r. Big to  serve on the com m ittee . 
On the o th e r hand I w onder how  some o f the 
people w ho have been on the  com m ittee  whose 
firs thand acquaintance w ith  the pe rfo rm ing  arts 
is m in im al w ou ld  feel if  one o r o th e r o f the ir 
sc ien tific  com m ittees were in the  hands o f, say, 
NevilleTeede. I surm ise—and it is o n ly  a surmise— 
th a t the  respective V ice-Chancellors o r the ir 
Deputies in choosing the  com m ittee  have fallen 
fo r  th a t ghastly A ustra lian  n o tio n  th a t com­
m ittees o f the arts are o n ly  w orkab le  if  they 
consist o f people ne ither active no r knowledge­
able in the pe rfo rm ing  arts, thus exc lud ing the 
bias o f in terest. I call it  the  M y th  o f D isinterested 
Parties, presum ably an a n tid o te  to  the  spectre 
o f a Swarm o f Screaming Queens.
B ut ne ither o f these factors is insurm ountab le 
by someone rea lly w anting  to  get som ething 
done, especially as the P erfo rm ing A rts  Com­
m ittee  genuine ly w ant to  see th ings happen, to  
save themselves em barrassment if no th ing  else. 
M y th ird  fa c to r—the a tt itu d e  to  thea tre  costs— 
is c ripp ling , bu t it  is a sym p tom  rather than a 
cause.
W hat I see as the ro o t cause o f the U niversity 's 
fa ilu re  to  adequately e x p lo it its  theatrica l 
resources is a fa ilu re  o f w il l by  the academic 
co m m u n ity  as a w ho le , re in forced by the fact 
th a t h is to ry  has overtaken them . Let me be 
e xp lic it.
A n y  U n ivers ity  w h ich  takes drama at all 
seriously w ill be concerned to  do tw o  things: 
to  trea t the s tudy o f drama in a perform ance 
con tex t as opposed to  trea ting  it  as a purely 
lite ra ry  genre, and also to  recognise the per-
Collin O 'Brien on the scandalous misuse of theatre 
facilities at the University of Western Australia.
The University of Western Australia is 
better equipped with theatres than any 
other university in Australia. Since its 
range of theatres includes the unique New 
Fortune it is arguably one of the best 
equipped in the world. The persistent 
failure of the University to make anything 
approaching adequate use of its theatres 
is little short of scandalous.
In a local ABC  program m e M onday C ritics  I 
described the  U n ivers ity 's  apparent a tt itu d e  to  
th e ir theatres as a Taj Mahal com plex: the desire 
to  create bu ild ings w hich are a dream by m oon­
ligh t bu t w hich are kep t unsu llied b y  vulgar use. 
I honestly  th in k  th a t the o rd ina ry  c itizen  has a 
righ t to  demand o f the  U n ive rs ity  w hy  it  fails
to  use the theatres it has been given. A fte r  all it 
is all o u r taxes w h ich  are used b o th  to  pay fo r 
un ive rs ity  fac ilitie s  and to  m a in ta in  them , they 
are no t a free g if t  to  the  un ive rs ity  to  use o r no t 
use as the y  see f i t .
Let me b r ie fly  sum m arise fo rthose  un fa m ilia r 
w ith  the U n ivers ity 's  com plem ent o f theatres. 
In the  f irs t place there is the  Octagon, a 700- 
seat th ru s t stage theatre  in the G u th rie  m ou ld , 
designed by Peter Parkinson w ith  some advice 
by the  late master.Then there is the new D o lph in , 
a 200-seater designed by the  same a rch itect, 
w h ich  has among o th e r fa c ilitie s  a fly to w e r, 
a lthough no t as yet all its fly in g  equipm ent. Th is 
thea tre  replaces the  o ld  D o lph in  (now  used fo r  
rehearsal), a fin e  l i t t le  theatre  fashioned fro m  
an engineering w orkshop by the b lood sweat and 
tears o f Jeana B radley, David Bradley and P hilip
A bove : The D o lp h in  Theatre. B e low : The N ew  Fortune.
BEHIND CLOSED DO O RS
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form ance o f drama on its campus as a cu ltu ra l 
d u ty  to  itse lf as a body and to  the  co m m u n ity  
at large.
Such a ttitudes  are shown in tw o  ways. In 
the  f irs t place drama w ill be a llow ed to  be studied 
b y  students w ith in  a drama de partm ent as w ell 
as w ith in  the lite ra tu re  departm ents, and such 
s tudy counted as part o f a students's progress. 
Secondly there w ill be a recogn ition  o f the value 
o f  professionalism  bo th  in the  w o rk  o f the s ta ff 
w ho are professionally tra ined , and in the  
paym ent o r o th e r recogn ition  o f professional 
thea trica l w o rk  w ith in  the U n ivers ity . Where 
student drama is seen as no t c o n tr ib u t in g  to  a 
s tudent's  studies (o r even, as is o ften  the case, 
h indering them ), o r the  s tudy o f dram a is seen 
as beneath the  d ig n ity  o f a un ive rs ity  except as 
a pleasant and m arg ina lly  useful ad junc t to  the 
s tudy o f  drama as lite ra tu re , o r where any 
thea trica l w o rk  by s ta ff members even w ith  
students is not recognised as w o rk  bu t as spare­
tim e  p layacting: where such a ttitudes  prevail, 
dram a w ill be in the m oribund co n d itio n  it  is in 
the  U n ivers ity  o f W .A.
There is no po in t in the  U n ive rs ity  as a body 
cla im ing it  is serious about drama w hen, w ith  
all th a t b u ilt- in  cap ital in the w ay o f theatres, it 
gives Drama a p r io r ity  be low  R eligious Studies, 
P reh is tory, E thnom usico logy and, I w ou ld  
guess, Home Economics. I am no t knock ing  the  
o th e r d iscip lines o r under-rating the m , jus t say­
ing th a t universities pu t th e ir  scarce resources 
where th e ir  values lie, and dram a, even w ith  its 
head start, is no t one o f them .
I suggested earlier th a t the  lack o f  w il l to  take 
drama seriously is linked to  h is to ry  ove rtak ing 
the  U n ivers ity . Let me elucidate.
In the heady days be fore T V , a fte r H itle r's  
War, drama in Western A ustra lia  possessed an 
e n tire ly  d iffe re n t character to  th a t o f today.
There was no professional theatre  except the 
odd v is iting com m ercia l com pany o r prestigious 
O ld V ic  royal v is it. There was a lo t o f serious 
and fine  am ateur and unpaid professional w o rk , 
bu t no local professional theatre  in the  fu ll sense. 
In those days the U nivers ity  provided a rem ark­
able range and q u a lity  o f serious drama, em anat­
ing largely fro m  the  D epartm ent o f English.
B ut th is  august p ile  on the  banks o f the  Swan 
seems no t to  have no ticed th ings w h ich  have 
happened since. Professional thea tre  has h it 
Perth, and there has emerged no t o n ly  in N o rth  
Am erica bu t even in England, departm ents o f 
drama. N o t perhaps at O x fo rd  and Cambridge 
o ld  boy, b u t at least at some un iversities o f some 
standing, such as B ris to l, Manchester and 
B irm ingham .
Putting on m y sociological ph ilosopher's  hat 
fo r  a m om ent let me pu t fo rw a rd  the  idea th a t 
colon ia l and neo-colonia l societies do tend  to  
be a generation behind the  o ld  c o u n try : we were 
s till standing fo r  the Queen at the  p ictu res when 
the English w ou ld  have fa llen  about at the  idea. 
S im ila rly  the  concept th a t dram a in the con tex t 
o f perform ance is no t a f i t  s tudy fo r  un ive rs ity  
still prevails here. Behind closed doors (jarrah, 
not mahogany) i t  is h in ted  th a t w hat w ill be 
taught is 'p u ttin g  on makeup and pa in ting  fla ts '.
More seriously it  is claim ed th a t the  un iver­
s ity  is no place to  tra in  actors, there are o the r 
places such as N .I.D .A . and the Theatre A rts  
Course at the West A ustra lian  In s titu te  o f Tech­
no logy. Such no tions com p le te ly  fa i l to  recognise 
the ro le o f drama departm ents in universities. 
T h e ir ro le is s im ila r to  th a t o f a music depart­
m ent, to  s tudy the art fo rm  in a d isc ip lined  way 
in the con tex t fo r w h ich  it  was created: per­
form ance. As the  music departm ent is to  a 
conservatorium , so a drama department to a
school o f  d ram atic  a rt.
I keep ho ld ing up as the exam ple o f w hat is 
possible the success o f the U n ivers ity 's  D epart­
m ent o f Music under Professor C allow ay; schol- 
astical in ge tting exce llent artists in residence 
and in p rov id ing  a very real service in the  p ro ­
vision o f music to  the  co m m u n ity  as a w hole . 
B u t no. I'm  afra id  it 's  a case o f 'C a llow ay w ent 
tha taw ay '.
The refusal to  take dram a seriously as a dis­
c ip lin e  is re in forced by  the  refusal to  fu n d  it  in 
any real sense as som ething w h ich  is o f value to  
b o th  the U n ive rs ity  and the  co m m u n ity  at large. 
I t  costs U nivers ity  users $100 a n igh t fo r  the 
new D o lph in  and $155 fo r the Octagon. They 
can have budgets agreed to  by the Perfo rm ing 
A rts  C om m ittee , bu t the b u lk  o f the m oney goes 
back to  the U n ivers ity  by  w ay o f charges. H ow  
can a student body con tem p la te  do ing some­
th in g  w o rth  the  e ffo r t b u t no t bo x -o ffice  when 
a ten n ight season starts w ith  $ 1,000  at least fo r  
the  theatre?
I t  all goes back to  the  tim e  when the  Uni- 
s ity  w ent professional at runn ing the theatres, 
bu t no t as fa r as w hat w ent on there. We have 
paid managers, box o ff ice  s ta ff, ushers, fireguard, 
carpark a ttendant, etc., bu t no-one wants to  pay 
the people w ho d ire c t the  plays and de liver the 
lines. Oh, and d o n 't  take those figures fo r  theatre  
here quoted  above as gospel. I have it  on the  
best o f a u th o r ity  th a t there are strong moves in 
high places to  up the charges. B ut no d o u b t the 
Perfo rm ing A rts  C om m ittee w ill a llocate more 
m oney (less o fte n , because o f cost) to  few er 
people to  do less. A nd  thus the prevalence o f 
am ateur a ttitudes , pa rt-tim e  com m ittees and 
no co n tinu ing  and serious considera tion and 
fun d ing  o f drama bo th  as a d isc ip line  and in the 
co n te x t o f the cu ltu ra l life  o f the  co m m u n ity  at 
large will ensure that little or nothing happens.
I
I
DOWNSTAIRS FRO M  25 F E B R U A R Y
P R EM IER E  SEASON
o f
LO U IS  N O W R A'S
INNER VOICES
Directed by John Bell
S tarring
Robert Alexander, Bill Conn, 
Bob Faggetter, Jane Harders, 
Tony Sheldon and Greg Zuckerman.
Designed by Brian Hocking
TAA
GroupTravel savings 
have theatre-goers 
applauding
Pop festivals, music concerts, opera, 
ballet or theatre parties, trade shows, 
incentive groups, jaunts to the “big 
game”, or whatever.
If you belong to an eligible common- 
interest group, TAA offers a fat 
10% Discount off regular Economy 
fares when 15 or more of you 
fly together.
Plus special baggage allowances. And 
TAA can arrange your accommodation, 
tours or rent-a-cars, too.
People who fly T  A A together, save 
together. Call your Travel Agent or 
TAA to see if your group is eligible. Also 
ask about Off-Peak fares too- 
they can save you even more!
Fly the Friendly Way
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ARTS FOR TOW N A N D  CO UNTRY
The Western Australian Arts Council has the job of culturally enriching the lives of people spread far and wide. 
GAENOR THOMAS explains the policies, problems, hopes and achievements of a task which ranges from funding 
the National Theatre to providing the sole violin for a small mining town.
"T h e  Western A ustra lian  A rts  C ouncil 
is a s ta tu to ry  body, answerable to  the 
(State) M in is te r fo r C u ltu ra l A ffa irs ."
(Western A us tra lian  Year Book. 1977 
e n try .)
This is the state of dichotomy; of city and 
country—a small city, big country—needs 
and attitudes with no more in common 
than caviar and cucumber, all swept to­
gether under the supportive umbrella of 
the Arts Council, charged to foster and 
encourage "the arts” throughout Western 
Australia.
Reduce the p rob lem  to  a m illio n . You have 
alm ost a m illio n  square miles, on w h ich  to  spread 
the basic b u tte r o f jus t over a m illio n  do llars fo r  
jus t over a m illio n  people.
Given some k ind  o f bank-card benevolence, 
a flee t o f  pe rfo rm er-ca rry ing  jum b o  jets, and an 
understanding w ith  the A lm ig h ty  th a t he w ou ld  
abandon the "w e t season" in the  K im berleys, it 
w ou ld  be possible to  ease the jam  o f professional 
perform ances m ore dem ocra tica lly  th roug hou t 
the State.
M eantim e, inev ita b ly , the  b u lk  o f financia l 
assistance goes to  the b u lk  o f the  popu la tio n : 
in Perth. The A rts  C ouncil has a f irm  po licy  to  
support the  m a jo r m e tro p o lita n  pe rfo rm ing  
com panies—the N a tion a lT h ea tre .th e  W .A. Ballet 
C om pany, W .A. Opera Com pany, and the W .A. 
A rts  Founda tion  Orchestra. This support 
accounts fo r  ha lf the  C ouncil's  annual state 
budget, w ith  a fu r th e r $1 78 ,3 00 , th is  year 
tow ards sem i-professional com panies; to  date. 
The Hole in the Wall Theatre, Frem antle A rts  
Centre, C hildrens' A c tiv itie s  T im e S ociety, Perth 
In s titu te  o f F ilm  and Televis ion, C ra ft Asso­
c ia tion  o f Western A ustra lia , G ilb e rt and Sullivan 
S ocie ty , Perth C ity  Ballet, and the A ustra lian 
Y o u th  Perfo rm ing A rts  A ssociation .
C learly, w ith  th a t slice cu t fro m  the cake, 
o n ly  crum bs remain fo r  the  cou n try . However,
apart fro m  State G overnm ent fun d ing , there is 
a financia l a lloca tion  fro m  the A rts  C ouncil o f 
Austra lia .
A nd  w h ile  m a jo r grants are issued annually, 
w ith  bursaries to  travel and fu r th e r s tudy issued 
b ie n ia lly , the  counc il co ffers a llow  a small man- 
oe verab ility  fo r  year-round "special p ro je c t"  
grants, guarantees against loss on perform ance, 
in terest-free loans on equipm ent, and help w ith  
fre igh t charges in co u n try  areas.
These are no t so much policies as accepted 
fund ing  procedures fo r a State C ouncil on ly  
three years o ld . Tha t th is  is the  baby o f A ustra ­
lian A rts  C ouncil is possib ly its saving grace. 
U npro tected  by bureaucratic  bu ffe rs, its 
tw elve-m em ber counc il and small s ta ff m ust say: 
"T h e  buck stops h e re !"
Perfo rm ing arts are expensive. Everyone 
needs m ore m oney. Everyone's need is greatest. 
In the  absence o f elasticated purse-strings, a 
Dum as-type 'one fo r  a ll' pa tte rn  o f m u tua l 
assistance has gradua lly  evolved in to  po licy .
W ritte n  in to  the  state orchestra 's grant is the 
proviso o f some free service to  the  ba lle t. 
N ationa l Theatre, Opera, and the G ilb e rt and 
Sullivan Society.
Perth C ity  Ballet Com pany is funded , spec­
if ic a lly , fo r  school and co u n try  perform ances. 
A nd , in theatre , d ire c to r/p ro d u ce r expertise 
spreads beyond the professional stage. Last year, 
Aarne Neeme, (N ationa l Theatre) gave free tim e  
trave lling  Perth to  ad jud icate  34 am ateur p ro ­
ductions fo r  the  R obert F in lay  A w ard . Neeme's 
w orkshops and encouragem ent are factors in the 
standing and confidence o f am ateur groups.
In Novem ber, 1976, the  A rts  C ouncil b rough t 
A lexander Hay to  the Hole in the Wall Theatre, 
fo r  Genet's The Maids, w ith  a fo llo w in g  Genet 
w orkshop giving rare o p p o rtu n ity  fo r  am ateur, 
s tudent and teacher groups to  learn o f Genet's 
ph ilosophy and raison d 'e tre . David A ddenbrooke 
produced John Bowen's A fte r  the Rain, fo r  the 
Espérance R eperto ry G roup, 720 kms fro m
Perth. It was, recip ients c la im , an educational 
experience, beyond p rod u c tio n  and w orkshop 
requirem ents.
Enabling co u n try  people to  en joy c ity  per­
form ances has proved m ore d if f ic u lt .  Bus (to 
assist c o u n try  groups w ith  trave l) and seat sub­
sidies have o n ly  been t ru ly  e ffec tive  fo r  towns 
situated up to  300 kms fro m  Perth. The major 
companies, w ith  to u rin g  com m itm en ts  b u ilt  in to  
th e ir  grants, have tou red  the  state extensively, 
bu t, again, large sections o f the  N o rth  West have 
been neglected, and even in accessible, 
a rtis tica lly-estab lished areas, the  reaction has, 
to  say the  least, been erra tic .
However, tw o  near-parallel developm ents 
in 1976 have seen a positive  practica l p o licy  fo r 
c o u n try  arts, b o th  visual and pe rfo rm ing . In 
March, the C ouncil appoin ted tw o  specialist 
o ffice rs , K e ith  S inc la ir, (a rt/c ra ft) , and Margaret 
G ill, (p e rfo rm ing  arts). T h e ir main ro le has been 
to  travel the co u n try , lis tening, te llin g , looking, 
advising, assessing: listening to  ideas, advising 
on specific  problem s, te llin g  o f A rts  Council 
benefits, look ing  at ex is ting am enities, assessing 
th e ir a d a p ta b ility  to  changing demands.
Margaret G ill has been com p iling , en route, 
a c o u n try /c ity  register o f scripts, so tha t pa rtic ­
u lar play requests can be passed on to  groups 
ow ning typed  copies.
F o llo w ing  her December v is it to  A lbany , its 
arts counc il president donated an au then tic  co ll­
ec tion  o f  Hong Kong prison un ifo rm s to  the 
N ational Theatre, because th a t theatre  lends 
costumes, free o f charge, to  am ateur groups. 
Requests range fro m  a p iano-tuner fo r  M ukin- 
bud in  to  a resident band-leader fo r  Collie. 
Parochial the y  may sound; fo r  the  con tinu ing  
existence o f c o u n try  groups, the y  are o ften  vita l.
When a g roup o f C ouncillo rs  sought advice 
on bu ild ing  a suitable dram a hall in G eraldton, 
Margaret was able to  suggest as m odel a hall in 
the co m m un ity -o rie n ta te d  w hea tbe lt to w n  o f 
Wongan.
In 1976, John M ilson , D ire c to r o f the Hole 
in theW all Theatre a d ju d ica te da tthe  Badgingarra 
Festival. P reviously, in the w hea tbe lt tow n  o f 
D a lw a llinu , Margaret had watched three o f the 
entered plays in rehearsal. Thus the  o ffice rs  not 
o n ly  help co u n try  com m un ica tion , bu t can use 
th e ir  acquired knowledge to  encourage c ity  per­
form ers o f all ranks in to  the  c o u n try . In ten 
m onths, the y  have trave lled the S outh  West, the 
G o ld fie lds , the K im berleys, the Pilbara, parts o f 
the w hea tbe lt, the S outh East and the  Upper 
Great S outhern.
W hile trave lling , th e y  have spread the  gospel 
o f A rts  Access, a tw o -yea r p ilo t scheme also 
established in 1976, subsidised by the A rts 
C ouncil, to  cater a lm ost exclusive ly fo r  cou n try  
requirem ents. A n  in it ia l b rochure , c ircu la ted 
state-w ide, inv ited  suggestions fo r  workshops, 
tu to rs , professional services. The response, 
pa rticu la rly  fro m  the cu ltu ra lly -s ta rved  Pilbara, 
was overw helm ing. W hile, overall, the emphasis 
was on cra ft, the  th irs t fo r  pe rfo rm ing  arts' 
knowledge was shattering.
From  the  m in ing  to w n  o f Tom  Price, a
teacher w ro te , begging fo r  musical apprec ia tion: 
" I  d o u b t if there is o n e ch ild  learning music here, 
w ho  has, fo r  instance, seen a v io lin , o th e r than  
in  a p ic tu re  o r on te lev is ion .”
One hundred and f i f t y  ch ild ren  en joyed the 
resulting fou r-day w orkshop. Four hundred saw 
the  A rts  Access ch ild rens ' en te rta inm en ts, 
M agical Marquis, and Pied Piper.
The Jerdacuttup  Players, a group com ing 
toge the r fro m  rem ote stations to  p e rfo rm  plays, 
sought professional help. There was a drama 
request fro m  Carnarvon School o f the A ir ,  fo r  
ch ild ren  w ith  no cu ltu ra l experience. From  
Ta rdun , a mission fa the r asked advice on ligh ting  
and equipm ent. A nd fro m  Paraburdoo, came the  
e x u lta n t response th a t, being 1,000  m iles fro m  
Perth no longer m attered! A rts  Access, w ith  a 
small pe rfo rm ing  u n it , and single experts, has 
reached untapped, deprived areas. The be ne fit 
has been enorm ous; the  expense, o f  course, 
astronom ica l.
M eanwhile, the  C ouncil's  co u n try  benefits  
con tinue , w ith  financ ia l assistance fo r  ba lle t 
tu to rs  and music examiners, music camps, music 
and arts festiva ls; d irec t grants to  c o u n try  arts 
councils. B ut the  financia l demand is m in im a l, 
com pared to  the  c ity 's . The repeated call is fo r  
professional service, no t professional p e rfo rm ­
ances. C oun try  tow ns are independen tly  insular, 
less involved in the  rem ote c ity  soph is tica tion , 
m ore concerned to  "d o  th e ir  ow n th in g ."
The firs t m eeting, (N ovem ber, 1976), o f  a 
new developm ent com m ittee , consisting o f 
c o u n try  delegates and counc il s ta ff, considered 
m a jo r com pany to u rin g , and voted fo r  o n ly  one 
annual to u r, w ith  tw o  "m in i to u rs " , w h ich  
m igh t de libera te ly  involve the  local p o pu la tio n .
A  second A rts  Council "S tate-W ide S ym po­
s iu m ", in March, w ill gather c o u n try  represent­
atives in Perth. Meeting and hearing professional 
en terta iners, the y  w ill discuss fu tu re  develop- 
m ents.Thus,needs andexpertise beg in to  overlap.
B ut one o ften -insu rm oun tab le  p rob lem  is 
tim e . I t  is the nature o f any council beast, th a t 
app lica tions go ca re fu lly  th rough  com m ittee  
m achinery, w h ile  all involved kno w  the help 
is o ften  needed tod ay , o r yeste rday—b u t not 
to m o rro w .
I t  is a com p lim en t to  com m un ica tion  and 
de legation, th a t, having experienced the  c lim a tic  
con d itions  o f the area, Margaret G ill was able to  
act speedily, w ith  the K im berleys A rts  C ouncil, 
to  send a puppeteer and te x t ile  w o rke r the three 
thousand kms to  W yndham  and K ununurra  in 
the  December ho lidays. E igh ty ch ild ren , w ho 
w o u ld  o therw ise have "s tagnated”  in th e  intense 
heat and h u m id ity  o f the "w e t season", en joyed 
a ten-day w orkshop /en te rta inm en t.
So w h ile  the m a jo r p o rtio n  o f C ouncil m oney 
goes to  the c ity , the m ajor p o rtio n  o f Council 
t im e  goes to  the co u n try . In  e ffec t, the re  are 
tw o  broad policies; one financ ia l, one practica l; 
equal, bu t d iffe re n t. A nd, in  between, are the 
m yriad  supported am ateur groups, c ity  and 
c o u n try : opera, drama, music; and the  m yriad  
bursary applicants, c ity  and co u n try , fo r  opera- 
s tudy, dram a-tra in ing, ba lle t.
W ill K a thy  Edgar, w hom  w e 'vese n tto  Sydney 
Opera Com pany, over-shadow S utherland? W ill 
K im  W righ t, now  reporting  en thusiastica lly  fro m  
th e  B ris to l O ld V ic. Theatre School, become a 
new O livier?
W hat o f K a thy Ja rv is ,firs t w ith th e  A ustra lian  
B alle t School, now w ith  the  C om pany; the  ac t­
resses and musicians studying  in the U .K .? W hat 
w il l  become o f sa tisfaction, o r na tiona l acclaim .
In the  last resort, i t  is the  cou nc il's  ro le no t 
o n ly  to  select the stars, b u t, as o ften  as possible, 
in as many ways as possible, to  enrich the  lives 
o f as many people as possible.
Theatre-Austra lia  Feb-March, 1977 Page 45
National Policy
Aarne Neeme, Artistic Director of the National Theatre, Perth, talks about 
the future of the company.
"A s  the State Com pany we are responsible 
fo r  the general health o f all theatre  in the state. 
So ou r p rim ary  aim is to  create a representative 
audience and so become a v ita l pa rt o f ou r 
co m m u n ity .
I see a pa rticu la r need then to  wean ou r 
audience fro m  the  largely en terta inm en t- 
o rien ta ted  theatre  o f the  West End, o f  o ld  
English Rep, to  the  m ore provocative main 
stream o f A ustra lian and W orld  thea tre  in the 
'70's.
We've all sorts o f  aims subsiduary to  the  main 
one. It w il l sound som ething like  p rom o lis t, 
b u t I do th in k  all the  fo llo w in g  are being im p le ­
mented to  the  best o f ou r present resources.
F irs tly , as fa r as the  c o m m u n ity  isconcerned-
Presenting a va rie ty  o f f irs t class professional 
theatre  at a reasonable price. . . We have a dual 
(M ainhouse/G reenroom ) program m ing po licy  
so we can bo th  consolidate o ld  audiences and 
develop new ones, so we can cater b o th  fo r  the 
G.P. and a more adventurous a lte rnative . Now, 
ou r reperto ire  is seriously hampered by the 
smallness o f ou r com pany: no t m any classics 
can be done w ith  a basic com pany o f seven 
actors—w hich  is the  result o f the  small size o f 
ou r subsidy. So we lean tow ards m odern dress, 
small cast, one set plays.
Providing professional services, a rtis tic  and 
techn ica l, to  o th e r groups, professional and 
am ateur . . .  To ensure fu tu re  grass roo ts develop­
m ent we m ust break dow n barriers between 
professional and am ateur—consolidate  links 
between them .
Then there are ou r eductiona l a c tiv ities—we 
runw orkshopctassesandhaveT.I.E . programmes, 
and aim to  inco rpo ra te  all our yo u th  a c tiv ity  
in to  a y o u th  com pany; ou r to u rin g  the state 
responsib ilities; o u r Friends o f the P layhouse— 
a lia ison organisation between com pany and 
audience. . .
S econdly, as fa r as the  com pany itse lf is 
concerned-
B u ild ing  a q u a lity  com pany w ith  a d is tin c t 
id e n tity  . . . Perth 's iso la tion  and ou r lim ite d  re­
sources make fo r  problem s in a ttrac ting  to p  
actors fro m  elsewhere—and th a t's  essential fo r 
the o p tim u m  developm ent o f local ta len t.
Developing new plays—we co llabora te  fu l ly  
w ith  K u lja k , the  W .A. p la yw righ t group.
In-service tra in in g  schemes and the exchange 
o f personnel and equ ipm ent w ith  o th e r p ro ­
fessional organisa tions...............
A nd  f in a lly , lobb y ing  fo r  a new home to  
house the  com pany fo r b o th  ou r Main House 
and Greenroom  p ro d u c tio n s ..........
The present P layhouse is inadequate in term s 
o f the  m ore in tim a te  and accessible needs o f 
m odern dram a, and the greater demands fo r 
c o m fo rt (seating and a ir con d ition in g ) made by 
tod ay 's  audiences. A nd  we wish to  con tinue  to  
make use o f  o th e r un ique local venues."
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For full programme:
MOOMBA OFFICE 
191 Collins Street, 
Melbourne 
Phone: 63 7111
WHAT 4.5 M ILLION PEOPLE ARE 
LOOKING FORWARD TO THIS MOOMBA
. . .  a good deal of variety, plenty of surprises 
and lots of excitement.
ABBA at the Sydney Myer Music Bowl; Dizzy 
Gillespie at the Dallas Brooks Hall; La Belle 
Helene at the Princess Theatre . . .
On the Yarra; the Bathtub Derby; the Birdman 
Rally; the Water Ski Revue by night . . .
In the Gardens; the Ride for Lite; the Fun Run; 
the Hot Air Balloon; the Magic Garden; the 
Craft Happening; the Outdoor Art Show . . .
On the Streets; the Mardi Gras; the Moomba 
Buskers; the Street Parade . . .
AND on stage, the MOOMBA FESTIVAL OF 
THEATRE: ten days, ten plays 
MARCH 4 - 14
Leichnen
OF LONDON.
AN INNOXA GROUP COMPANY
M AKE-UP FOR THEATRE, BALLET FILM and T V
For professional advice, product catalogue, prices 
and list of stockists in your area please telephone 
Sydney 930385 or write to:
L. Leichner Pty Ltd 
102 Old Pittwater Rd Brookvale 
NSW Australia 2100
Theatre-A ustra lia  Feb-M arch, 1977 Page 47
SYMPATHY
Stan Marks
FOR
A  CHAIRMAN
A.B .C . staffers are hopefu l th a t the  new cha ir­
man, John Norgard, w ill be able to  achieve some 
o f his aims, especially fo r  a three-year fun d ing  
period. Producers insist th a t such a tim e  w ou ld  
enable them  to  plan and arrange fo r  fu tu re  p ro ­
ductions, w ith o u t fear o f sudden cuts or, even 
m ore hazardous, having to  cu rta il p roductions 
a fte r shooting has begun. C u rren tly , p roductions 
are uncerta in  and p ilo ts  and planned p ilo ts  are 
being postponed. The Truckie  series is jus t one 
th a t is in lim bo .
O f course, th is  has reacted on actors and 
actresses, inc lud ing many w ho have been cast in 
planned productions. Th is  means th a t i f  and 
w hen the p ilo ts  and o th e r features go ahead, re­
casting w ill have to  take place in some cases, as 
the  actors w ill have taken o th e r openings. O pp o r­
tu n itie s  can’t  be let go in the present econom ic 
c lim ate .
In another area, there is hope th a t more 
a tte n tio n  w ill be given to  p lanning o f news and 
cu rren t affa irs programmes, inc lud ing  bring ing 
the  tw o  closer. Th is w ou ld  e lim ina te  m uch o f 
the  d u p lica tio n  w h ich  o ften  occurs between 
news and cu rren t a ffa irs  programmes o r the 
b a ttle  to  get in f irs t w h ich  sometimes becomes 
farcica l to  outsiders. B u t, above a ll, the re  is re­
newed hope, however guarded it  may o r may 
no t be, th a t the com m ission w ill eventua lly  
o b ta in  a com p le te ly  independent charter.
It is also interesting to  note tha t among many 
wise A .B .C . staffers, supporters and viewers, is a 
strong view  acknow ledging the need fo r  tr im ­
m ing some o f the waste and unbelievably  bad 
program m ing fro m  the com m ission. Th is  goes 
fo r  actual p roductions and to  tim es programmes 
are slated. There also is need fo r  a tho rou gh  look  
at program m ing fo r  ch ild ren  and young people 
in general. There cou ld  alm ost be a new po s itio n  
fo r  a D ire c to r o f Young Peoples and C hildren 's  
T V  planning — th is  cou ld  be d is tin c t fro m  the  
regular school's programmes com ing under the  
A .B .C .'s  Education section. (Indeed, the  com ­
m ercial channels m igh t lo o k  at th is  area the m ­
selves — how  m any, i f  any, have an executive 
so le ly in charge o f T V  fo r  young people fro m  
todd le rs  to  teens?)
A n o th e r area fo r A .B .C . considera tion is in 
jus t how  fa r i t  should com pete w ith  the  com ­
mercial stations, remem bering its cha rter calls 
fo r  i t  to  educate, en te rta in  and cater fo r  m in o r ity  
groups in p rov id ing  programmes others fa il to  do. 
In its  music presentations, m ore use cou ld  be 
made (w ith in  con trac tua l arrangements) fo r in te r -  
na tiona l artists b rough t here by the A .B .C . con­
cert departm ent. There cou ld  be m ore regular 
program m ing, w hich w ou ld  be a llied to  its sub­
sc rip tio n  and o th e r concerts, using A .B .C . state 
sym phony orchestras. Th is  is q u ite  a neglected 
area at the m om ent. The m ind boggles at how  
program m ing cou ld  be enhanced by the A .B .C .'s 
resources in th is  area — a fte r all, it  is tagged as 
the  w o rld 's  largest concert p ro m o tio n  bo dy . A nd
w hat a way th is  cou ld  be to  p rom ote  its wares, 
includ ing to th e  very young and o lde r youngsters, 
the audiences o f tod ay  as w ell as to m o rro w .
P rom oting its wares is another area fo r  dis­
cussion. In ou r e lec tron ic  age, there appear many 
areas it  cou ld  u tilise  w h ich  are cu rre n tly  being 
ignored. One hopes th a t these and o th e r A .B .C . 
aspects w ill be looked at, discussed and thrashed 
around in a w illing-to -ge t-som ew here atmosphere, 
no t merely w ith  some outsiders and some in the 
com m ission try in g  to  push th e ir  ow n barrows 
and a rtis tic  wishes at any cost to  the  A .B.C .
The A .B .C . is a w o rth y  organisa tion, w ith  
some o f A ustra lia 's  best ta lents in a d ive rs ity  o f 
fie lds. Those inside the organisation and outside 
(inc lud ing  ou r various po litica l parties) should 
ensure all ta lents are u tilised  in the best possible 
way so th a t the viewers as w ell as those involved 
in program m ing receive the  greatest satisfaction. 
In catering fo r so m any tastes, op in ions and age 
groupings, the A .B .C .'s tasks are no t easy. Let 
us hope, and ensure, they are no t made harder, 
bu t th a t they con tinue  to  measure up to  the 
w orld -w ide  (at tim es, enviable) standards the 
com m ission has en joyed.
Let us also be alert fo r  any inside and ou tside 
the  com m ission w ho are w illin g  to  alm ost des­
tro y  (o r h inder) th is  w o rth y  organisation in 
achieving th e ir ends.
There is no d o u b t th a t A ustra lia  and, espec­
ia lly , the  acting profession w ou ld  be much 
worse o f f  w ith o u t the A.B .C . A ll concerned w ith  
the state o f the  A ustra lian  theatre  and acting 
profession in general, and th is  includes radio and 
te lev is ion , m ust be v ita lly  interested in w hat 
happens to  the A.B .C . w h ich  fo r many years has 
been a v ita l area fo r  all o u r arts, b u t especially 
acting. I t  has assisted the leg itim ate thea tre  d ir ­
ec tly  and in d ire c tly  in many d iffe re n t ways and 
been part o f one's thea trica l tra in ing  in this 
co u n try . Many are the  to p  theatre  people w ho 
gained confidence and o th e r a ttribu te s  th rough 
w o rk  w ith  the A .B .C . and people connected w ith  
it .  A nd , we need it  now  — just as it needs us. 
Th is includes ob jective, as well as passionate, 
listeners and viewers.
Good luck  Mr. Norgard. There are a lo t o f 
people w ho w ou ld  like  to  help you feel it  isn 't 
so lone ly  at the  to p  a fte r all.
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L im n  I I M  MHHMH8
I 'd  like  to  m ix  m y com m ents on the  English 
theatre  scene w ith  random  reactions to  Theatre  
A ustra lia  as m y feelings ab ou t each o f these 
in s titu tio n s  som ehow  feed and balance each 
o th e r. The London  theatre  in  '7 6  o n ly  to o  
accurate ly re flected the  state o f the na tion . The 
subsidised theatre 's  great Gargantua, the  N a tion ­
al Theatre, slum ped like  a huge w h ite  elephant 
on the  south bank o f the  Thames, represented 
"p u b lic  spend ing " and the  vast sums eaten up 
by the  na tion 's  pu b lic  services in secu rity , w e l­
fare, and soon. Regional theatres and A lte rna tive- 
Theatre to u rin g  groups seemed like  those region­
al au tho ritie s  w h ich  squealed th a t any fu r th e r 
cuts w ou ld  in h ib it o r alm ost destroy th e ir e ffe c t­
ive fu n c tio n in g , and resented the large am ounts 
o f  subsidy creamed o f f  by  the  great wen — 
though London 's  p u b lic  a u tho ritie s  con tinued 
to  make the case th a t if  anyth ing  the  m etropo lis  
was under-assisted given its special, con tinu ing  
and worsening problem s. A n d th e  " in d e p e n d e n t" 
purveyors o f com m od ities , cu ltu ra l and com ­
m ercial, d id  w ha t th e y  always do when tim es are 
hard: gave us m uck and circuses. The m uck 
may be said to  be, w ith  honourab le  exceptions, 
B ritish  goods, as tru c u le n t ly  styleless, shoddy, 
late-delivered, and lacking in after-sales care as 
ever; and the  circuses were the  toneless rubbish 
o f com m ercia l te lev is ion  and the increasingly 
vapid to tte rin g s  o f  the  com m ercia l West End 
theatre .
Indeed, we become m ore like  the Roman 
m ob each year. I have dismissed the idea o f 
Rom an decadence e xe m p lified  by  the b loody 
excesses o f the Colosseum as a V ic to ria n  p ie ty  
carried over in to  o u r ow n age and gradually 
presented, unexam ined, as a fac t instead o f a 
possible in te rp re ta tio n  o f one aspect o f h is to ry. 
B u t now  I w onder i f  the  o ld -tim e  m oralists were 
no t, a fte r a ll, righ t. There are signs. The cinema, 
especially, i f  an accurate index o f ou r current 
state o f m ind , suggests th a t we are a populace 
hungry fo r  b loo d , p re fe rab ly  m ixed w ith  loveless 
and o fte n  b ru ta l sex, and th a t a clean stra ight 
k illin g  in itse lf being in su ffic ie n t the  ingenuities 
o f  to r tu re  and c ru e lty  m ust be deployed in ever 
m ore graphic de ta il. There are o th e r signs tha t 
it is no t o n ly  the punk rock generation w hich 
can be called "b la n k " .  A  recent inc iden t, unre­
ported . A  rock singer com ing ou t o f th e  theatre 
a fte r the  show was attacked by a horde o f 
screaming girls w ho bow led h im  over, to re  at 
his clothes, and — in the  lite ra l, no t the vern­
acular sense — trie d  to  p u ll his cock o ff . Had 
any o f them  carried a kn ife  there w ou ld  no 
d o u b t have been a live replay o f E m pire  o f  the 
Senses w ith  the  banshees carry ing o f f  the ir 
b lo o d y  souvenir. In the event, he was rescued, 
very frigh tened , be fore they had even wrung an 
orgasm o u t o f h im . A nd was heard, w onder o f 
wonders, to  express deep surprise and amaze­
m ent. W hat d id  he th in k  the y  were there for? 
His musical ta len t?  (Barely ex is ten t). A fte r  his 
tw o  hours o f  jigg ling , w iggling, fla u n tin g  and 
alm ost flash ing, consciously w h ipp ing  up sexual 
hyste ria , he is "sup rised " when the fans actua lly  
make an honest, no-shit response. "H y p e "  musT
be sho rt fo r  "h y p o c r is y "  - and even the  great 
en terta iners have no t been im m une. The best 
line in David Hare's p lay on a d is in tegra ting  rock 
group Teeth 'n ' Sm iles: "J im i H end rix  used 
to  com pla in  th a t increasingly people jus t came, 
no t fo r  his music, b u t to  fantasise about his big 
cock. Yeah, he com plained. B ut he never s top ­
ped wearing those tig h t pa n ts ."
R ock, as one o f the  few  surviving mass- 
audience en terta inm en ts, has to  be considered 
seriously as pa rt o f  ou r thea tre  - especially as its 
visual e lem ent has always been strong. A nd  as 
an index o f  the  tim es, i t  does give one pause. 
F o r i f  pop cu ltu re  likes to  include sex as one o f 
its  elem ents and rock concerts are strong on 
sexua lity , w hat is the u ltim a te  aim assumed to  
be, and if  i t  is no t to  be a k ind  o f  strip -show , all 
tease and no result, is no t the  pu b lic  orgy an in ­
evitable, logical and, indeed, honest develop­
m ent? W ell, get to  it, boys, w hat's  taken you so 
long? Some open-air festiva ls o f the  late '60s 
and early '70s d id  have some casual pu b lic  fo rn ­
icating in the audience, as d id  some a ll-r igh t 
rock and cinem a shows in the  f le a p its o f London 
a few  years ago. B ut sex on stage has been, 
m os tly , s tim u la tio n  by  s im u la tion . When, years 
back, "T h e  D o o rs " o ffe red  a tou ch  o f  flashing 
and fe lla t io  (real) they were p ro m p tly  arrested, 
to  encourage the  others, w ho to o k  the h in t and 
made sure th e ir  acts were "o n ly  p re ten d ". Rock 
con tinues to  fascinate because o f its  p o p u la r ity  
and in fluence and if  ove rt sexua lity  is no t going 
(you  should pardon the expression) to  come, 
w hat w ill?  The unexpected and d e lig h tfu l 
answer seems to  be: Music. Do I imagine it  o r 
are tod ay 's  rock groups, lead singers and back-up 
instrum en ta lis ts  a like , showing m ore m us ica lity , 
greater varie ty  and inventiveness in th e ir  sounds, 
less wah-wah bang-slam and those endless same 
three chords in the  bass? C erta in ly  some o f the 
best groups are going fo r  greater visual ingenu ity  
and f le x ib i l i ty  in th e ir  arrangements. I f  on ly  
one cou ld  transfe r some o f the  v ita lity ,  v igour, 
however crude, sexual po tency, musical and 
visual pow er in to  the  s tra igh t theatre . Increas­
ing ly , and against all o u r expectations o f a few  
years ago, the  legit thea tre  goes ever m ore legit. 
I t  m ust be, as I began by saying, the  d o le fu l 
econom y, the cau tion , the  t im id ity ,  the  fear o f 
experim ent, or, in te res ting ly , the  ra tiona lisa tion  
th a t these sober tim es are no t the  m om ent to  
experim en t b u t to  go q u ie tly  on do ing w hat we 
have been do ing. So w ha t have we been do ing, 
o r w ha t have they been do ing  to  us?
Equus. Revived, i f  th a t is the  w o rd , modish 
and banal as ever. H appy as a Sandbag, rum oured 
to  be a mushy nostalgia t r ip  catering to  the  end­
less English appetite  fo r  memories o f the  Second 
W orld  War. Anastasia. Ana-who? O h ! C alcutta  
and now  Carte Blanche, M r. Tynan 's  latest coach- 
p a rty  sextravaganza, in w hich the  gags are as lim p  
as the d icks on display. (Sex, o r the pretence o f 
it ,  has come o u t in to  the  open even in  Soho 
where the Raym ond Revue Bar presents Pene­
tra tio n , a fo llo w -u p  to  th e ir R ip -O ff  b illed  as 
the  u ltim a te  in sexual frankness. Y et here, as in 
the  long-running and ra ther am iable rom p L e t
M y People Come, all is s im ula ted, no th ing is 
erect, and the e ffec t is about as impressive as a 
banana skin w ith o u t a banana inside. Let them 
e ither do it  p rope rly , open ly , once and fo r  all 
and let us all adm it th a t is w ha t i t  is about, or 
stop the pretence and get back to  real plays 
really and honestly w ritte n  so th a t at least we 
get som ething fo r  ou r m oney.) W hat else? 
M u rde r a t the Vicarage o n ly  tw en ty -th ree  years 
b e h in d th e o th e r Agatha C hristie , The Mousetrap. 
The Circle, w ith  La W ithers, a Maugham revival 
w h ich , according to  one c r it ic , "sailed in majest­
ic a lly "  fro m  its  p ro d u c tio n  at Chichester. Ip i— 
Tom bi, energetic and c o lo u rfu l b u t about as 
a u then tica lly  A frica n  as The M ikado  was Japan­
ese. T w o  Ben Travers farces, The Bed Before  
Yesterday and Banana Ridge, fo r  w h ich  latter 
see Jim  Sharman in the Christm as Theatre 
A ustra lia . J im 's  ow n R ocky H o rro r Show  s till 
staggers on in the  K ing's Road; i t  m ust be more 
than three years since I saw it  bu t according to  
Time O ut, it  is "p ro lo n g in g  itse lf reasonably 
w e ll" .  J. S. is also co llec ting  roya lties (s till) from  
Jesus C hris t Superstar w h ich  is do ing a Mouse­
tra p  at the Palace. Same Tim e N e x t Year has 
Michael C raw fo rd  to  keep the crowds com ing. 
Otherw ise Engaged transferred to  another 
theatre  and A lec Guinness popped up, im prob­
ab ly , in the West End, w ith  a S w ift com p ila tion  
Yahoo. No Sex Please, We're B ritish  is, b a ff ling ly, 
s till at the S trand. W arren M itch e ll d id  a Barry 
H um phries w ith  his one-man Thoughts o f  Chair­
man A lf.  A ustra lian  au tho r Peter Yeldham  must 
be en joy ing his share o f  Fringe Benefits, a\Nb\te- 
hall farce w ith  B rian R ix  w h ich  keeps the coach 
parties happy. Side b y  Side b y  Sondheim  warbles 
on in its w arm , w it ty ,  w ayw ard fash ion. And, 
despite d ire  prophecies w ith in  the  profession, 
A  Chorus L in e  d id  no t a fte r all collapse a fte r the 
inner c irc le  o f show-biz cam p fo llow e rs  had seen 
it  th roug h  its f irs t few  weeks and has played on 
to  good business, the English cast tak ing  over in 
m id January.
A lth o u g h  centra l London , P iccadilly  and 
Soho especially, are look in g  seedier than ever, 
we have no t q u ite  (y e t!) the  42nd St a tm o­
sphere described by W einer in Theatre A ustra lia  
Christmas '76. A nd  a lthough we com pla in  about 
it, th a t West End line-up is looked upon w ith  
some approval and enthusiasm  by m any vis iting 
foreigners, inc lud ing  New Y orke rs, w ho find , 
despite all, th a t there is a w ide r range o f plays 
on o ffe r here than in m ost cities. The above list 
also o m itte d  the subsidised theatre  (the N ation ­
al's tw o  houses, the  R.S.C. at the  A ld w ych , the 
Merm aid, the I.C .A . and the  R oyal C ourt). As 
well as th e ir o ffe rings the  com m ercia l theatre 
th is  last year has o ffe red  T o m  S toppard 's D ir ty  
L inen, an ach ing ly b e au tifu l Jonathan M ille r 
p ro d u c tio n  o f Three Sisters and M ike S to tt's  
refreshing farce F u nny  Peculiar.
A dd to  these about th ir ty  Fringe theatres 
and ha lf as many again lunch tim e  venues and it 
can 't be as bad as we seem to  insist it  is. Thefee l- 
ing remains th a t it  is d i f f ic u lt  fo r  a serious play­
w righ t w ho wishes to  reach a large num ber o f 
the unconverted, ra ther than f i f t y  like-m inded 
ones already converted be fore arriva l, to  get a 
new play done by a com m ercia l management.
Econom ics and the state o f the na tion  d ic ta te  
m uch o f the cau tion , and if  we are seeing s till — 
and again and again—th a t F ift ie s fo rm u la d e lin e - 
ated by Sharman in Theatre A us tra lia : "  the 
careers and sex lives o f  the m idd le  classes 
endlessly discussed in room s” , it  is p a rtly  because 
such plays are cheap to  do. O f Otherw ise Engaged 
one o f yo u r com m entators said: "B est p lay o f 
the  year? Is th is  the best the  B ritish  can do ? " 
Before its low-voltage discussion even began, I 
was depressed by the  set itse lf: th a t same o ld  
" ta s te fu l"  liv ing room . Th is year's "B e s t"  play. 
D ear D addy  (by Dennis Canaan) has the  same set 
and the same structu re . B ut Jim  has h it  it .  The 
60 's  experim ents had a certa in bloodless, cosm ic 
callousness about them , were m ore interested 
as he now  suggests, in concepts than  in people. 
The people were caricatured to  make po litica l 
po in ts . Nowadays we seem to  be setting up 
ind iv idua ls and searching th e ir faces and th e ir 
w ords, q u ite  anx ious ly , fo r  signs th a t we are 
going to  survive or, perhaps, in ou r grim m er 
moods, fo r signs th a t co rrobo ra te  o u r co n v ic tio n  
th a t we are no t.
Theatre A us tra lia  teaches me m uch about 
the  state o f no t on ly  the A ustra lian  thea tre  bu t 
the  nationa l sensib ility . I note som etimes, w ith  
alarm , th a t my fo rebodings a t the  f irs t N ational 
P layw righ ts ' Conference were no t un founded : 
th a t many a rticu la te  people have d if f ic u lty  in 
a rticu la ting  a clear, com prehensib le argum ent 
o r even a graphic descrip tion . The verbal in e p ti­
tud e  o f people on tha t conference's po d ium  was 
staggering. People whose too ls  were words, 
whose profession o r a rt, whose very life  depend­
ed upon the use o f words, stum bled along w ith  
"e r—w e ll—sort o f—ah—you k n o w " as th e ir  
p rinc ipa l verbal bu ild ing  b locks. My favo u rite  
was the q u ite  seasoned w rite r and In flu e n tia l 
Person w ho m entioned an A .B .C . p ro d u c tio n  
" th a t had som ething qu ite  in tr in s ic  about i t . "  
The magazine also excites me because o f the 
range o f thea tre  a c tiv ity  i t  uncovers and the 
m u lti-d im ens iona l impression one thus form s. 
G arrie H utch inson on the A .P .G .'s breakaway 
g roup in The Young Peer G ynt. Kate Brisbane 
on the Black Theatre. Earlier, the  casebook on 
Stephen Spears, the de lig h t o f W herre tt's  dis­
covery o f G ordon Chater's ta len t and presence 
and his revaluation, by  im p lica tio n , o f a gener­
a tio n  alm ost fo rgo tten  and, when remembered, 
dismissed. The awesome task o f w ritin g  and 
staging the Lawler tr ilo g y . (B u t it  has been done 
be fore ; one cast p laying three plays in one day; 
apart fro m  the R.S.C. Wars o f  the Roses: the  
A yckbou rne  tr ilo g y  N orm an Conquests done 
one im perishable Saturday at the Greenw ich 
Theatre before the com pany moved in to  to w n ; 
and w hat an ova tion at the end o f it ,  com edy 
being exhausting to  keep ligh t and alive. W ith  
A yckbou rne , by the  w ay, one doesn 't m ind  the  
one in te rio r set, the  m idd le  class m ilieu , because 
one knows th a t he is going to  send it  up ro tten .)
W hat most depresses in T.A. is the  sense o f 
o ld  arguments, o ld  problem s,endlessly rehearsed. 
The Tom  Markus case against subsidy in w h ich , 
though  I question his thesis, he made some te l l­
ing critic ism s o f some old  A ustra lian weaknesses. 
The wearisome business o f having to  defend the 
concept o f subsidy at all. The shock at Sharman's 
statement-in-passing th a t few  A ustra lian  theatres 
w ou ld  a llow  h im  the  freedom  to  experim ent 
uncom m erc ia lly  th a t the  C ourt has taken fo r  
granted, m on th  by m o n th , show by show, fo r  
years. Surely all those excitem ents I've been 
reading about in T.A. are testam ent to  a s im ila r 
s p ir it in A u s tra lia n th e a tre ? ln fa c t,fo rs o m e tim e  
now  I have envied the  ease w ith  w h ich  p lay ­
w righ ts  can get new plays on, and the  grow ing 
sense th a t a play such as E locu tion  o f  Benjam in  
F ra n k lin  can be a small bu t genuine com m ercia l 
success, in Sydney.
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Top: S tim u la tio n  b y  s im u la tion . Tynan's la test coach p a rty  sextravaganza Carte Blanche.
B o tto m : Despite d ire  prophecies  A  Chorus Line d id  n o t a fte r  a ll collapse.
Photos: Plays and Players.
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A TRYING OUT PERIOD WilliamShoubridge
As was mentioned a couple of issues back, 
the Australian dance scene is undergoing 
a tremendous shake up: changes of staff 
administration, artistic directorship—and 
a very grim situation in terms of money 
and box office income.
The tro u b le  is no t lim ite d  to  the dance scene 
o f course, it's  happening all over the  co u n try  to  
p rac tica lly  every in s titu tio n  o f  a rtis tic  endeavour, 
bu t dance always feels i t  m ore acu te ly.
M ore acu te ly  because dance in Austra lia , 
being the  real Cinderella  o f the arts has always 
teetered on the b r in k  o f  financ ia l disaster. I t  s till 
isn 't understood com p le te ly  enough in th is  
c o u n try  (one th a t is becom ing increasingly m is­
tru s tfu l o f physical exe rtion  and e ffo r t) ;  it  is 
the re fo re  a com para tive ly  m in o r in terest and 
audiences have to  be s trenuously  w ooed.
A ll o f th is  excepting the A ustra lian  Ballet o f 
course. Tha t in s titu tio n  has always managed to  
survive and has been the o n ly  con tinuou s ly  per­
fo rm ing  a rtis tic  ambassador o f A ustra lia  overseas. 
(Y ou  really can 't te ll me th a t the  cost o f trans­
po rtin g  The M e rry  W idow  holus-bol us to  Am erica 
and England is appreciab ly less expensive than 
transpo rting  say the A ustra lian  Opera's F ig a ro ).
The com para tive ly  new Dance Com pany
(N.S.W .) has alwaysamazed me in th a t it,d e a lin g  
sole ly in the  less understood "m o d e rn "  id iom  
has cons is tan tly  managed to  keep its head above 
water.
W ith  the  Ballet V ic to ria  having recently  
crashed around ou r ears and the  once disbanded 
A ustra lian  Dance Theatre just now  beginning to  
struggle tow ards the lig h t, the  Dance C om pany 
is the  o n ly  professional hope o f m odern dance 
in A ustra lia . A nd  even here th ings were ra ther 
to u ch y , a fe w  m onths ago. T h e ir last season at 
the  S eym our Centre w ith  the Anna Sokalov 
w orks  w asn 't the smash h it  they (o r at least 
some o f the  dancers) had expected.
Added to  th a t was the  nagging fear th a t w ith  
the  departure o f Jaap F lier as A rt is t ic  D irec to r, 
the  A ustra lia  C ouncil fun d ing  th a t fe ll th e irw a y  
w hen he arrived m igh t be taken back. H app ily  
th a t hasn't been the  case, and the C om pany, 
w ith  Graeme M urphy as th e ir  new A rt is t ic  
D irec to r, has em barked upon an am bitious 
p ro jec t o f giving free perform ances as pa rt o f 
the  Festival o f  Sydney as w ell as preparing 
fo r  th e ir  fo rth co m in g  season at the  Opera 
House in March.
Graeme M urphy was fo r  a long tim e  a dancer 
w ith  the  A ustra lian Ballet and occasionally le ft
i t  to  go freelancing as a choreographer. His 
choreography shows prom ise, w ith  a decidedly 
refreshing sense o f w it  and in te llig e n t design, 
bu t s till he is an unknow n c o m m o d ity  as an 
A rtis t ic  D irec to r. W hether he and General 
Manager M ichael G oodw in  w ill be able to  steer 
the  C om pany th roug h  the  treacherous financial 
rapids th is  year (le t alone generate new audience 
interest) has ye t to  be seen.
The endeavour deserves success, no t merely 
because M urphy is A ustra lian , b u t because both 
he and the C om pany itse lf is dynam ic , young 
and urgen tly  involved in ge tting m odern dance 
and its techniques f irm ly  im bedded in the  Aus­
tra lia n  audience's apprec ia tion. A  lo t o f th is  o f 
course w ill depend b o th  on the  technical q u a lity  
o f the  dancers and the  sort o f pe rsona lity  they 
p ro jec t o u t fro m  the  stage.
When F lie r le ft, a lo t o f the  fo rm e r dancers 
le ft w ith  h im , some w en t to  Balle t V ic to ria  and 
o th e r have since gone overseas. The present 
com pany has a couple  o f o ld  stalw arts in its 
ranks, a few  dancers fro m  Ballet V ic to ria , some 
fro m  o th e r state ba lle t com panies and others as 
ye t un tried  on the  professional stage. What 
needs to  happen now  is fo r  the  dancers to  learn 
to  w o rk  cohesively toge the r as one group on
N ina Vertennikova, M iche le S m ith , M a rilyn  Ledw idge &  E leanor B r ic k h il l in  Graeme M u rphy 's  V o lum ina. P hoto : Dance Co (N.S.W.}.
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stage and bu ild  up a fee ling o f  fa m ilia r ity  in the  
audiences th a t watch them .
F o r th is  reason, the  perform ances in the  
Sydney Tow n Hall as pa rt o f the  Festival were a 
good try in g  ou t period, one w hich w ill act as a 
construc tive  jum p ing  o f f  p o in t fo r  the  up­
com ing March season in the Opera House.
Graeme M urphy 's  Sequenza V II  (to  the  Berio 
music o f the same name) is one w o rk  th a t w ill 
be perform ed in th a t period. It 's  a com p le te ly  
th o u g h t o u t and well constructed  w o rk , showing 
some traces o f Glen T e tley  in its  overall design. 
A  sparse, insectual w o rk  w ith  a strange, lap idary  
fo rm  about it, the moves are o u t o f the basic 
"c lassica l”  vocabulary ye t there are small d is­
rup tions, pu lls to  the side and in fle c tio n s  th a t 
a ren 't part o f the  ba lle t lex icon . The three 
dancers move in sequence (n a tu ra lly ) and the  
m ovem ent o f each dancer a ffe c ts th e  q u a lity  and 
sty le  o f the  others. Each enchainm ent con tro ls  
the  o th e r, fo ld  upon fo ld , and d ic ta tes the  fo rm  
o f the m ovem ent th a t fo llow s . The piece has the  
lo o k  and feel o f a classical pas de tro is  seen in a 
frac tu red  m irro r o r th roug h  a d is to rtin g  lense.
It  was interesting to  have th is  piece on the 
same program m e as N orm an M oriss' Pas de Deux. 
The same small bu t e ffective tw is ts  to  a classical 
sty le  are present here to o , bu t whereas Sequenza 
V I I  is stark and nervous, Pas de D eux  is langor- 
ous, b itte rsw eet and fu ll o f regret. Perhaps the 
m usic (the last o f Mahler's R uckert songs) is a 
good ind ica to r, as at one stage in those he a rtfe lt 
songs there is a m en tion  o f " th e  tw o  ch ild ren , 
w ith  th e ir  to tte rin g  l i t t le  games, on the  sand". 
The ch ild ren  were o f course M ahler's, and he 
had a m orb id  dread o f  them  dy ing  (in fa c t one 
d id ) , and one can see the exact m irro r o f those 
lines in th is  meandering duet, its  cu rling  lines 
and slow  spins rem ind ing me, in its  "d ro o p in g  
d y ing  fa l l" ,  o f John Cranko's B rou illa rds. A nd 
it  was expressively and to u ch in g ly  pe rform ed.
As fo r  Daniel Maloney's A Clear Place, 
danced by Jaqui C arroll and accompanied by a 
grandiose orchestral synthesis o f Moussorgsky's 
B oris G oudanov—i t  was anguished w ith o u t 
apparent reason. I 'm  always suspicious o f dance 
pieces where the  dancers fla il th e ir  arms, look  
w retched and run round the stage in  aimless 
c ircles; the  w orks nearly always are just th a t: 
aimless.
A  Clear Place was no exception.
The last w o rk  on the programme, M urphy 's  
V olum ina  was idea lly suited to  the  main a u d it­
o r iu m  o f the  Sydney Tow n Hall. I t  gave th is  
fa r-flun g , id iosyncra tic  w o rk  p len ty  o f room  to  
breathe and the sight and sound o f  the  enorm ous 
T o w n  Hall organ playing the  t ita n ic  chords o f 
Legeti's piece (V o lu m in a ), gave the perform ance 
an en thra lling  sense o f drama and m yste ry. Let's 
hope th a t when the  Opera House C oncert Hall's 
organ is f in a lly  com pleted , they get to  pe rfo rm  
the  w o rk  there.
V olum ina  starts o f f  w ith  a va ria tion  on the 
Cosmic Big Bang th e o ry , one t ig h t ly  huddled 
g roup breaking up in to  solos and duets th a t w o rk  
in areas o f th e ir ow n. Th ings sail energe tica lly 
along fo r  a w h ile  bu t about ha lf w ay th roug h  it, 
M u rphy seems to  have lost his thread o r insp ir­
a tion  and the ba lle t just w alks th roug h  to  the 
end. Perhaps th is  an in te n tiona l sym bol about 
the  Universe running dow n ; I d o n 't  know . I t  is 
also weakened ( fo r me) by a fa m ilia r hab it o f 
M urphy 's  in the w orks o f his th a t I have seen, 
o f  using his dancers as m ob ile  sculptures, 
expressionless and vacant. I kno w  it's  a favo rite  
fash ion o f choreographers to  do th is  these days, 
bu t the greatest creators in the  m edium , Balan­
ch ine , T e tley , Van Manen etc. have always placed 
th e ir  w o rk  on a recognisable human fo rm , w ith  
all its  descriptive strengths and lim ita tio n s  and
th e ir w o rk  has increased in pow er and m em or­
a b ility  because o f it .
A nyw ay, V olum ina  shows p len ty  o f prom ise, 
and ho pe fu lly  can be rew orked and made to  
cohere a lit t le  more. It has, at the  m om ent a 
raw energy and crys ta llin e  logic th a t w ill make 
the  rew ork ing easier and leave its pow er un­
d im in ished. When one watches the  team  o f
dancers hopping tow ards the  stairs at the back 
o f the  ha ll, one is le ft w ith  the  eerie image o f a 
plague o f locusts leaping o f f  a fte r having just 
dem olished a w ho le  w o rld . N ot very pleasant, 
bu t i t  may give you some idea o f the po ten tia l 
o f th is  ex trem e ly  in te resting piece o f w o rk  by  a 
very in te llig e n t and w ell tuned choreographic 
m ind .
A ndris  Toppe and Ju d ith  Haines in  N orm an M orrice 's  Pas de Deux. P ho to : Dance Co. (N.S.W.).
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R obert A llm a n  <NUakantha) w ith  Joan Carden (Lakm e) in  the A. O's Lakme.
Summei
David Gyger
In o rder to  make the best possible use o f the 
high-rent concert h a llo fth e S yd n e y  Opera House, 
the A ustra lian  Opera has m u ltip le ca s t the major 
roles o f its b lockbuste r showpiece, V erd i's  Aida, 
righ t fro m  the start o f its ra ther phenomenal 
summer season run th a t began in January 1975. 
A nd un like  m ost opera p roductions, where the 
opening cast is given several perform ances over 
a period o f days—or even weeks—to  settle in 
before new faces are in troduced , A ida  has been 
played by the A .O . using a k ind  o f platoon 
system, w ith  at least the  fo u r  m ost im po rtan t 
roles being f ille d  by  an a lte rna tive  " te a m ”  right 
fro m  opening n igh t.
Such tactics are inevitable if  one is to  present 
a num ber o f perform ances o f w orks  like  Aida  
in a lim ite d  period o f  t im e —singers jus t cannot 
do justice to  such dem anding roles as Aida, 
A m neris , Radames or A m onasro on consecutive 
nights; and o f course the y  tend to  add spice to  
the opera-going o f those in the  fo rtu n a te  position 
o f being able to  see and com pare m ore than one 
perform ance o f a p a rticu la r w o rk  in the same 
season. They also resulted, in m id-January this 
year, in one o f the  m ost phenom ena lly  instructive 
lessons in com para tive stagecraft one is ever 
like ly  to  w itness. M uch o f  the  tim e , on opening 
n igh t, the singing was th r ill in g  in itse lf; bu t at no 
stage d id  the perform ance even look  like  catch­
ing f ire  d ram atica lly . A  mere fo u r  days later, at 
the second perform ance o f  the a lte rna tive  cast, 
the drama was the re  in abundance though some 
o f the singing was decidedly  less impressive. 
Stated m ore c ru e lly , the opening performance 
was long on the big noises and the  grandiose 
gestures, and short on the  d ram atic  conv ic tion ; 
the o th e r came o u t m iles ahead in terms o f 
d ram atic  im pact, though it w ou ld  have lost a 
good many technica l po in ts  had one been evalu­
ating its excellence in a vacuum.
In th e ir  ow n w ay, these tw o  A idas  were a 
perfect dem onstra tion  lectu re  in the  perennial 
prob lem  o f all opera: w h ich  ought to  come 
firs t, the music o r the  drama? A nd  it m igh t be 
som ething o f a conso la tion  to  the  readers o f a 
dram a-oriented magazine such as th is  to  have 
me ad m it th a t there was no d o u b t whatever in 
m y m ind  bu t th a t the second perform ance was 
fa r and away the be tte r o f the  tw o , despite the 
fact th a t i t  was fa r m ore flaw ed m usica lly . Vet 
o f course it  was fa r fro m  as sim ple as th a t; fo r 
even on the  lim ite d  test o f the  fo u r  major 
principa ls such a s tatem ent is no t w h o lly  true.
Over the tw o  realisations o f  the t it le  role 
there w ill be the m ost disagreement, I fancy; fo r 
there are those w ho fin d  convinc ing  w hat I con­
sidered to  be ove rb low n , sty lised posturing in 
the opening n igh t perform ance o f Orianna Sant- 
un ione, and her singing was at tim es most 
impressive—capable o f c u tt in g  th rough  the 
loudest to rren ts  o f  orchestral and vocal sound 
in the  great ensembles w ith o u t ever going harsh 
and unpleasant to  the ear. B ut at no stage d id  she 
convince me th a t she was rea lly a w om an to rn  
between love and p a tr io tism : she was to o  haughty 
in her scenes w ith  A m neris  to  be a credible 
handmaiden, to o  coo l in her scenes w ith  Radames 
to  be a sym pathe tic  love-ob ject, to o  o ff-hand in 
her a tt it iu d e  to  A m onasro to  be a cre d ib ly  affec-
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tio n a te  daughter. O f course, part o f the  blame 
has to  be sheeted home to  the o th e r principa ls, 
bu t A ida , as the p ivo ta l character in the  u n fo ld ­
ing drama, s im ply must relate to  her fe llo w  actors 
m uch more strong ly  than th is  i f  a perform ance 
is to  come anywhere near realising the inheren t 
po ten tia l o f th is  m agn ificen t opera.
Reginald Byers con tinues to  sing m ore beauti­
fu l ly  year by year bu t his Radames, on th is  
occasion, was all bu t devoid o f passion and in- 
vo lvm ent. Lauris Elms' Am neris was no t always 
as fu l l  and rich o f voice as we have come to  
expect o f  her over the  years, nor was she as 
involved in the action as she ought to  have been. 
John Shaw's Am onasro was near its best, and 
cou ld  have rounded ou t an otherw ise strong 
com plem ent o f principals m arve llous ly ; bu t 
u n fo rtu n a te ly  Am onasro is a good deal less cen­
tra l to  the  success o f a perform ance o f A ida  than 
the  o the r three m ajor principals, and his e ffo rts  
were largely in vain.
A t least in the perform ance I saw th is  sum­
mer, I w ou ld  have to  say th a t M a rilyn  R ichardson's 
A ida  was m arg ina lly be low  her best vo ca lly ; it 
lacked power, here and there, com pared w ith  
S antunione's, and the odd to p  note faded away 
d is tu rb in g ly . But her flaws in the vocal de part­
m ent were far more than o ffse t by her th o ro u g h ly  
convinc ing dram atic  perform ance: whenever she 
is on stage, she com m ands a tte n tio n —though  
w ith o u t ever tem pting  one to  fo rge t she is 
involved in a drama, no t m erely giving an in d iv id ­
ual v irtuoso  d isplay. A nd her support in the 
a lte rnative cast was so lid ly  exce llent.
Ronald D ow d, m aking his debu t as Radames 
at an age when m ost tenors w ou ld  be giving it 
up, was rem arka lby cred ib le : his make-up made 
h im  visua lly  convincing as a man o f 30 o r so, 
and he acted w ith  ardency and co m m itm e n t th a t 
was exem plary. N ow  and again one cou ld  no t 
avoid the feeling th a t he was about to  prove 
h im se lf unable to  cope voca lly ; b u t, clever per­
fo rm e r th a t he is, he gave his all where it  m attered 
m ost and the  overall result was m ost impressive. 
Margreta E lkins was a very fin e  Am neris , a toning 
fo r  w hat she lacks in pure deep co lo r o f tone by 
a m agnificen t d ram atic  realisation o f the role. 
R obe rt A llm an 's  Am onasro cou ld  ha rd ly  be 
fa u lte d : it  is a con tinu ing  marvel th a t he seems 
to  be able to  surpass his own elevated standards 
year a fte r year; bringing his ow n special charisma 
to  each new role he tackles, creating each new 
character ye t w ith o u t undue fussiness o r h is t­
rion ics, always pleasing and rich o f vocal tone.
T h ird tim e  ro und ,T om  L ingw ood 's  b r il l ia n t ly  
ingenious designs fo r the concert hall A id a  are 
beginning to  show th e ir age a l i t t le ;  those o f us 
w ho have seen the p rod u c tio n  several tim es, now, 
can hard ly  fa il to  be increasingly aware o f the 
lack o f scenic de ta il tha t w ent all bu t unnoticed 
in the exc item ent o f f irs t acquaintance. As an 
instant conversion k it  to  trans fo rm  a concert 
hall in to  a w orkab le  venue fo r  fu lly  stage opera, 
th e  basic design is v ir tu a lly  flawless; bu t fu r th e r 
re finem ents are c learly needed if  th \s A ida  is to  
stay in the reperto ry very m uch longer. A  few  
m ore props, perhaps, or a slight change in some 
o f the  costum ing; though the  m ore spectacular 
innovations o f the o rig ina l set design—the boat 
and m oon o f the N ile scene, the huge ido l o f the
Tem ple o f V u lcan, the  d raw brid ge /to m b  e ffec t 
o f the last scene, remain as impressive as ever.
Carlo Felice C illa rio 's  ba ton continues to  
w o rk  musical wonders b o tham ong the  augmented 
E lizabethan Sydney Orchesta and the rather 
huge choral forces as requ ired; the triu m p h a l 
scene, w h ich  last year seemed to  have lost some­
th ing  o f its o rig ina l enthusiasm, was back in fine  
fo rm  th is  tim e  round. A nd special m en tion  must 
be made o f three o f the  m in o r p rinc ipa ls : G rant 
D ickson, whose Ram fis is a m ost impressive, 
fu ll- th ro a te d  piece o f singing and a personal m ile ­
stone; A lan  L igh t's  ever-reliable perform ance as 
the K ing o f E gypt; and Isobel Buchanan's b rie f 
bu t th o ro u g h ly  ethereal off-stage priestess in the  
second scene.
The sum m er season opened w ith  a revival 
o f  Delibes'Lafcme fea turing  a superb perform ance 
fro m  Joan Carden in the  t i t le  ro le, w ho proved 
fo r the second tim e  th a t she is pe rfec tly  capable 
o f fo llo w in g  in the foo tsteps o f Joan Sutherland 
w ith o u t seeming to  be a pale shadow or a fa in t 
echo o f her more illu s trio us  namesake. Just as 
she made a personal tr iu m p h  o f the fo u r  heroines 
in The Tales o f  H o ffm a n n  last year, she made 
Lakme her ow n; her voice may lack the caver­
nous p ropo rtions  o f S utherland 's, and its richest 
sonorities, bu t it is equa lly  beau tifu l and versa­
tile  in a m ore modest w ay; and she conveys a 
good deal m ore d ram atic  invo lvem ent in just 
about everyth ing she does. Anson A u s tin  gave 
one o f his best perform ances as Gerald, singing 
very w ell and acting adequately, though s till a 
t r if le  to o  s t i f f  upper lip  fo r  c o m fo rt; R obert 
A llm an was a re liable new N ilakan tha , and Mar­
greta E lkins a very fine  M a llika .
The firs t tw o  perform ances o f Carmen I saw 
during the cu rren t season cou ld  ha rd ly  have 
beentem peram enta lly less a like  in some respects: 
on opening n igh t, R ichard Bonynge's tem pos, 
p a rticu la rly  in the firs t act, seemed perversely 
funereal; at the m atinee a fo r tn ig h t later, Russell 
Channell seemed he ll-bent on setting a w orld  
speed record in the  pre lude and the  smugglers' 
q u in te t o f A c t 11, as w ell as depriv ing soloists o f 
th e ir applause at several po in ts  early in the piece 
by pressing on regardless o f the fac t th a t the 
singers and orchestra were inaud ib le  to  the 
audience. B ut he settled dow n as the  a fte rnoon 
progressed, and it  ended up being a very good 
perform ance in most respects.
On opening n igh t. Heather Begg showed 
promise o f being a very good Carmen; by  the 
matinee, she had re fined and perfected her per­
form ance to  the b r in k  o f excellence and beyond. 
Her Seguid illa , in the firs t act, was absolute ly 
m arvellous by the m atinee, as was her closing 
scene on bo th  occasions; and where she had 
seemed a t r i f le  anxious to  restrain her animal 
sexuality  on opening n igh t, she allow ed herself 
to  become the th o ro u g h ly  desirable, ye t heart­
lessly independent creature she ought to  be by 
the m atinee. Her m atured Carmen is an absolute­
ly  marvellous piece o f w o rk  th a t w ou ld  stand up 
on any stage in the w o rld .
A t  the prem iere, Ron Stevens excelled his 
own e lec trify in g  Don Joses (w ith  Huguette 
Tourangeau) o f the 1976 w in te r season, and 
added a new measure o f vocal smoothness; bu t 
the big surprise o f the  f irs t three weeks o f the 
summer season was provided at the  matinee 
when G eo ffrey  Harris o f the opera s tud io , re­
cen tly  transferred fro m  the Queensland Opera 
Com pany, stepped in fo r  an a iling Stevens at the 
last m om ent. U nderstandably, Harris seemed 
extrem e ly nervous to  s ta rt o f f  w ith : Don Jose is 
a more than som ewhat daunting  ro le to  make 
one's b ig -tim edebu t in ,p a rtic u la r ly  in theshadow  
o f as fine  a perform ance as Steven's and opposite 
as strong a Carmen as Begg.
B ut once he got going, his reading o f the  ro le
M argre tta  E lk ins  (Am neris) & M arilyn  
Richardson (A ida) in  the A. O's A ida.
was th o ro u g h ly  convinc ing, though m arkedly  
d iffe re n t fro m  Stevens'. V oca lly , it was not 
always q u ite  there; some notes were superb, 
others no t very impressive. B ut it was well 
tho ugh t ou t d ram a tica lly , progressing log ica lly  
and w ith  sub tle ty  fro m  the nonchalance o f the 
opening scene to  the m urderous fru s tra tio n  o f 
the last. Begg and he had the audience s itting  
on the  edge o f th e ir seats during the fina l scene: 
it  was a th o ro u g h ly  g ripp ing , d ram atica lly  e ffec t­
ive, denouem ent.
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AUSTRALIAN CENTRE -  
INTERNATIONAL THEATRE INSTITUTE
A N C IE N T  G R E E K  D R A M A  IN C O N TEM P­
O R A R Y  T H E A T R E ’
The conference was o ff ic ia lly  opened by  
Greek President C onstantine Tsatsos, at the 
ancient Theatre o f D ionysos un derthe  A cropo lis , 
where the d ram atic  festivals o f A thens were held 
fTbm 470 B.C. onwards. The cerem ony was 
fo llo w e d  by  a reception in the Stoa o f Eumaios 
nearby. These tw o  occasions set the tone o f the 
m eeting; lavish h o sp ita lity , in settings w hich 
were useful fo r the  delegates to  v is it and exam­
ine a t close quarters.
A t  the  sta rt o f the discussions, Takis Musen- 
id is and A nna S ynod inou  were anxious to  po in t 
o u t th a t the  conference aimed at a sharing o f 
experience and ideas, and th a t no specific reso­
lu tion s  on any aspect o f ancient dram a in con­
tem pora ry  theatre  cou ld  be expected. In general, 
the  papers presented and the ensuing discussions 
re flected personal experiences o f actors, d irectors 
and designers in solving the problem s raised by 
pa rticu la r p roduc tio ns  o f ancient plays.
M ore general views were expressed by tw o  
Greek d irec to rs , Charles Coon and Spyros 
Evangeltos.
Coon, fou nde r (in  1942) and d ire c to r o f the 
A r t  Theatre, gave the  opening report on 'the  
d ire c to r and ancient drama to d a y '. His com pany 
has tou red  p roduc tio ns  o f ancient tragedy and 
com edy over m ost o f Europe du ring  the past 
15 years, w ith  great success.
His approach, he said, to  ancient drama, is 
atthospheric and em otive and aims at arousing 
an em otiona l response in the  audience, th rough 
the use o f m ovem ent and rf iy th m  in speech and 
action , pa rticu la r ly  in chorus w o rk . Much o f the 
atm osphere is created w ith  the help o f ritua l 
and costume fro m  m odern Greek fo lk  festivals, 
w h ich , he says, are the  closest we can come to  
the d ram atic  tra d itio n s  o f ancient Greek theatre.
Coon stressed the im po rtance o f prov id ing  
visual and vocal in te rest and va rie ty  in p ro d u c t­
ions o f ancient dram a, and avoid ing rhetorica l 
emphasis on  speech and argum ent. " I  believe 
th a t w ith in  a ritua l fo rm , the  most e ffective 
way o f expressing the age-old tru th s  o f ancient 
drama, w h ich  are based on great deeds and events 
w h ich  stand o u t regardless o f space and tim e , is 
th roug h  sym pa thy and e m o tio n ,"  he said.
Coon concluded by po in tin g  o u t tha t the 
chorus is the  leading ac to r in ancient drama. " I t  
is th roug h  the  chorus th a tth e  poet makes con tact 
w ith  his audience and expresses his meaning, 
and the d ire c to r m ust always remember th is ,"  
he said.
The delegate saw Coon's ideas at w o rk  later 
in the  week, b o th  in perform ance and at rehear­
sal, w ith  a p ro d u c tio n  o f A ris tophanes ' A rchan- 
ians in the ancient thea tre  o f E retria  on the 
island o f Euboea, and an evening o f open rehear­
sals at his small basement theatre  in A thens.
The E retria  pe rform ance, in a ru ined late 
classical theatre  ove rlook ing  the G u lf o f Oropos, 
proved very en joyable and w ase ffec tive  com edy, 
though few  o f the audience knew the p lay or 
cou ld  understand m ore than ha lf a dozen words 
o f G reek—a m odern Greek adaption was used 
fo r  the scrip t. We saw an unusual bu t amusing 
co m b in a tio n  o f  elem ents fro m  Balkan fo lk  fes t­
ivals com bined w ith  excerpts fro m  the  T u rk ish  
Karagiogis o r shadow-play tra d it io n , b rough t up
to  date w ith  a m odern sound-track at tim es in 
the  background.
Rehearsals o f the Chorus fro m  Aeschylus' 
Seven A ga inst Thebes and The Persians illu s tra ­
ted Coon's approach to  ancient tragedy, using 
voice m ovem ent and simple props o f masks and 
drapery to  create a background against w h ich  
his hero cou ld  p ro jec t the action and argum ent. 
Coon's actors were phys ica lly  very active, and it  
became clear th a t his chorus w o rk  requires a 
good deal o f stam ina and resilience.
Spyros Evangelatos, a young Greek d ire c to r 
whose A m p h ith e a tro n  com pany played abroad 
fo r  the  f irs t tim e  th is  year, w ith  a stage adaption 
o f a 16 th  cen tu ry  Cretan epic poem. The 
E ro to k rito s , presented the  second report on the  
d ire c to r's  approach to  ancient drama.
He emphasised th a t con tem pora ry  p ro d u c t­
ions o f ancient plays have to  be closely ta ilo red  
to  the  needs and expectations o f the  pa rticu la r 
coun tries  where the y  are pe rform ed. "T here  is 
a broad gap between a Mediterranean o r Greek 
p ro d u c tio n , where em otion  and spontane ity  o f 
fee ling is o f param ount im portance, sometimes 
at the expense o f theatrica l technique, and the 
o th e r co u n tr ie s ,"  he said. "E ach d ire c to r has to  
bridge the gap between the  Mediterranean fac to r 
b u ilt  in to  ancient drama and the  o u tlo o k  o f his 
ow n co m m u n ity , and m ust present an ancient 
p lay in a way w h ich  can have meaning in terms 
o f his ow n co u n try 's  experience ."
A  v is it by delegates to  Evangelatos' p ro d u c t­
ion o f A ris tophanes ' Lys is tra ta  presented in an 
open-air cinem a, the  sum m er home o f his com ­
pany, illu s tra ted  th is  approach. His p roduc tio n , 
in the sty le  o f  a 19 th -cen tu ry  A thens street 
theatre , w ith  actors wearing "c lass ica l" drapery 
over th e ir  19th cen tu ry  street clothes, linked 
the  m usic-hall tra d it io n  o f m odern A then ian  
theatre , adding to  the hum our, and awakening 
the  interest o f a much w ide r Greek audience 
than cou ld  o therw ise be expected.
A  discussion on transla tions o f  ancient drama 
w h ich  fo llo w e d  a h igh ly  technical paper by  the 
ch ie f Roum anian delegate on preserving the 
m e tric  quan tities  o f ancient dram a in m odern 
transla tions, raised the  problem s o f ve rs ifica tion  
in transla tions and the use o f  archaic language. 
The problem s o f m aking acting ed itions fro m  
a non-dram atic  tra ns la tion , and the  actor's 
insistence on a p layable sc rip t also came up.
M in is te r o f  C u ltu re , P rof. C onstantine 
T rypan is , a fo rm er O x fo rd  U n ive rs ity  lectu rer 
in classical lite ra tu re , c o n tr ib u te d  a classical 
scholar's v iew  o f ancient tragedy w ith  under­
graduate actors, using and experim enting  w ith  
some o f the  costum e styles, masks and proper­
ties m entioned by  the  ancient scholiasts o r 
com m enta to rs on classical drama.
Yannis Xenakis, the best-know n m odern 
Greek com poser, presented tape-recordings o f 
his scores fo r  p roduc tio ns  o f Aeschylus' Oresteia 
and E urip ides' Medea.
He also proposed th a t some fo rm  o f com ­
p e titio n  fo r p roduc tio ns  o f ancient plays should 
be in s titu te d  in Greece, where young d irectors 
and actors fro m  d iffe re n t countries  cou ld  pre­
sent experim enta l versions o f ancient plays in 
classical theatres like  those at Epidauros o r 
D odon i. "These w ou ld  open up w indow s on a 
broader a rtis tic  in te rp re ta tio n o f ancient tragedy, 
ra ther than perform ances in a m andarin o r
in te llec tua l s p ir i t , "  he said.
A n excursion to  D elph i included a memorable 
in te rp re ta tio n  by  A nna S yn o d in o u —w ho isnoted 
fo r  her po rtraya ls  o f Sophocles' heroines—o f 
speeches fro m  the E lectra  at the  small ancient 
thea tre  in the  sanctuary o f A p o llo . I t  was an 
overcast a fte rno on , and the crow n ing  m om ent 
came w hen Ms S ynod inou called on the god 
A p o llo , and received an answering rum ble of 
thu nde r w hich echoed around the  m ountainside.
The conference produced no fina l com- 
m u n ique o r any conclusions o r recom m endations, 
bu t as it  ended. Professor T rypan is  announced 
th a t the M in is try  o f C u ltu re  and the A rcheo­
logical Service w ou ld  begin w o rk  at the  Theatre 
o f D ionysos, to  restore m uch o f the seating and 
study the  scene b u ild ing  remains so th a t itco u ld  
be used once again fo r  perform ances o f ancient 
plays. He also has sub m itted  to  the government 
a plan to  b u ild  anothe r, perm anent open-air 
thea tre  in the  A crop o lis  area, to  be used specific­
a lly  fo r p roduc tio ns  o f ancient plays by Greek 
and fo re ign companies.
G R E EK  F E S T IV A L
Th is In te rna tiona l Theatre  Conference held 
in A thens fro m  the  3 rd  to  the  11th o f Ju ly  1976 
was organised by the  H e lle n ic c e n tre o f the I.T .I.
More than 130 delegates fro m  32 countries 
attended the  meetings, among them  84 represent­
atives fro m  ou ts ide Greece. Sessions were held 
in a ir-cond itioned  c o m fo rt at the Panteios 
School o f  Graduate Studies, w ith  simultaneous 
trans la tion  in to  French, English o r Greek. The 
tex ts  o f the reports and summaries o f the  dis­
cussions w ill be published in a special number 
o f  the  H ellen ic Theatre Centre b u lle tin  Thespis.
Am ong delegates were M artha Coigney from  
the U.S. Centre o f the I.T .I., Paul Louis Mignon 
fro m  France, Suzanne Gal fro m  Hungary, Jesaja 
W einberg fro m  Israel, Peter Schre iber fro m  the 
Netherlands, W alter Kohls fro m  the Dem ocratic 
R epub lic  o f  G erm any, Ival Nagel fro m  the Fed­
eral R epub lic  o f G erm any, Radu Belligan from  
R oum ania, Ing rid  L u te rk o rt fro m  Sweden and 
others fro m  23 I.T .I. Centres a round the  w orld .
D uring the  Conference, excursions and 
guided tou rs  in archeological sites as w e ll as 
receptions also to o k  place.
The above is reprin ted  fro m  the  report o f 
Ms K e rr in  Hope o f the U n ited  Press In te rna tiona l 
o ff ic e  in A thens. She pa rtic ipa ted  as an observer 
and representative o f  th e  A ustra lian  Centre.
IT I E D ITO R  FO U N D
June C ollis  w ill be replaced by Sue Paterson 
as e d ito r o f  the IT I N ew sle tte r fo r  six months 
fro m  1 February 1977.
Sue is a New Zealander w ith  a d ip lo m a in 
journa lism  fro m  W elling ton . She had w orked 
fo r  several years w ith  various newspapers before 
w o rk in g  in London  fo r  the M acm illan Publish­
ing Com pany in 1974 /75 . Since then she has 
been at the  E lizabethan Theatre T rus t in Sydney 
in charge o f  thea trica l p rom o tio ns . As a sideline 
she dances w ith  the K rishnan Nairs Ind ian Dance 
T roupe, having so far appeared in five  concerts, 
and has also stage-managed a p ro d u c tio n  o f  the 
N.S.W. Theatre o f the  Deaf. We w elcom e her 
co llabo ra tion .
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FILMS
Barry Lowe
For every Caddie o r P icn ic  a t 
Hanging R ock  th a t the  local f i lm  
industry  produces there are three 
o r fo u r Plugg, Inn  o f  the Damned, 
Oz and S um m er o f  Secrets. The 
success rate in A ustra lia  averages 
about one in  fo u r, m ore than  
doub le  tha t o f the U.S. B ut w hat 
makes fo r  a success? Well in A us­
tra lia  at least, over the past five  
years o r so, there seem to  have 
been s im ila ritie s  in those film s 
w h ich  were successful at the  box 
o ff ic e  (the o n ly  c rite r io n  th a t 
backers go by.)
I f  you  w ant to  succeed the 
best bet is to  pu t y o u r m oney in to  
sex ( A lv in  Purples, Bazza 
McKenzies, N um ber 96 ) o r nost­
algia. The success rate fo r  film s  on 
con tem pora ry  subjects (exc lud ing 
sex) is ra ther low  w h ile  three  o f  o u r 
greatest recent successes. Picn ic a t  
Hanging R ock, Caddie, and The 
D evil's  P layground  have all been 
set in the past. The same is tru e  o f 
Sunday Too Far A w a y  w h ich , if  
not qu ite  the financia l success o f 
the  others, was a c ritica l one, and 
Break o f  Day  w h ich  opened to  in ­
d iffe rence in M elbourne b u t is 
p ick ing  up its  audience th rough  
w ord o f m outh .
Petersen made its  investm ent 
back b u t seemed to  please ne ither 
the  pu b lic  nor the  c ritics  a lthough 
S tanley K u b rick  to o k  a p r in t o f 
the f i lm  back to  the States c lu ck ­
ing th a t i t  was b r illia n t. The Man 
F rom  H ong Kong  cashed in  on the 
kung fu  craze and d id  w e ll here 
bu t be tte r overseas. N e ithe r f i lm  
set the w o rld  on f ire  however.
Plugg fro m  the T e rry  B ourke 
stable (the man w ho b rough t us 
the disaster-prone pe riod  ho rro r 
In n  o f  the Damned) was l i t t le  seen 
and in Sydney was the  support to  
an Yvonne De Carlo sex film . 
E ndp lay  was m ore like  a doub le  
episode o f H om ic ide, and The Cars 
That A te  Paris, fo r  all its  extrava­
gant praise fro m  overseas c ritics , 
was a nice idea than ran o f f  the  
road, Oz, a rock  musical was a 
re te lling in local term s o f  The 
W izard o f  Oz w ith  som nabulent 
perform ances fro m  the  leads and a 
rem arkably offensive perform ance 
fro m  R ob in  Ramsay as the good 
fa iry . This f i lm  has now  been sold 
overseas fo r  a lud ic rous ly  small 
am ount and is to  undergo the 
supreme insu lt o f being dubbed 
in to  Am erican.
The Great M a cA rth y  based on 
Barry O akley's ra ther fu n n y  book 
was m ost notable fo r  the p e rfo rm ­
ances o f John Ja rra tt and Barry 
Humphries and its a lm ost com plete  
lack o f laughs. The F o u rth  Wish 
had some people reaching fo r  th e ir 
tissues bu t m ost seemed to  rem­
em ber its orig ins as a fou r-p a rt 
te levis ion serial and stayed away. 
Casey R obinson's sole A ustra lian 
scrip ting e ffo r t to  date since leav­
ing H o llyw ooo d  and Bette Davis 
vehicles was Scobie M alone, a s tory 
o f  co rru p tio n  and m urder in high 
places w hich sat i ll at ease in local 
surroundings. There is som ething 
s ligh tly  ludicrous in  m in o r league 
A ustra lia  muscling its w ay in the 
espionage and c o rru p tio n  stakes 
o f the  w o rld .
Kate F itzp a tr ic k  in  Sum m er o f 
Secrets.
Th is is a fa u lt o f  a cu rren t local 
p roduc tio n  fro m  the camera o f 
Brian Trenchard S m ith , Death- 
cheaters, w h ich  stars John 
Hargreaves (w ho, like  Kate F itz ­
pa trick , seems to  pop up in every 
second local p roduc tio n ) and G rant 
Page w ith  cameos by an amazing 
num ber o f exce llent actors. Drew 
Forsythe plays a Germanic f i lm  
d ire c to r obviously  m odelled on von 
S troheim , John K rum m el isanother 
f i lm  d ire c to r, Chris H ayward is a 
bu tcher and Michael A itkens  a 
policem an. The u b iq u itou s  Noel 
Ferrier (w ho seems to  alternate 
roles w ith  Frank Th ring) plays 
Culpepper w ho runs an AS IO  typ e  
organisation fro m  Sydney and w ho 
sends ou r heroes. Page and 
Hargreaves, to  the Philipp ines to  
in filtra te  a m ysterious p lan t w h ich  
no am ount o f g im m icky  camera 
angles can disguise as anyth ing  b u t 
Balmain power sta tion.
The f i lm  is an ac tion  th r ille r  
w ith  a scrip t by Michael Cove 
based on the  d irec to r's  orig ina l 
s to ry , and when th is  s to ry  is not 
allowed to  get in the w ay o f the 
car chases and the general violence 
(there is never any b lood however) 
it makes fo r  a d iverting  few  hours. 
B ut i t  conta ins one o f those 
accursed travelogue sequences, no t 
the  usual emus and kangaroos, bu t 
a gra tu itous meander th rough  
Sydney's art gallery.
What lets the film  dow n to  a 
large ex ten t is th a t once the f i lm  
has set up Page and Hargreaves as 
s tun t actors and shows how  the 
stunts and special effects are done 
we are expected to  take seriously 
these same stun ts and explosions
in later flashback V ie tnam  w ar 
scenes. It's  a l it t le  d if f ic u lt  bu t 
John Hargreaves and G rant Page 
play th e ir roles w ith  just the  righ t 
am ount o f tongue in cheek and it 
appears Brian Trenchard S m ith  has 
fou nd  an exp lo itab le  niche in the 
w o rld  o f boys ow n adventure 
stories.
One o f the greatest d isappo in t­
ments on the f i lm  scene is J im  
Sharman. A  great stage d ire c to r he 
has ye t to  f in d  his feet in  the f i lm  
m edium . His firs t ten ta tive  e ffo rt, 
a p o in te r to  the d ire c tio n  in w hich 
his interests lay, was S hirley  
Thom pson Versus the A liens, 
about a w idgie w ho makes con tact, 
o r so she th in ks , w ith  aliens in the 
river caves at Luna Park. The f i lm  
prom ised m uch and delivered lit t le  
and was eclipsed by Peter Weir's 
superior Homesdale.
Sharman's in te rest in  the B 
movie, the  low  budget qu ick ie , was 
idea lly  expressed in the stage ver­
sion o f The R ocky H o rro r S how  
w h ich  included a tr ib u te  to  th e f i  
genre stars and starlets in its open­
ing song “ Science F ic t io n " . But 
w hat w orked w ell on stage became 
a shambles on f i lm  A lthou gh  the 
f i lm  version a ffec tiona te ly  spoofed 
H o llyw ood  and had sections th a t 
were genuinely appealing it  d id  not 
come togethe r as a coheren t w hole 
and had no feeling. I t  was co ld , 
lacking the w arm th  o f a good d ir ­
ecto r.
In a supposed e f fo r t  to  get 
a w a y fro m th e  R ocky H o rro r  image 
Sharman next chose to  f i lm  a 
scrip t by West A ustra lian  p lay ­
w righ t John A itke n . A itk e n , it  
seems, has an enviable repu ta tion  
in the  west bu t in the east his 
Sydney p ro d u c tio n , some years 
ago, o f The B urn ing  o f  Joan hard ly  
set the w o rld  on fire . Sharman 
m iscalculated in  his choice o f
scrip t, the  name o f w h ich  was 
changed fro m  The Secret o f  Para­
dise Beach to  Sum m er o f  Secrets 
and w h ich  was a mishmash o f 
d iffe re n t ideas.
But it's  basically Brad and Janet 
te r r ito ry  again, th is  tim e  trans­
ferred to  a deserted beach where 
a mad scientist has snap frozen his 
w ife  and is a ttem pting  to  tha w  her 
o u t like  a packet o f  fish  fingers. He 
even has his fa ith fu l o ffs id e r Rufus 
C ollins w ho , du ring  a t r ip  to  the 
local to w n , is con fron ted  by  the 
A ustra lian equivalent o f the  U.S. 
B m ovie m idd le-w est yoke l, in the 
fo rm  o f Barry Lovett. The cast 
w o rk  w ell in th e ir  roles, A ndrew  
Sharp and Nell C am pbell as the 
new Brad and Janet, Bob and K ym , 
A rth u r  D ignam as the  grey haired 
d o c to r and Kate F itzp a tr ic k  as his 
co ld , co ld w ife .
B u t somewhere along the w ay 
the  scrip t go t jum b led  and new 
ideas were added, ideas th a t d id . 
no t s it easily in the  f i lm  already 
created. Suddenly we are con­
fro n ted  w ith  the  psychological 
triteness o f m em ory no t being all 
it's  cracked up to  be. I t  takes poor 
A rth u r  D ignam about n ine ty  m in ­
utes and countless thousands o f 
feet o f f i lm  to  f in d  ou t w ha t the  
audience has an tic ipa ted  ages 
before.
A lthou gh  photog raphedbeau ti- 
fu lly  by Russell Boyd ( it  w ou ld  
have been be tte r, bu t com m erc ia lly  
unviable at th is  stage, had it been 
shot in b lack and w h ite ) Sum m er 
o f  Secrets lacks the  v ita l ingredient 
o f atm osphere. N oth ing  is b u ilt  
up. There is no suspense and no 
forebod ing .
It is a source o f ir r ita t io n  th a t 
I f in d  m yse lf defending J im  
Sharman's f i lm  o u tp u t, no t fo r 
w hat he has done a lready, b u t fo r  
w ha t, ho p e fu lly , he w ill do  in the 
fu tu re .
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BOOKS
Helen van der Poorten
Three Popular Plays, by Jack 
H ibberd. O utback Press, M elbourne 
1976. Recommended R etail Price: 
$3.25.
Having been c ritic ize d  by  the 
press and the Canberra Times last 
year fo r saying at the  P layw righ ts ' 
Conference th a t I tho ugh t we 
needed more "vu lg a r th e a tre " 
(w ords I shall be ex trem e ly  w ary 
o f in fu tu re ), I was de lighted to  see 
th a t Jack H ibberd has done justice 
to  th is  very fo rm  by publish ing 
three o f his "p o p u la r"  p lays—One 
o f  N ature 's G entlem en, A  Toast 
to  Melba, and The Les D arcy Show. 
H ibberd has, m oreover, spent some 
tim e  in his in tro d u c tio n  exp la in ing 
w hat he means by popu la r theatre  
in a w ay I'm  sure I cou ld  never 
have done, so I am presently com ­
m ittin g  to  m em ory some o f his 
com m ents fo r  m y later use.
O f the three plays, A  Toast to  
Melba is the best know n by now, 
and its a ttrac tive  m ix tu re  o f w it ty  
interchange and A ustra lian invect­
ive ensure tha t it is as readable as 
it  is playable. The te x t as presented 
is sometimes a lit t le  unclear, espec­
ia lly  as stage d irec tions are o ften  
no t distinguished c learly enough 
fro m  the d ialogue, and speakers'
names are om itte d  occasionally. 
B u t generally it  reads very w e ll, 
and bears ou t H ibberd 's th e o ry  o f 
a theatre  w hich can " jo l t  and agi­
ta te  w ith in  a c o n te x t o f sheer local 
e n jo ym e n t” . I w ou ld  qu ibb le  w ith  
the  " in "  opera and box ing  re fer­
ences in bo th  Melba and Les Darey, 
and w ith  the ex te n t to  w h ich  
H ibberd really probes his heroes 
(he claims th a t psychological 
exp lana tion  bores h im  to  death, 
b u t I w an t to  know  w hether, say, 
Melba is em otiona lly  fr ig id ). Even 
so, in his exam ination  o f some 
archetypa l figures and in s titu tio n s  
H ibberd has shown h im se lf more 
sure than the post-O 'M a lley 1960's 
N im ro d  p layw righ ts  and less ra ti­
fied  than Steve J. Spears.
Fo r most prospective d irectors 
and readers I should th in k  One o f  
N atu re 's  Gentlemen  w ill prove the 
m ost s tr ik in g o f the three. Described 
as "a  vaudeville fa rce ", it  consists 
o f a series o f  exaggerated bar-room  
games w h ich  com bine theatrica l 
w ith  in te llectua l im pact. Fo r th is  
reason no d o u b t, the play has been 
successfully used in co m m u n ity  
thea tre  tou rs  o f factories, one area 
in to  w hich we w ou ld  expect pop- 
u la rthea tre  to  plunge. B ut H ibberd, 
in a no te  prefacing th is  p lay, po in ts  
o u t one p itfa ll w ith  "p o p u la r"  
plays fo r  the am ateur a n d /o r in ­
expert when he refers to  gender 
role-reversal in  recent p e rfo rm ­
ances. C om m enting th a t these 
rend itions have no t been "crass 
drag acts" bu t genuine im person­
ations, he makes the  p o in t th a t 
such reversal m igh t no t be approp ­
riate fo r f ir s t  o r inexpert casts. N ow  
it  seems to  me th a t the  same m igh t 
be said o f casting all o f these pop­
ular p lays—the  im personation o f 
characters such as W ilde and Wede­
k ind , the  singing, and the ab rup t
JACK HIBBERD
changes o f tone all call fo r  the 
t im in g  and expertise o f the p ro ­
fessional—perhaps even the in s tit­
ute -tra ined actors schooled in the  
"spu rious and orna te  s ty le "  to  
w h ich  H ibberd refers in the  general
in tro d u c tio n . I f  th is  is so, then  we 
cou ld  say th a t one, the am ateur, 
venue fo r  popu la r thea tre  m igh t 
have to  be bypassed, and we are 
back in to  the subsidized s itua tion  
w h ich  has led to  the tam e m idd le- 
class fare th a t popu la r theatre 
surely seeks to  challenge.
Even judged as middle-class, 
however, th is  k ind  o f thea tre  must 
be considered the  greatest single 
in fluence on the "rena issance" in 
A ustra lian  d ram atic  w rit in g . The 
recogn ition  th a t lu rk in g  somewhere 
in the  up w a rd ly -m ob ile  conscious­
ness o f the A ustra lian  m idd le  class 
is a taste fo r genuine ly popular 
(vulgar?) en te rta inm en t in the 
theatre  can account fo r  the  success 
o f the  A.P.G. and its in terstate 
fo llow e rs . H ibberd I th in k  co rre c tly  
sees the  loss o f vaudeville  and 
burlesque as having robbed our 
audiences o f d ire c t theatrica l 
com m un ica tion , and c learly  the 
three plays here published use the 
routines and musical in te rludes o f 
bo th  fo rm s extensive ly , Popular 
theatre , he claims, need no t be je- 
jeune, fo lk sy  o r sen tim enta l, bu t 
it is very lik e ly  to  be concerned 
w ith  Austra lians andthe irpastim es.
iro n ic a lly , says H ibberd, " th e  
theatre , in tr in s ica lly  the  most 
com m una l o f the  arts, is do ing the 
least com m una lly  despite its solid 
subsid ies". I t  is to  be hoped tha t 
the  tim e ly  pu b lica tio n  o f his plays, 
as w ell as adding to  o u r knowledge 
o f such a fo rm idab le  A ustra lian  
p layw righ t, rem inds us o f  the  
theatre 's o b lig a tion  to  reach its 
audiences.
ann McDo n a ld  ;
COLLEGE OF DANCING
(EST. 1926)
Classes and Private T u it io n  — 
B allroom , La tin  A m erican, I
O ld T im e, Social, Theatrica l, 
M odern, Jazz and Classical. I
Ballet (R .A .D .). E xam ina tions 
in all fo rm s and G old and 
Silver Medal tests, i f  required:
57 EDWIN STREET, CROYDON ! 
(next to Railway Station)
Phone 798-8409 I
............ ..............   J
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THEATRE EPHEMERA
Theatre-A ustra lia  requests th a t all theatres lodge 
w ith  them  press release, program m e, p layb ill 
and photos o f each p rod u c tio n  m ounted . These 
w ill be indexed and ca re fu lly  preserved as archive 
m ateria l and an in fo rm a tio n  resource fo r  in te r­
ested parties. A n y  o lder m aterial fro m  theatres 
o r ind iv idua ls  w ou ld  also be welcom ed.
PRESERVE THE PAST
S end  m a te r ia ! fre ig h t c .o .d . to
T h eatre -A u stra lia
7  President p lace. N e w  Lam bton Heights, 
N .S .W . 2 3 0 5 .
THE DANCERS AGENCY ;
(A  D iv is ion o f H am bly Management) !
■
■■
There is now an agency operating l 
EXCLUSIVELY fo r dancers and « 
choreographers.
■
■
For enquiries or hire: !
■
Greg Radford l
(02)660-1674 ;
1 0 - 4  p.m. Monday to Friday j
■
48 Derwent Street, Glebe N.S.W. 2037;
49 8.3166
2, Marian S t., K illa ra
T H E A T R E  & R E S T A U R A N T  
JO A N  B R UC E, R O N A  C O LE M A N ,
RIC H U T T O N , DOUG K IN G S M A N  
and com pany 
in
S O M E T H I N G ' S  A F O O T
a new, murder mystery musical based 
on Agatha Christie's Ten Little Indians
T U E S D A Y  TO S A T U R D A Y  A T  8.15, 
S U N D A Y  4 .30  U N T IL  A P R IL  9 
SUBSCRIBE A N D  SAV E  UP TO  40% 
Ring the  thea tre  fo r  a free b rochure.
NORTH SHORE 
BALLET CENTRE
494 V ic to ria  Avenue, 
C hatswood, 2067
Leotards - Shoes - T ights - 
For Ballet - G ym  - Yoga 
Theatrica l Make-Up, 
Costume H ire,
Latest Ballet Magazines
Open: 11 a.m. - 5 p.m . weekdays 
11 a.m . - 7 p.m . Thursday 
9.30 - 12 a.m. Saturdays
PHONE: 412-3560 A .H . 43-1796
